


Take off with a new kite! 1 
Visit our stare on the historic 
downtown Boulder Mall. 

Stop in and see what's new in 
kites! You'll find it all in one place: 
kites, accessories, windsocks and 
flying toys. 

Or shop by mail. 
Send for your free 80 page 

color Catalog of kites and 
kitemaking supplies. It's your 
resource for what's new and 
what's available in the world of 
kites. Choose from hundreds of 
kites, including many unusual 
and hard-to-find designs. 
Retail sales only 
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i% The kite thot nces he best little $5 rctoil kitc you evcr 
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L 
the Original Tiny Dancer kite is ovailobl~ n o r !  

' 
f High quality ripstopnylon , 

I / f "Dancers" f ly  in liaht bree~es 
f Two bright colors in each kite 

- f Free flying string & winder, 
\; #One of the easiest kites to f ly 
- # For ages 2 t o  72 and up 

THE KITESTUFF CO. 
Retail Orders-Send I S  for each Tiny Dancer 

DOYLESTOWN PA 
Established dealers h. shops, write for FREE SRMPLE 18901 - - 

THRN ANY OTHER SPINNING RRINBOW,..,PERIOD! 
RETAIL: SEnD $5 POSTPAID THE KITESTUFF CO. 
FOR EACH U ~ I ~ D S P I ~ ~ E R .  51  LAYLE LANE 

WHOLESALE: FREE SAITIPLE DOYLESTOWN PA. 1 8 9 0  1 

TO ESTABLISHED DEALERS. 215 348 1744 
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K i t s  Are A Dond 

M any people have commented about so easy for a kiteflier to  shake the hand 
kites and friendship. (You will find of anyone else who has held the line of a 

echoes of this theme in this issue's articles kite. 
about China and its kites.) We all know that the human race is 

What is usually said is that kites bring some kind of totality that has grown over 
us together. But that truth is so important thousands of years on this tiny planet and 
that I want to say it more emphatically: is still growing toward some unknowable 

KITES ARE A BOND. end. But in our daily lives (repairing our 
It's almost as if kites have some intrin- cars, eating our apples, walking our dogs), 

sic power to  unite us. From a lonely state we forget our insignificance in the cosmos 
one can immediately be joined with and we become the centers of our own 
others-those others who are flying kites little universes. 
too. And across different cultures and Kites pull us out of ourselves. They 
languages one can feel an embracing bond take us into the sky. And they join us on 
of mutual appreciation-because of kites. earth. 

How this happens may be fodder for May your new year-and all your years 
scholars to study someday. For now we -be blessed with 
need only to  know it is there. Kites are a 

Yours truly force. Or perhaps one should say the 
flying 

a t  Fort interest in kites is a force. It makes all 
MeHenry in sorts of very different people equals. It is 

Baltimore. that equality, that leveling, that makes it 



Karahana (top) and Kikk6 
are modern renditions of the 

classic Japanese design, 
in ripstop nylon, ramin dowel, 

and fibreglass. 

Six feet wide by 
seven and a half feet tall, 

these Rokkakus are 
large enough for team fighting, 

but not too powerful for the solo flyer. 
Each design is available in a 

wide selection of colours, 
and attractively priced. 

Kikk6 and Karahana are just two 
of the more than forty classic 

and modern kites for the enthusiast 
from Greens Kites, 

Europe's leading manufacturer 
of ripstop nylon kites 

since 1977. 

For a colour catalog and the name of your nearest Greens retailer, contact 

EUROKITES, LTD. PO BOX 34, Pacific Grove, California 93950. (408) 647-8363 
Dealer inquiries welcome. 

GREENS OF BURNLEY 336 Colne Road, Burnley, Lancashire, England BBlO IED 

Copyright 0 1989 Greens of Bumley 



Letters 

Of Stunfers, Sleds,Wedges & Trains 

Arguing the Survey ones, written usually by one flier. In this 
Kite Lines is right: there certainly are a lot survey, we published reviews of 49 kites 
of stunt kitesavailable today. And you had by 36 fliers; the average number of review- 
the right idea when you conducted "The ers per kite was five. Although each flier 
Great Kite Lines Stunter Survey" (Sum- was subjective in hislher evaluation, the 
mer 1989). averaging process made the overall ratings 

Unfortunately, the survey was so poorly less SO. 

executed that it probably did more to What we tried to do was to gather eval- 
confuse than "sort things out." uations of as many kites as possible, by as 

One problem is that not all the fliers many reviewers as possible. It was beyond 
flew all the kites. (But) one person's con- the scope of this project to systematically 
cept of what a good score is may be differ- evaluate all available kites by the same 

Also Available 
California Condor 

Swallow -Tailed Kite 
Multi - Flare 

Condor Kite Co. 
P.O. Box 70601 

Seattle. WA 98107 
(206) 782-1472 

much in the accompanying article. Also, kites on the market in the hands of each 
in some cases, as few as two fliers flew a panelist would (a) have been beyond the 

ZLPT-281 (9021 
1 0 ~ 8 6  WM 'altaeas particular kite; the Hyperkite Starcruiser means of even the most affluent member 

T090L xoa '0.d may be the second-best kite in the world, of the kite community, and (b) have 
'03 at!n 1opuo3 

but you can't draw that conclusion sim- stretched the project out even longer. 
ale13 - !Ilnw 

ai!n pallel - MolleMs 
ply because two out of 36 judges are To limit the kites to  those flown by 

1opuo3 e!u1ople3 crazy about it. all reviewers would have defeated the pro- 
alqel!eAW ostw The other problem with the survey is ject. As it was, we reluctantly did not use 

that you asked questions about quantita- reviews of half the kites flown because 
tive data. Why ask about pull when you they were evaluated by only one reviewer. 
can measure pull with a scale? How can 1 suppose it could be argued that each 
Fire Darts and Spin-offs be more portable reviewer should have flown all kites in 
than Hawaiian Team kites and Super Sky order to rate any of them accurately. The 
Darts when all these kites fit into the data show that the average number of 
same size bag? How can assembly time be kites flown by each of the 33 reviewers 
less for a Fire Dart than a Super Dart was 11, but only 9 had evaluated more than 
when both kites have exactly the same 9 kites, and the most prolific reviewer had 
spar configuration? flown "only" 42 different models. To have 

The answers are simple. Use a tape cut the panel down to only the frequent 
measure to determine portability. Use fliers would have narrowed the participa- 
scales to determine pull. And use a watch tory nature of the survey considerably. 
to determine assembly time and kite speed. To take quantitative data as you pro- 

Then just ask the kitefliers how they pose for each kite would have required a 
like the kite. Dan Mulligan logistical and financial effort beyond our 

Traverse City, Michigan means, although we plan to improve. 
I agree with you that some of the indi- 

The Author Replies: vidual ratings, such as those you cite for 
The points you raise are good ones, portability, are inconsistent. In a project 

but the solution you propose doesn't help this size, there's lots of that kind of nit- 
as much as I wish it did. picking possible, but I think most fliers 

To put the survey in context, I think would agree that those at the top of the 
we must acknowledge that all previous list are all very good stunters and those at 
reviews of stunt kites have been subjective the bottom were not dealt with unfairly. + 
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O(ToBfR 14,1990 
THf LITf an ancient universal symbol of man's spirit soaring above the 

bounds of the earth 

THf enhancing man's understanding' wisdom and enjoyment of life 

T I €  LIT€ the most peaceful of all aircraft 
s we stand at the crossroads to the future of the planet, joln us In celebrat~on of the llmltless sky whlch 
IS meant to be shared by all peace lovlng people 
One Sky, One World k~te fest~vals w~ll be held annually In countries around the world 
To express an optlmlsm whlch supercedes ~deolog~es, people everywhere are asked to partlclpate In 
or sponsor a One Sky, One World Festlval Share the rich cultural her~tage of the k~te through a posltlve 
statement for the protect~on of the earth and peace and frlendshlp among all people 

For further information or to receive an off~c~al fest~val Thls message 1s sponsored b y  
registration packet call or wrlte 

On€ SKY, On€ WOND 
Jane Porker Ambrose 

+Ei& 
c/o Sky Scrapers Kltes 

PO Box 11149 
Denver Colorado 80211 USA 

-m".-- ca [303) 433 9518 -,co .w 

* 
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Our 

12 Bridge Street, 
Northampton, MA 
01060, USA. 

Floor space: 325 square feet. 
Hours: 10 a.m.-5:30 p.m., 

Mon.-Sat.; until 8 p.m. 
Thurs. Closed January. 

Years in business: 9. 
Years profitable: 5 .  
Years carried Kite Lines: 9. 
Owner: Dorothea Szabo. 
Last kite book read: The 

Art of the Japanese 
Kite bv Tal Streeter. 

Favorite flying spot: The 

UMASS campus. 
Latest promotional effort: 

Kite display and 
workshops at the 
George W. V. Smith Art 
Museum in Springfield. 

Specialty of the store: The 
wide variety of kites. 

Most important advice I 
eva  received: "Give 
service! " 

Nicest sale I ever made: To 
a young man seriously 
injured in an accident. 
He took up kiteflying 
to regain strength and 
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mobility in his arm. 
Now he flies and 
loves BIG kites. 

Best fringe benefit of the 
store: The most 
satisfaction comes from 
introducing students 
and teachers to the 
history of kites-and 
the fun of making and 
flying them. 

Favorite issue of Kite Lines: 
The Winter-Spring 1987 
issue with the article 
on Thai kites was 

m. . . Continued 

You say that "the answers are simple." 
We should measure all that objective data, 
"then just ask the kitefliers how they like 
the kite." That's simplistic, but I'm afraid 
not simple. How do we ask the fliers that 
question? In 25 well-chosen words? How 
do we tabulate 2,500,000 well-chosen 
words? Would that solve problems of in- 
terpretation or create them? It seems to 
me that if we are trying to gather com- 
parative information about 150-200 stunt 
kites, we must sharpen our numerical 
survey instrument. Brooks Leffler 

Old Stunters 
I liked "The Great Kite Lines Stunter 
Survey" but I must comment on the state- 
ment that ten years ago there were no 
stunt deltas, large or small. 

You may not have had them in the 
U.S., but we did have at least one over 
here-the Albatross dual-purpose delta. 
Construction was of ripstop nylon and 
wood dowels; wingspan was 102 inches. 

With the keel rolled up and secured by 
built-in Velcro strips, the spreader moved 
to the front and the dual bridle attached, 
it was an amazing stunt delta. With the 
keel unrolled, the spreader on the back 
and the stunt bridle removed, it was a 
good single line delta. 

I bought my Albatross in 1977, but 
haven't flown it for years. I have vague 
recollections of another stunt delta at  
that time-was it Jilly Pelham's "Phoenix 
Variant" or is my memory playing tricks? 

John Barker 
Middlesex, England 

The Albatross stunt delta was manufac- 
tured b y  Frances Twiss and Chris Eden. 
Their company (Albatross Kites, later 
Windy Kites) marketed a complete line o f  
kites and accessories. For an early list o f  
stunt and other kites, see Ron Moulton's 
book Kites, published in 1978. Editors 

Another Angle on the Wedge 
In the Summer 1989 Kite Lines you refer 
to the Flying Wedge kite in the book by 
Marion Downer, Kites: How to  Make and 
Fly Them, as a "notorious nonflier." 

Maybe so, but a few years ago I made 
a Wedge kite from plans in the Edward 
Dolan book, The Complete Guide t o  
Making and Flying Kites. But my kite was 
bigger (6 x 4 x 2 feet) and the back was 
closed; the sides were open. 

I have also determined that there are 



three types of Wedge kite: 

I used #3 but it flew at a low angle so I 
cut a two-foot hole in the center of the 

back wall and 

Joe Stanley 
Portland, Oregon 

Obscene and Wild 
Thank you for the award ("The Kite 
Capitals of the World"), but I think the 
Palmer Method needs to be explained. 

Only one person I talked with (Roger 
Hyde) knew what it was, and everyone 
else is coming up with obscene and wild 
interpretations. Help! Gloria Lugo 

Los Angeles, California 

The Palmer Method is a system of hand- 
writing taught in grammar schools in the 
1920s and '30s (so they say; w e  weren't 
there, you understand). Editors 

First Mate 
The arch train article (Summer 1989) by 
Eiji Ohashi and Jack Van Gilder was won- 
derful. Jack said he first saw an arch train 
at the 1985 Washington State Internation- 
al Kite Festival at Long Beach. 

Bill Lester of Spokane, Washington and 
I were flying trains that morning because 
of low winds. Each train had about 100 
Conover-Eddys, and it was love at  first 
sight. They began to do a mating dance 
and before Bill and I could drag them 
apart, they were engaged. 

We pulled down the first 50 or so and 
then took a good look at the newlyweds. 
What beauty and grace they seemed to 

possess, like a rainbow. This wasn't the 
first arch train in the world, but it was the 
first that Jack, Bill and I had ever seen. 

Jack's kite trains have awed people for 
years and he has influenced many others. 
Len Conover made it simple and inexpen- 
sive and, with the help of Margaret Greger, 
my first was a Conover-Eddy train. 

This year at  the W.S.I.K.F. Ohashi flew 
his trains all over the beach. They seemed 
to be everywhere. One day he put up three 
arches and flew them over the Dutch kite, 
the World's Largest. What a sight! 

Kite trains are here to stay, and who 
knows what they will mate with next? 

Larry "Ben" Zilar 
Kennewick, Washington 

Grandiloquent Swallowtail 
John Loy's article "Sleds for all Seasons" 
(Summer 1989) was fantastic, with more 
information in those several pages than in 
most [articles] twice its length. 

After reading it, I sat down to figure 
dimensions for a Swallowtail from a piece 
of ripstop 43 inches square. By the next 
night, construction was completed. The 
next day, I flew my first homemade kite 
in over 45 years. 

John stated that "sleds tend to be not 
very pretty kites." However, I say that 
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m. . . Continued 

one's first homemade kite that flies better 
than anticipated is "beautiful." 

I single-stitched the rolled hem, used 
split rings at  the batten points and bridle 
points, and set arrow nocks at  the ends of 
quarter-inch dowels. 

I found that athletic shoelaces do well 
as reinforcement straps for split rings: cut 
into 2%-inch lengths; fold in half over the 
edge of the nylon and sew in place. Since 
the laces come in many colors, they can 
match or contrast the color of the kite. ( I  
used red on my flourescent orange kite.) 

Enclosed is a sketch: 
I challenge anyone out there to break 

my record for 366 consecutive days of 
individual kite flight. It would give me an 
excuse to  do it again. 

But I warn you, laboratory rats forced 
to fly kites every day for a year have been 
known to develop ulcers and contract 
other dread diseases. Bill Mosley 

San Antonio, Texas 

John also mentioned that, as a result 
of his wind tunnel testing, he learned 
some things that "astonished" him. It 
would be nice to  see another Loy article. 

From Austin, Texas, winner of your 
Grandiloquence Award, I am, sincerely, 

John A. Duffy, Jr. 

Leap Years and Laboratory Rats 
As the person holding the #7 record in 
your list of "The Recommended 13" for 
The Guinness Book of Records, I fully 
support your expansion campaign ("For 
the Record," Summer 1989). 

Correction 
Apologies to  Francis Hall, photographer 
of Ken and Suzanne Conrad in "Our Re- 

tail Family Scrapbook" (Summer 1989). 
We failed to credit him for the photo and 
we're sorry for the oversight. Editors 

Our Nearly Permanent 
Invitation 

Your letter in Kite Lines can be part 
of the ongoing dialogue that makes 
a community out of us kiters. 

We invite you to write letters for 
this column. Tell the world your 
ideas, reactions, opinions, discover- 
ies and experiences. All of us can 
learn from all of us. 

Any letter you write to Kite 
Lines may be considered for pub- 
lication, so please mark it "not for 
publication" if you want no doubt 
to beleft about it. 

Our invitation is as permanent as 
we can make it. Your letter in Kite 
Lines can be just as permanent. 

Write to us at: Kite Lines, Post 
Office Box 466, Randallstown, 
Maryland 2113 3-0466, USA. 
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Whatb New Kites 
!. 

Skywalkers of All Sorts 
By Me1 and Valerie Govig, assisted by A. Pete Ianuzzi 

Wild Bill's Cody 
A few years ago, Dan Flintjer (Buffalo 
Cody Kite Co., Buffalo, New York) pro- 
duced a selection of square box kites that  
were tight as drums and capable of flight 
on  light winds-perhaps the  best classic 
boxes ever sold. Those boxes are back, and 
now the conscientious kitemaker has be- 
gun making a Cody, a kite with a rich 
past and a promising future. 

I was pleased t o  find the  assembly of 
Wild Bill Cody* easy and straightforward, 
a t  least relatively so for a large cellular 

*The kite was named in honor of "Wild" Bill 
Vrrell of Doylestown, Pennsylvania, who helped 
Flintjer with a number of design features and 
computer patterning of the kite. Some observers 
have been dismayed that Flintjer is perpetuating 
a common confusion in Cody history; the kite 
is that of Samuel Franklin Cody, not Buffalo 
Bill Cody, another cowboy showman of the 
same era, not related to Samuel Franklin. Like- 
wise, the word "Buffalo" in the company's 
name refers not to the cowboy, but to Flintjer's 
hometown of Buffalo, New York. The debate 
is on over whether this name game is a rebel 
streak surfacing in Flintier's personality or just 
a very, very inside joke. 

kite-and this is a 10-footer. 
The  kite has the distinctive Cody bat 

shape, with wings gracefully curved from 
forward cell t o  rear. The side panels are 
constructed with angles like a parallelo- 
gram, so that  the top surfaces of the kite 
are forward of the bottom surfaces. The 
wingtip cords are equipped with small 
plastic beads t o  allow fitting over arrow 
nocks o n  the  spar ends for  varying ten- 
sion, depending on  the humidity's effects 
on the ripstop nylon cover. 

Heavy Dacron reinforcing material a t  
all points of contact between fabric and 
frame, full enclosure of the spreaders, and 
taped edges all around are examples of 
the fine workmanship found throughout 
the kite. These features contribute t o  the 
predictably reliable flight of the  Cody. 

We flew the kite on 500-pound poly- 
propylene "rope" in winds of 8-10 mph. 
The kite didn't mind the  extra weight and 
drag, but  300-pound nylon probably 
would be adequate. 

For light winds, we moved the  bridle 
lines forward a foo t  o r  so t o  let the  kite 

Beauties and beasts- 
and all of then fly. r- - 

Clockwise from the 
upper left: the Wild Bill 

Cody; two sizes of 
elephant from Condor 

Kite Co. (photographed 
at the same altitude to 

show relative sizes); and 
two kites from Martin 

Lester-the Japanese 
Crane and the Legs kite. 

float on  the breeze. To fly a large box kite, 
you can search for the towing point that  
will yield the  most lift (in which case you 
will have t o  deal with that lift), or you can 
move the towing point forward so the kite 
will fly on  the widest wind range without 
becoming unstable. This Cody can com- 
fortably fly as either a lifter o r  a floater. 

Almost any Cody war kite will look 
good on the  ground, redolent of its ori- 
gins in the  history of early aviation and a 
little menacing in its batlike outline. But 
the truly noteworthy sight is a Cody that 
performs. This one does. 

A single Wild Bill Cody of this size will 
probably raise most loads you might have 
(cameras, banners, windsocks, teddy 
bears). On the other hand, the kite is 
docile enough that it can be assembled, 
launched, flown, landed and disassembled 
by a lone flier. I like that in a kite. 

Another feature of the WBC that I ap- 
preciate in big kites is what I call "staged" 
portability, that is, the ability t o  break 
down part w a y  for  local transport and all 
the w a y  for airlines and foreign busses. 
The Cody with only its spreaders ou t  is a 
neat six-foot roll; for maximum compact- 
ness, the longerons separate and the  kite 
goes down t o  a 4%-foot-long bundle. 

A kite like this might set you back as 
much as-are you sitting down?-$1,000.* 
Buyers may be few and far between, but 
if they really appreciate a fine Cody they 
will not  call the price unreasonable.-M.G. 

No White Elephants 
One of the few makers of figure kites in 
modern materials is Stan Swanson (Con- 
dor Kite Co., Seattle, Washington). He is 
now making kites in the shape of the 
head and trunk of an African bull elephant. 
I flew the two sizes in Texas in heavy 
winds (15-20 mph) and was very pleased 
with their performance. Since then we 
have enjoyed them in moderate winds. 

The two sizes (about five feet for the 
baby and 15 feet for the grandpa) are not 
a simple matter of scaling u p  or  down. The 

*There are other Codys on the market, notably 
the three sizes from Greens of Burnley (England) 
at prices from about $40 to $220. Marvin Dourte 
of Lebanon, Pennsylvania builds three-footers 
for $45, sold at craft fairs only. Vacuum of The 
Netherlands makes two Codys, about $200 and 
$300. The famous reproduction Codys of Nick 
Morse (England) are no longer being made. The 
WBC may come near to filling the Morse niche. 
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Tethered aviation" 

we remember. 

Box 1091 Buffalo, New York 14240 
716-683-9170 FAX 716-683-0471 Daniel J. Flintjer, President 

WINTER 1989-90 /KITE LINES / 17 





Wh& New Kites . . . Continued 

designs are a bit different, and of t h e  two will go for the pink. No white elephants Left t o  itself, the kite will gracefully arc 
we felt the larger kite worked better. The are available. -M.G./V.G. into the ground. But a quick release of 
baby was more sensitive t o  winds at  the line will point the long neck skyward 
extremes of the range (a fussy baby). In a Shake a Leg again and bring the  bird back downwind - 
heavy wind, its spars bent the ears far Two kinetic kites by  Martin Lester of and overhead. The symptoms are in slow 
back; in a light breeze, it had a tendency, England have a lot in common and a motion and you have time t o  react. The 
common t o  flat kites, t o  dip under the world of difference. Crane goes back t o  downwind center and 
wind and float down the  line a t  the  flier. On the in-common side, they are both then it  all starts over again at  the next gust. 
The usual correction t o  this problem can three-dimensional inflated sculptures, both I like action in my kites, as long as it  is 
be made by  dropping a handful of pea- very active in the  air and both marked by predictable. The Japanese Crane is predic- 
nuts in the  elephant's trunk. Martin's usual attention t o  detail. tably active and responsive. But don't ex- 

The grandpa elephant was a flawless On t h e  difference side, one kite has no pect t o  tie it  off t o  a post. -M.G. 
flier in any winds we gave it. spars a t  all and the other has 10, arranged 

Both kites rose t o  high angles and in a rather complex planform. The Long and Short of I t  
gulped line like a thirsty elephant gulps Martin Lester's Legs kite looks like a Flow 
water-a likable trait in a kite. Japanese Crane Form that  kept  flowing. The short of it is 

The elephants assemble very easily on  This kite appears t o  be a byproduct of the pair of shorts that  take the lead. The 
the field and roll compactly for  storage. Martin's Icarus and Canada Goose kites, long of it are the legs, 82  inches t o  the tip 
The trunks are attached by Velcro and the but  it maintains an identity all its own of the shoes, making the total length of 
baby's trunk becomes its carrying case with its extended neck and trailing legs. the kite 106 inches. 
between flights. The grandpa's trunk, The Japanese Crane is a very high- The  Legs kite will no t  take any prizes 
however, is so large that  it hasto be rolled aspect ratio kite with all of the problems for flying efficiency. Most of the time it  
separately, so the  kite comes in two bags, that wide deltas exhibit in turbulent near- dances around at a line angle of 25-30 de- 
joined by a cord (like link sausages). Work- ground air. The bird's legs-actually quar- grees, sometimes less. At  its best, in a 
manship on  both kites is excellent. ter-inch wooden dowels three feet long- wind of about 8 mph, it achieves an angle 

Naturally, the  elephants are good add a pendular weight shift t o  the native of about 45 degrees. 
crowd collectors. The image of something instability of high-aspect-ratio kites. Get- But for attention-getting, 1 have never 
flying that  in life could never fly has ting and keeping the Crane airborne is flown anything like it. People just love it. 
inherent whimsy. a challenge, but  t h e  effect is worth it. The And it dances, really dances. No doubt  

Both the  baby and the grandpa ele- fully inflated bird is so lifelike, even a t  its by design, the legs bend only at  the knees 
phants would rank very high on a ratio of low angle and high attitude, that cheers and they d o  that in a rhythmic Charleston 
effort-to-reward, the  grandpa perhaps went u p  from onlookers when we flew it. or easy trot.  What a banner for a footrace! 
slightly ahead of the  baby.- ~ h b i c e  bf  he Crane would be  a good training Legs is a kite you can launch alone, 
color is a matter of taste: the  naturalist kite for fliers new t o  "keepingit up." Wind but you cannot fly it  alone. You and your 
will like the familiar gray; the  humorist shifts start the kite in the  wind's direction. Legs will always draw a crowd. -M.G. 

DATA CHART 

Retail Dimensions Weight Major Porta- Assembly Dura- Wind Ease of Skill 
Name and Shape of Kite Price (inches) (ounces) Components bility Time bility Range Launch Level 

Buff&ocQdy: - 
Wid MI Cody 

Condor Kite Co.: 30 40x62 2.8 ripstop, E 2 .0  min. E 4-12 E N-I-S 
Elephant (baby) fiberglass 

ripstop, VG 7.0 min. VG 8-15 
ramin dowel, 
fib erglass 

G I-S 

- -  

NOTE: Retail Price (in US dollars) is "advertised" or "suggested." Wind range (in mph) covers minimum and maximum speeds deemed suitable by our 
evaluators. Skill levels are: N-Novice, I-Intermediate, S-Skilled. Other ratings are: P-Poor, F-Fair, G-Good, VG-Very Good, E-Excellent. Dimensions are 
in the following order: height x width x depth. Measurements and drawings are made with the kite standing up on the floor facing the viewer. 
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Mixed Cultures G K i t s  
By Skye Morrison, Michael Steltzer, Tal Streeter and MichPle Velthuizen 

Virtually Perfect "L'oiseau amoureux" adaptation t o  kites. A few adapted 
Kunstdrachen Geijutsu Dako ( A Y ~  Kites) Niki de Saint Phalle their work t o  the merging of their art 
bv Dr. Paul Eubel and Ikuko Matsumoto and the  traditional Japanese kite-its 
(Osaka, Japan: Goethe-Institut, 1988), in 
German and Japanese, softcover, 330 pages. I . - 

In 1987, Dr. Paul Eubel, Director of 
the German Goethe-Institut in Osaka, 
Japan had a wonderfully imaginative idea: 
make it possible for world-renowned paint- 
ers (primarily European and Japanese) 
and Japan's finest kitemakers to  work 
together and see what happens. 

An exhibition (currently showing*) and 
a sumptuous catalog/book provide insight 
and inspiration for kitemakers and enthu- 
siasts who admit t o  the desire for "high 
art" flying in the sky. 

It is not  a simple problem, nor is it 
simply a matter of taste, this idea of send- 

*The world tour of the exhibition began in 
June of 1988 and is expected to last four-and-a- 
half years. The first 15  months, the collection 
visited eight modern art museums in Japan. In 
December 1989, the first European show opened 
in Munich (home of the Goethe-Institut). The 
tentative schedule thereafter includes Paris, 
Dusseldorf, Moscow, Hamburg, Lisbon, Amster- 
dam, Seville, Berlin, Copenhagen, Vienna, Lon- 
don, Montreal, San Francisco and, finally, New 
York's Guggenheim in the fall of 1992. 

forms, its bones and paper. Not all of 
the artists took the challenge t o  heart, 

ing images 
flying up  into 
the heavens. All 
(most? some? few?) 1 
of these kites are 1 
essentially paintings 
hung in the sky. 
So those of us &--. 
who love kites have a leg u p  on these artist- 
painters, many of whom, i t  seems certain, 
have given little attention t o  kites and the 
idea of "sky art." 

We should look at  their kite art- 
running the gamut of modern art from 
romantic realism through abstraction t o  
non-objective forms and colors-in this 
book and couple it with the underlying 
strength of our own appreciation, experi- 
ence and commitment t o  kites. 

Goethe-Institut president (worldwide) 
Dr. Klaus von Bismarck gives a sensitive 
philosophical groundwork for this collab- 
oration of art in the sky in his thoughtful 
introduction t o  the book. 

"The dream of flight," he writes (I am 
paraphrasing, translating from the Ger- 
man), "is n o  longer a dream, it is some- 
thing we long ago realized; but  the desire 
to  be lighter than air has stayed with us. 
The heavens as a play space for our ima- 
gination have continued t o  fascinate us. 
This is the basis of this kite art. Art 
crosses borders, takes chances, enters into 
new territories. Where better than in play 
with the wind can the freedom which art 
enjoys develop purely?" 

Of the Japanese kitemakers he says, 
"Their subtle sense of the  material aes- 
thetic proves them the inheritors of a 
great art tradition. " Whereas paintings 
stimulate our imagination by the depic- 
tion of fantastic situations, these kite 
painting subjects enter "not just an 
imaginary voyage, but are forms and ideas 
actually hanging, suspended in the  sky, 
carrying a human message." 

Some of the artists' personal styles and 
art forms lent themselves directly without 

appreciating or recognizing its potential. 
Photographer Shigeru Jofuku's studio 

photographs in ~unstdrachen are stunning 
and stunningly reproduced. Additional 
photographs of the  kites flying and under 
construction give us  the fullest enjoyment 
of these kite objects both on the  ground 
and in the  sky. Of interest t o  Japanese kite 
enthusiasts will be  t h e  descriptions of the 
) regional kites used in the  collaboration 

and t h e  brief history of Japanese kites. 
Kunstdrachen is virtually perfect in 

concept and execution. As the capping 
flourish t o  this superb kite event, all of 
the kites will be auctioned a t  the  conclu- 
sion of the exhibition tour, the monies 
(which should be substantial) t o  be do- 
nated t o  the  United Nations Catastrophe 
Fund for "Help from the  Skies" airlifts! 

I am very grateful for all the inspired 
hands, hearts and minds which brought 
this project t o  fruition. I can't imagine a 
kite library that won't have this beauti- 
ful book gracing its shelves. -T.S, 

What's New: Books Continues. . . 
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Revolution Kites 

Ask anyone who has seen ii fly - il's amazing! 
I Heralded as the "Showstopper" at the I Exclusively designed for 4 l ine controls 

1989 KTA convention. E Basic maneuvers include forward and reverse 
Formerly Neos Omega flight, instantaneous stopping: propeller-l ike spins, 

speed control. 
Revolution Kites (619) 274 -8824  3 0 8 9  C Clairemonf Drive 
(Formerly Neos Omega) Suite # I 7 1  
Dealer Inquiries Welcome San Diego, CA 92117 

EQUIPMENT FOR THE PROFESSIONAL 

performance, DACRON 
Quality, Dependability 20#. 3we50#.75#. loo#. 130# 

This is what you expect from your 200# 250# 
equipment. In order to guarantee you the 
best, we've taken the input from the best KEVLAR 
fliers in the country and translated it into the 50# loo# 200# 300# 
best flying lines available today. Whether 
you fly single line kites or stunters, we have 

,cVJ! 900# 

the line for your needs. Hard-pulling stacks, 
ultra-light flying, precision aerobatics, or 

SPECTRA-1000 
fl! 75# 135# 200# 300# 450# stable flight, we have the line you need in the fi6 

strength you want. 800# 

Ask for the BEST - Ask for TOP SHELF Dealer Inquiries invited 

HIGH FLY KITE C O. BOX 2146 - Haddonfield, NJ 08033 - (609) 429-6260 
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Wh~tt5 New D O O ~ S .  . . Continued 

Pretty as a Picture 
Le Cerf-Volant en Chine (The Kite in 
China) by Dominique Baillon-Lalande, 
with Wang Hongxun and Liu Hanxiang 
(Meudon, France: fiditions Joel Cutnot, 
1987), in French, hardcover, 88 pages. 

This book about Chinese kites, written 
in French, does a great deal t o  transcend 
boundaries of culture, time and history in 
the presentation of a cultural object, the 
kite. The "author" (and I use the quota- 
tion marks purposely) has organized an 
international kite event in Dieppe, France 
as a vehicle to promote better understand- 
ing between France and China. This book, 
which divides the experience of under- 
standing Chinese kites into several unu- 
sual and useful categories, is the document 
of the DieppeIWeifang (China) experience. 

The work begins with an excellent syn- 
opsis of the history of kites in China, in- 
cluding literary, scientific and social 
references. The history is supported with 
a bibliography of specific and general 
texts (available in French). 

The book continues with a chapter on 
the materials for making Chinese kites. 
We are spared the how-to aspects which 
would require a separate volume. Instead, 
we are shown the first of many excellent 
photographs of contemporary Chinese 
kites (based on ancient models) plus clear 
simple line drawings of basic structure. 

The "gallery section" follows with stu- 
dio photographs of special kites which 
have symbolic and decorative meaning. 
The art of the Chinese kite is discussed in 
this chapter, giving insight to the role 
kites have in mirroring other aspects of 
Chinese culture. 

An issue which is sometimes ignored in 
kite books is the differentiation between 
the kite as a toy, a product of popular 
art, a tourist object, and an individual 
work of art. The fifth chapter addresses 
these distinctions by illustrating street 
market kite sellers, cottage industry kite- 
makers and large kite factories in China, 
and concludes that the kite has success- 
fully existed as a form of cultural expres- 
sion regardless of how it is produced. 
Though the point is made, it is sad that 
there is not a more in-depth ethnography 
of these different makers. 

The final chapter is about kiteflying 
in China, with particular attention to the 
festival in Weifang. We find out about 
the types of kites-all shapes and sizes- 
and the special equipment required for 
flying them. The events of the spring fes- 

tival in April, when kites are flown all over 
China, are also documented. The potential 
of kites to bridge international waters is 
reviewed throughout this chapter. 

This book should be in the library of 
any kitemaker or flier interested in inter- 
national issues. Because it is in French, 
the text will be inaccessible for some. 
However, the illustrations still make the 
book worthwhile. Further, the elegant de- 
sign and rich color printing make this a 
physically pleasing volume, more than fit 
for the coffee table. If the book were t o  
be printed in English, I would like t o  see 
an expanded bibliography and more de- 
tailed captions for the photographs. 

Reading the book a second and third 
time, I hear more than one author's voice. 
The historical text reads as the work of a 
cultural scholar. Having met Wang Hong- 
xun on one of my visits t o  China, I won- 
der if his voice is within this chapter and 
if he should have been listed as co-author 
rather than respected, though secondary, 
consultant. This confusion could be a 
product of great distances, different cul- 
tural perceptions of authorship and the 
thorny issue of translation and copy- 
right of research. These issues should be 
addressed by publishers, authors and 
editors. A parallel issue exists with kite- 
making on the international scene. 

For kiters the opportunity t o  travel to 
China through this book transcends these 
problems. Le Cerf-Volant en Chine success- 
fully introduces us t o  the art of the 
Chinese kite. -S.M. 

Aerial View Deja Vu 
Kite Photo : Hand-Made Satellite Ground 
Surveys by Katsutaka Murooka (Tokyo, 
Japan: NTT [Nippon Telegraph & Tele- 
phone], 1989), in Japanese, softcover, 
222 pages, 1300 yen (about $10). 

This is Katsutaka Murooka's second 
book on the subject of kite aerial photog- 
raphy. His first book was Kite Photogra- 
phy, written in 1985 and published by 
Shashin Kogyo, Tokyo, Japan. 

Kite Photo is, in a way, a supplement 
t o  Murooka's first book, which was basic- 
ally a collection of aerial photographs. 
Kite Photo describes the author's personal 
experiences and the circumstances under 
which he took the aerial photographs dis- 
played in Kite Photography. 

However, his new book is also partly 
autobiographical, partly informative, part- 
ly a travelogue and partly a chronological 
account of what he calls "surveys" (the 

subject matter for his aerial photographs). 
But, because the book contains limited 
photographs and diagrams, it is by no 
means a how-to manual. 

The range of topics in the book is quite 
large, but none of the subjects are actual- 
ly dealt with in detail. Murooka covers 
such items as: the advantages and obsta- 
cles of low-altitude aerial photography, 
kites, flying line, cameras, mechanisms, 
his travels around the world, the history 
and development of both kites and aerial 
photography, and what probably may be 
the most interesting topic for ardent kite 
aerial photographers: the "windmill." 

Murooka's windmill is an ingenious de- 
vice-invented if not perfected by him- 
which automatically takes a series of 
photos a t  set intervals around a 360-de- 
gree circle. Through a set of gears and 
levers, and powered completely by the 
wind, a propeller- or fan-like mechanism 
simultaneously rotates the camera and 
triggers the shutter at  designated compass 
points. 

Since the book is written in an auto- 
biographical style, it may be more inter- 
esting for the general (sorry, only Japa- 
nese-speaking) public and for enthusiastic 
kite aerial photographers who would-with 
the help of an interpreter-enjoy reading 
Murooka's personal experiences. -M.V 

Schimmelpfennig Encore 
Lenkdrashen Bauen und Fliegen (Stunt 
Kite Making and Flying) by Wolfgang 
Schimmelpfennig (Niedernhausen, West 
Germany: Falken Verlag, 1989), in Ger- 
man, softcover, 64  pages, DM 19.80. 

Once again Wolfgang Schimmelpfennig 
has put a very informative, useful and 
good-looking kite book on the growing 
market. But this one has the special 
quality of catering to the do-it-yourself 
stunt kite builders. 

Almost all of the classic stunt kites 
are included: the Peter Powell, Sky Dart, 
Skynasaur, Spin-Off and Hawaiian. How- 
ever, because the Flexifoil company re- 
fused to allow publication of construction 
plans for its kites, Wolfgang designed and 
patented a soft stunt kite of his own, 
called the Paraflex. This kite is wide and 
thin like a Flexi, but as sparless as a para- 
foil. Detailed plans for this unique com- 
mercial kite are in the book. 

Wolfgang has included more than 100 
detailed drawings t o  accompany the 50 
color photos. The excellent graphics in the 
book were done with care by Wolfgang's 
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good kiteflying friend Bernhard Maas. 
There are lots of tips and tricks re- 

garding proper bridling, knots and splices, 
as well as intricate sewing. 

But the  book is not only for construc- 
tion. It  also attempts t o  inform about the 
history and aerodynamics of stunt kites. 
Necessary accessories are explained exten- 
sively; there are even plans for  making an 
aluminum control rod for power flying. 

The chapter o n  flying techniques does 
not have depth and completeness. How- 
ever, the safety tips for stunt kite pilots 
are excellent and should be read by all. 
Unfortunately, they are on  the last page 
of the book. 

So what is there t o  bicker about? Those 
kite people who actually made the  his- 
torical inroads with stunt kites are not 
always credited with their inventions and 
developments. The detailed instructions 
for splicing hollow braid line is a copy of 
the Rainbow No-Knot system developed 
by Steve Edeiken. No credits are given 
(and some details are omitted). The 
design of the Hawaiian was Don Tabor's 
(Top of t h e  Line Kites) and has been 
patented by him. No credits are given. 
Wolfgang should show more respect for 
such things as this if he wants others t o  
respect his patented Paraflex. Oh, and 
Paul Garber's name is misspelled Garbor. 
(Details! details!) 

This kind of journalism leaves a some- 
what foul aftertaste. Credit should begiven 
where it is due. Therefore, we credit Wolf- 
gang for compiling this information and 
presenting it so beautifully, if imperfectly. 

-M. S .  

New Edition Notes 
From Australia: Beth Matthews has radi- 
cally improved the production of her 
book Kite-Folds. It's as if she took the  
Kite Lines book review of Spring 1988 as 
her guide t o  revision. Well, as they say in 
Australia, bonzer! The differences make 
all the  difference. 

The new edition is typeset instead of 
hand lettered. It  is pleasingly arranged 
with plans on facing pages so you don't  
need t o  flip back and forth t o  follow the 
instructions. Attractive full-color appears 
inside and out .  And the addendum "Kites 
as Educational Tool" is an exhaustive out- 
line of classroom possibilities for teachers. 
Ten kite sheets are included, making this 
a kit as well as a book, and giving us a 
total package that reflects well on the 
talents of Beth Matthews. - K G .  

NEW! stunt kite with a 
dynamic 3-D wedge keel. 
The innovative nose and 
keel design brings a third 

dimension with MORE LIFT in 
light air and POWER in the wind. 

Superior performance 
Striking graphics 
Kevlar reinforced nose 
Graphite struts available 
Sail area - 9.1 square feet 
Wingspan 9 6  

ORDER YOURS TODAY! 

ONE OF JERRY'S KITES 
Box 388 
Ocean Park, WA 98640 
(206) 665-6464 A Makers Avenger of & the Revenger fine 
Dealer inquiries invited. (ultralight) 

a wind sled kite kit 

An excellent beginners' kite kit 
Great for camp, school, parties, 

recreation for kids of &ages 

Quick and easy to decorat 

Made of non-tearing, 
waterproof plastic paper 

24"h. x 32"w. 
Long lasting 
Inexpensive! 

Packages include everything 

Frustrationless Flyers 

Gfiat Winds Kite 
402 Occidental Ave. S. 
Seattle, Wa. 981 04 
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Design Wokshop 

B a t  Master: Takeshi Nishibayashi - 

An Appreciation by Frank Lee 

In 1988, Takeshi  ish hi bay as hi, well- 
known throughout the kite world 
as a teacher and creator of original 
kites, gave two of  his bat kites to 
Kite Lines. We marveled at them 
for a short time, then passed them 
to Frank Lee, a local friend and 
architect, for his scrutiny. Here is 
his fascinating tale. -The Editors 

Hunter Bat 
At first, off the ground, the bat kite 
climbs fast and steady to altitude. It  
rises nearly straight up  to  vertical string. 
Then, a t  the  apex, the strong pull on the 
line subsides, the bat turns and pivots 
slowly a t  the  peak, shifting from side to  
side in deliberate maneuvers, as if scan- 
ning for its dinner. 

Suddenly, with only the  slightest sug- 
gestion from me, the  bat dives, swoops 
with several graceful full-force wing flaps 
and dive bombs t o  the left and right. The 
kite enters a spiral stall-sometimes 
weightless, out  of string, out  of control- 
and then dives again. The kite makes a 
final dramatic slow swoop within feet of 
the ground and then-a wonder-recovers 
and makes a restful steadv climb t o  the 
top surveillance platform again. 

This entire performance takes place 
with very little guidance from me. The 
bat rests for a moment  on  the  limb of a 
tall invisible tree. Now it scans and hunts 
again. I have never seen a single-line kite 
with such a delightful behavior. 

Children in the nearby playground 
squeal with fright, wonder and delight. 
One comes over t o  m e  and asks, "How do 
you d o  that,  mister?" 

A woman, captured by the  bat's danc- 
ing, calls it  "ominous-possessed." It is 
clearly a dark presence in the sky with a 
controlled spirit of its own. 

Bat Biology 
The larger of the two kites is 7 0  inches in 
wingspan and 31 inches from ear t o  tail. 
The smaller is 50 by 25 inches. 

Both of the bats are constructed from 
medium-weight black plastic sheeting 
with a variety of battens and spars. 

If I doubt  that these kites are trained 
(or spirited with bat guts), I marvel a t  the 
mammal biology of the finely selected, 
subtly varying bones spread riblike and 

Multiple layers of clear tape increase 
evenly into higher stress areas just as the 
gods might have done had they used 
Scotch Tape for making animals. All bat- 
tens attached to the sheet are fully and 
tightly enclosed in clear tape, semiexposed, 
like bone under skin. Holes are neatly 
punched and reinforced with tape. The 
kites do not  actually self-heal, but  they 
have been very durable over the past year. 

Skeleton 
Two cross spars-one straight and one 
fully curved-give a complex and dynami- 
cally self-regulating flying shape t o  the 
kites. The cross spars are tied t o  the cen- 
ter spine with small string loops. About 
20mm from the spar ends, cellophane 
tape is rolled t o  form a stopper. 

A series of holes and a reinforcing 
stick in the double keels allow adjustment 
of the towing point for varying wind 
speed. Simple short bamboo dowels con- 
nect the bridle through the holes in the 
keels without the use of knots. (The 
method is similar to  that used for elastic 
ties on  party hats or masks.) 

The larger kite has multiple holes 
along the curved wing edges for holding 
the straight cross spar. By placing the spar 

I I 
The bat kite flies at Rehoboth Beach, Delaware. 
"What makes me feel like I am taking a pet bat 
with a long leash for a walk in the wind?" 

neatly bound, like cartilage, t o  the  skin. 
The quality of taping is not precise, 

like engineering, but imparts a sense of its 
being quickly and certainly placed (the 
Zen of cellophane?). Tape 314-inch wide 
follows and binds the side edges. It  is 
folded in half and smoothly curved. 

in fore o r  aft holes, the flier can"ba1ance" 
the kite's shape for best flight. I adjusted 
for stronger winds, although the difference 
in handling was small. 

Character 
I have never before experienced kites 
with such personality and variety of self- 
control sequences. The maneuvers cap- 
tured a sense of predatory flying and pro- 
duced a unique kiteflying experience. I 
found myself interacting with the  kite 
from an intuitive place, wondering if I 
was subtly controlling it or not.  It was 
easy t o  forget that I was on the ground 
holding string. 

At other times, I felt somehow the 
presence of the  designer, as if he were 
standing behind me, playing with an addi- 
tional kite string, defying me t o  antici- 
pate the behavior of his flying mammal. 

I have come t o  prefer the smaller bat, 
not  because it flies "better," but  because 
it takes more chances and comes close t o  
losing control. The large bat is a more cal- 
culating flier with a mature, certain man- 
ner. One is a teenager, the other an adult. 
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Meet the Maker 
This is how I met  Nishibayashi: by flying 
his kites. Over the course of a year, I have 
concluded that these bat kites are live, 
trained actors-or at  least possessed with 
bat spirits. I distinctly felt the hand of 
their maker directly on  m y  line. If I was 
assisting the kites' dance with my line, I 
was receiving instructions t o  d o  so. 

How could this be? How could this 
black trash-bag plastic, sticks and tape 
carry the genetic script for classic bat be- 
havior? How are they programmed? What 
makes m e  feel like I am taking a pet bat 
with a long leash for a walk in the wind? 

Kite ~ & e s  graciously lent me  two of 
Nishibayashi's published kite books.* 

The wonderfully simple illustrations 
are clear and entertaining. The kite plans 
are numerous and detailed. Included in 
the books are at  least 7 sleds, 7 birds, 5 
fishes, dogs, cats, fighter kites, an ele- 
phant, a rat, a sailing ship, glider, U.F.O., 
the Nishi Sliding Kite No. 1, and enough 
conceptual building information t o  create 
almost any single-line kite that you can 
imagine-and get it flying. 

Nishibayashi's works beg for transla- 
tion into English. 

I have not  attempted t o  copy or recon- 
struct the bat kites t o  see if, in fact, they 
are so subtly crafted. My enjoyment of 

Nishibayashi's three k i te  books, al l  o u t  o f  
print, are: 

Sosakuno Tako (Creative Kites), a 72-page 
softcover published in 1974. 

Tanoshii Takono Tsukurikata (Happy Kite- 
making), a 160-page softcover published in 1978. 

Sosakuno Tako 2 (Cveative Kites 2) ,  a 64- 
page softcover published in 1981. 

Materials 
SAIL :  1 sheet black plastic (polyethy- 

lene), about 1.5 m i l  thick, a t  least 2611 x 
51 11,  plus enough fo r  the 2 keels 

SPINE: 1 piece fiberglass, 1/81! dia- 
meter, 2411 long 

K E E L  STRUTS: 2 pieces bamboo, 
11811 diameter, 23-3/81! long 

SPREADER: 1 piece fiberglass, 11811 
diameter, 36-5/81 long 

BOW SPAR: 1 piece fiberglass, 111611 
diameter, 28-51811 long 

1ST W l N G  BATTENS: 2 pieces fiber- 
glass, 1/16ll diameter, 14-3/41! long 

2ND W l N G  BATTENS: 2 pieces fiber- 
glass, 1/16ll diameter, 14-3/81! long 

3 R D  WlNG BATTENS: 2 pieces 
fiberglass, 1/1611 diameter, 18-51811 long 

WING EDGE SPARS: 2 pieces bam- 
boo, 111611 diameter, 19-51811 long, curved 

TAPE: 31411 wide clear plastic through- 
ou t  k i te  w i t h  reinforcements at all hole 
points. The edges o f  the head and ears are 
reinforced on  the backside w i t h  clear tape. 
A l l  spars are taped in  place along their 
entire length. 

B R I D L E  STRING: 1 piece 7211 long 
folded in  half t o  make a removable two-leg 
bridle 3611 long. T ied t o  each leg o f  the 
bridle is a small bamboo stick (1/1611 dia- 
meter, 111 long) which is inserted in to  
holes i n  the keels. Di f ferent  holes are used 
fo r  different winds (see text). The towing 
points o n  the keels are reinforced w i t h  
small pieces o f  fiberglass rod (Ill611 dia- 
meter x 2-1/21' long), secured in  place 
w i t h  tape reinforcement. There are six 
towing points-or holes-on each keel. 

NOTE: You may, of  course, substitute like 
or similar materials when you build the 
kite. For instance, spars may be wood, 
bamboo or fiberglass. We have listed the 
actual materials used by Nishibayashi. 
Measurements converted from metric may 
be slightly inexact. 

the originals leads m e  not t o  try-and be 
frustrated by my simple, crude copy. (I 
would love t o  hear from anyone else who 
wants t o  take on the task.) 

Nishi loves t o  recite an old saying 
among the  tako kichi (kite nuts) of Japan: 
"When you are fishing, you are looking 
down; when you are flying kites, you are 
looking up." I say with a Nishi bat kite 
you can do both. C? 
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Tips 6 Techniques 

Fighters G 'Foils 
99999999999999 

1 One-Liners to Remember, or placing dorsal fins on the backs of the 

The Hole f ruth kites, along the "spine," much like the 
stegosaurus. 

From Me1 Govig, Randallstown, Maryland: I discovered that eight or nine dorsal 
Here are some rules of thumb (and fore- fins located along the central back pro- 
finger) for making or adjusting your vided the best means of connecting para- 
Korean fighter kite-things I've learned foils in train. The best length of flying 
from The Survey of  Korean Kites,* Vic line t o  these fins was found to  be approx- 
Heredia, Wayne Hosking and the School imately 2 to 2.5 times the kite's rib 
of Hard Knocks: length (from leading to trailing edge). . The standard For best results, the angle of the fly- 
hole diameter is ing line attached to  the dorsal fins should 
one-third of the be the same as (in alignment with) the 
width (one-fourth angle of the flying line attached to  the 
the length) of the ventral keels. This gives the desirable 
kite. straight-line extension for the entire train 

The smaller of parafoils. 
the hole, the fast- 
er the kite. . Conversely, the larger the hole, the 
slower the kite. 

The heavier the rear end of the kite, 
the faster-turning the kite. 

Conversely, the heavier the nose of 
the kite, the slower-turning the kite. . An easy ratio t o  remember is 3-4-5. 
That is, 3 units for the width of the kite, 
4 units for the length and 5 units for the 
diagonals. Drogues are necessary for all in-train 

kites t o  maintain maximum stability. 
The first kite I lofted was about 90cm 

2 Well Trained Parafoils, or by 1.2m (3 x 4 ft.). The second kite was 

The Stegosaurus Connection the same and the last was 2m by 1.5m 
(6.5 x 5 ft.). 

Katsutaka Distances between kites were: 5 meters 
(16 ft.) between the first and second kites 

well-known and 30 meters (98 ft.) between the second 
kite aerial 
MuroOka photographer SF& and Utilizing third kites. this combination of kites, I 

and author of  On the subject, have been able to lift heavier camera 
writes from Tokyo,  Japan: For kite aerial equipment, including video cameras. 9 
photography, I prefer to loft my radio- 
controlled cameras using either a rokkaku 
(about 2.4 meters tall by 1.8 meters wide 
[8 x 6 ft.] ) or a Jalbert parafoil. 

About six or seven years ago, I decided, 
greater altitude could be gained if more 
than one parafoil were used. My research 
uncovered several methods for connecting 
parafoils in train: 

The main methods include (1) branch- 
ing lines for each kite from a main line; 
(2) a single through-the-kite line effected 
by opening holes or cutting depressions 
in the top centers of the kites; and (3) 

*The Suwey of  Korean Kites by Choe Sang-su, 
published in 1958 by the Korean Folklore 
Studies Series, Seoul. A very rare book of 
Korean kite customs and classifications. 

Tips & Techniques is a forum for 
you to  share your favorite hint or 
trick for making or flying kites. 

Each published item earns your 
choice of (1) any book(s) from the 
Kite Lines Bookstore to a value of 
$15 or (2) a subscription or exten- 
sion for four issues of Kite Lines. 
And-as a bonus-you will also re- 
ceive recognition from the world- 
wide kite community. 

Send details, drawings and/or 
photographs to: Kite Lines, Post 
office Box 466, ~ ~ ~ d ~ l l ~ ~ ~ ~ ~ ,  
M a ~ l a n d  2113 3-04661 USA. 
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43" X 91 " 
Retall $140.00 

SKYBANDIZM 
GRAPN(TE 

Fn2 he? CONCEPT t 

Retail $1 00.00 

P.O.Box 1639 
Laurel Springs, N.J. 08021 

(609)232-1767 
Dealer lnqulrles invited 

3 f 

March 31 - I A p d  1,1990 
Rancho 

San Rafael Park 

In just two it has gmwn into one of the West's premier events. If you haven't 
made it yet, this is the year to see what you've been missing. 

Thursday & Friday, March 29-30 
*Free Kite Building Clinic 

Saturday, March 31 
*Kids' Kite Race *India Fighting Kite Keep Away *Giant Newspaper Kite Contest* 

*Kids' Kite Race *Workshop Kite Contest .Most 
Foolish Kite* *Bull's-eye Contest* *India Fighting 

Kite Keep Away *Most Beautiful Kite Contest* 
*Stunt Kite Team Demonstration *Rokkaku 

Casino Kite Fighting Championships - Limited 

* $100 Firat Place Event Prizes 

.Free Admission to all Events 
*International Food Booths *$1 Compe- 

tition Entry Fee (additional fees for 
Rokkaku & stunt events) 

Pmduced by: Reno-Sparks Convention & Visitors Authority 
Reno-Sparks Special Events Committee 

800-FOR-RENO 

Osprey 1s a new concept in kite design and flying. It's made of durable $24 
free 

It flies parallel to the ground, actually flaps its wings, soars to a new position, flaps its wings again, 
and soars to another position. Lo and behold! Is it an Osprey - or is it a Jackite? Write or call: 
Jackite, Inc., 2868 West Landing Road, Virginia Beach, VA 23456 l(804) 426-5359 
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Models Available New Advanced Circuit Design! 

Sky-MotionTM 5 Dual-Color (Red-Green) Lights Change as 
$79.95 Kite is Maneuvered. Spectacular on Stunt Kites! 

Star-LiteTM 6 Lights (Red, Yellow or Green) with Adjustable 
Flashing Rate that creates a Beautiful Display, 

$69.95 Especially on Box Kites! 
Aero-LiteTM 8 Lights (Red, Yellow or Green) with Adjustable 

Sequencing Rate, Excellent for Stunt Kites and 
$82.95 Large Deltas! ....................... 

Send check or money order: Tronology, Inc. 
Allow 4 - 6 weeks for delivery P.0, Box 372798 

Satellite Beach, Florida 32937-0798 
L.E.D. Color(s) (407) 777-7901 

Model Quantity Total 

Ship to: 

Name 

Address 

City State Zip 

Please Add $3.00 for UPS Shipping and Handling per U.S. order 
Florida Residents Please Add 6% Sales Tax . Dealer Inquiries Welcome 

NBghG M ~ V ~ S T M  
High-Tech LED L 

Lic fl I 

r- - Ff Completely IS Assembled and 

Self-Contained Electronics 
Chassis with OnIOff Switch 

High Intensity, Large, - 
Aerospace Quality L.E.D.s 
with Individual Cables for 
Custom Patterns 

Choose Lights from 3 Colors 
on Star-Lite and Aero-Lite 
Powered By 9V Battery 
(Not Included) 

Easy to Install on Single 
Line Kites or Stunt Kites 

Professional's Ultimate 
Choice in Night Flying 
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In the Wind 

News, Rumors & Miscellany 

le first Kite Festival of Halle, Left, Sgt. Wesley Wells assembles 
a city in East Germany, was his 10-point star. (Seestory below.) 

held September 23-24,1989. Note 
the date, prior to the breaking real triple bummer happened to 
down of the Berlin Wall. Assorted Air Force Sgt. Wesley Wells last 
West German f r i eds  were allowed summer. "I took our two toddlers 
in "by private invitation," accord- to the beach," he said, "and soon 
ing to  Michael Steltzer. Most- I had six kites flying simultan- 
watched kite of the event: "Lola,", eously, tied to rocks. As I re- 
a topless flying woman, very large. ed, my daughter picked up one 
"At least it shows the East Ger- 
mans have a sense of humor! " said soared away with its spool bounc- 
Michael. We wonder what will A ing along the sand. The loose line 
be flying next year, after the cut the line to  my expensive Snow- 
liberation. For that matter, - flake kite and it crashed into the 
what will we see from the whole ocean. The delta just flew on over 
Eastern Bloc next year? Maybe the horizon and disappeared. I 
the rumors about Czechoslovakian jumped into the water to rescue 
kitefliers will turn out to be true. the Snowflake, but lost my wallet 

As for the new Berlin stunt in the process. I haven't seen the 
kite team, called Up  Against the wallet, nor mv kites, since." Luck- 
Wall, they're planning- to  keep 
their tag for old time's sake. 

S howdown in Shoreline Park, 
Santa Barbara, California: that 

was the scene in April 1989 when 
one Ken Slider, who lives across 
from the park, hired a lawyer to 
get stunt kites banned there. Why? 

Noise. Seems Slider feltthe buzzing 
kites ruined his afternoons out on 
his front porch petting his dog. He 
raised safety questions too. The 
park, considered the city's best 
for kiteflying, was staunchly de- 
fended by enthusiast Jeff Pilon, 
who solicited letters from all over 
the kite community. With the City 

Council hearing coming up on 
September 5, Jeff hit the media 
running. Result: the city put aside 
funds to make Shoreline Park a 
kite park, with traffic cones to 
keep stunt areas clear, and to put 
out a brochure on kite safety. Jeff 
says, "We got everything we asked 
for and then some!" 

ily, Wells stayed with kites and be- 
gan making them. His star (center) 
won first place in the 1989 Macki- 
naw City Kite Festival in Michigan. 

S tarted in September 1988 on 
the grounds of Dulaney Valley 

Senior High School in Timonium, 
Maryland, the Spur-of-the-Moment 

! 
, , 

Kite Club wins our nomination as 
,er since Columbus traveled the year's best-named kite group. 

I - ..round thc world to find India 
and misnamed native Americans ' ' 

1 
. . . . - . . 

as "Indians," the real inhabitants 
of India have had something to [ 

sovlet un-slte Inspection Team members at the University of Colorado 
in Pueblo peek at gift bags and kites prior to flying in theOneSky,One 
World kite fly. From left: Sviatoslav Shasholin (American linguist) and 
Soviets, Leonid Kolomeyets, Alexander Kulkov and Anatoly Nazarenko. 

nother One Sky One World in- A . .  ternatlonal klte fly for peace 
has whirled into history, and cards 
and letters are still rolling in to the 
headquarters in Denver, Colorado. 
This year's run, on the second Sun- 
day in October, held many human 
interest stories. 

Most amazing may have been 
the crowd of over 3,00OinMedellin, 
Colombia. Makes you think there's 
more than drugs and coffee there. 

In Toledo, Ohio, the Black 
Swamp Air Force received an "in- 

formal endorsement" from retired 
General Paul Tibbets, the pilot of 
the Enola Gay (the plane that 
dropped the first atomic bomb). 

And in Pueblo, Colorado, 14 
Soviet inspection agents, who had 
been witnessing the destruction of 
Pershing missile motors at the 
Pueblo Depot Activity, flew kites 
in a dramatic demonstration of the 
spirit of the occasion. 

Read more about it in the Sky 
Times, newspaper of OSOW, P.O. 
Box 11149, Denver, CO 80211. 

prove. So three kitefliers &om 
Bombay set out for the Washing- 
ton State International Kite Fes- 
tival in Long Beach, Washington, 
in August 1989, and went to 
Washington, DC instead. No kid- 
ding. The travelers discovered the 
boo-boo in New York en route to  
DC, but by then it was difficult t o  
get a direct flight back across 
America. They arrived at  the festi- 
val on Sunday, the last day of the 
event, where they gamely bridled 
and gave out specially decorated 
India fighter kites to people who 
were on their way home. 

regon doesn't have an Ineffi- "a iency Challenge or a Peanut 
Butter Kite Fly, so we had to  do 
something," Dave Gomberg said. 
He was one of the 10 fliers who 
went to  the Clothing Optional Fun 
Fly at  Sauvies Island in the Colum- 
bia River, Portland on August 6, 
1989. "There were a lot of specta- 

-- .a..".".".. ..".,". . #.. 
1 Beach Gardens, Florida. 

tors," Dave observed. A few people 
wore clothes 

1( 
" rt That Flies" is the title of an 

(Dave was one 1 , )  exhibit at the Dayton Art Insti- 
of them), but tute in Ohio. Starts a three-month 
he said, "They run January 16, 1990, featuring 
didn't issue kites by Curt Asker of Sweden, 
patches or pins Jacqueline Monnierbf France and 
for this one." Tal Streeter of the USA. v 
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Article & Photographs 
GARBAGE CAN FABRIC STEAMER 

(also called The Red Rocket) by AHHE SLOBODA 
vent for escaping steam / 

wooden dowel 

heavy cotton cord runs through 
center of bolt of fabric and around 

dowels at top and bottom of bolt C OLOR IS MAGIC, and dyeing-the 
process of coaxing color into fabric 

-is alchemy, pure and simple. One part 
art, one part science, one part sorcery, 
dyeing was one of the trades called "mys- 
teries" in the Middle Ages, and it was 
deemed worthy of the protection of its 
own special guild. 

Modern chemical dyes are much more 
reliable than early vegetable and mineral 
dyes, but are, in their own way, no less 
mysterious and frustrating. 

Like an alchemist of old, I mix potions 
and powders, stirring, straining and boil- 
ing, all the while muttering incantations 
(the most powerful of which are not 
printable). When the mixture is ready, it 
is used directly on the silk screen to  print 
the fabric, much the same as any other 
type of ink. The big difference is that, 
once the print is dry, the fabric must be 
steamed in order to set the dyes. 

wooden posts 

water (height always 
above heating element) 

water heater element 
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The Steamer 
The steamer is the textile printer's equi- 
valent of the alchemist's "egg," the cruci- 
ble into which lead is placed, hopefully 
to be turned into gold. 

Dye colors can change dramatically in 
the steaming process, brightening and 
sometimes shifting altogether. For ex- 
ample, if you have a compound color like 
green-made up of blue and yellow-the 
blue usually does not change very much 
during steaming, but the yellow becomes 
a great deal brighter. However, if your 
steaming time is not quite right or one 
dye is not compatible with the other, you 
may end up with straight yellow, straight 
blue, some yellow, some blue, or blue and 
yellow streaks-depending on which of a 
zillion things go wrong. 

I SUSPECT THAT. 0 

WMBINAf  ION OF ANTIClPATtl 
ANDTERROR THATDYERSOU 

WHEN UNROLLfNG A BOLT 
OF TEST FABRl 

ESH FROM THE ST1 

Tht . .=merit 
When I began my training as a textile 
printer and designer, we first-year students 
worked with textile pigments which are 
basically paint-like. Pigments are nice, 
reliable creatures that sit, opaque, on the 
surface of the fabric and stay the same 
basic color throughout the entire print- 
ing process. 

Working with dyes, on the other hand, 
looked like some bizarre, masochistic 
rite through which second- and third-year 
students were dragged kicking and 
screaming. There seemed to  be little point 
to all the fuss involved with dyes when 
similar results could be obtained on most 
fabrics with pigments. 

~t wasn't until many years later-when 
I tried making kites-that dyes became 
part of my printing repertoire. Because 
kites inevitably are back-lit when flying, 
and their visual appeal depends on good 
strong color, the only real choice for a 
print medium was dyestuff. 

Take two sheets of white tissue paper, 
color one with Magic Marker and one 
with poster paint and then hold them in 
front of a light. You will get a fair idea of 
the difference between dyed fabric and 
pigment-printed fabric. 

Opposite: dye mixing bench. Above: comparison of lotus print unsteamed (dark) and steamed (bright). 

The Fabric 
Choosing the sail fabric automatically 
selects which of many different types of 
dyes you have to work with. This is 
because dyes are fiber-specific: they can 
bond only to particular molecular struc- 
tures which are compatible with their 
own. If you choose to work with cotton, 
a dye family called "fiber reactives" is 
most suitable. For silk or nylon you would 
need "acid dyes," and for polyesters you 
would need "disperse dyes." 

dye  solutions (for painting by brush or 
spray) or dye  pastes (for silk screening or 
block printing). 

A dye paste usually consists of water, 
a neutral thickener, the dye powder plus 
various auxiliary chemicals. Acid dyes are 
so-called because they require an acid pH 
(as opposed to neutral or alkaline) in order 
to bond with the fiber, so an acid or acid 
donor is added to the print paste. The vis- 
cosity of the paste can be varied t o  suit 
the needs of the fabric and the "taste" of 
the printer, but usually the consistency is 

The BatMSo/utionlPaste somewhere around that of liquid honey. 

TO BREAK ONE OF MY 

Most dyes are sold as dry powders which 
must be dissolved in water. The same dye Colors 
can be prepared in different ways to  Manufacturers usually offer a broad color 
make up dye baths (for dyeing large range in each dye type they sell, and the 
pieces of fabric the same color all over), dyes are intermixable so, with a little 

experimentation, you can produce almost 
any color you wish. 

Most printers work with plain white 
fabric for the ground because that allows 
the dyes to  show their pure hues. It is 
possible to  overprint onto a previously 
dyed fabric, but then the subsequent 
colors are tinted by the underlying one, 
and you have to  be very careful choosing 
your color scheme. 

For example, pink would be fine 
under any of the "warm" colors-orange, 
red, purple, brown or black-because it 
would intensify their warmth. A "cool" 
color-blue or green-would pick up a 
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brownish or purplish tone from the pink, 
making it look muddy. Yellow over the 
pink probably would not show up at  all. 

Getting Technical 
We use a gum thickener rather than a 
starch thickener because the gums are less 
prone to breaking down in the presence 
of an acid than are starches. The dry gum 
powder is mixed with water in roughly a 
1: 10 ratio and allowed to stand overnight. 
This lets air bubbles (from the mixing) 
work their way out and generally smoothes 
out the consistency of the paste. 

Powdered synthetic dyes in pure form 
are extremely intense. Most are formulated 
such that a 5 percent solution of dye will 
give a full-strength color. The dyes are 
carefully measured according to  a specific 
formula and dissolved with a small amount 
of water before being added to the thick- 
ened paste. For example, to make up a 
chocolate brown, which is a fairly com- 
plex color, I might use 30grams of yellow, 
10 grams of scarlet, 5 grams of blue and 
2 grams of black, mix them together in a 
solution with 100 ml. of water and then 
add the whole mess t o  my liter of pre- 
pared paste and stir like crazy. 

Finally, once the color has been evenly 
mixed through the paste, the acid is added 

IN 19Bl. I READ THE ARTlCLF 
'MA$tERtNO NYLON' i N  KITE LINES, 

IN tT WAS A LITTLE PARAQRAW 
ABOUT COLOR lNG RIPSTOP THAT 
SAIP, IN EFFECT, HELP! WITH A 
CONCIDENCL BORN MOSTLY OF 

SNORANCIE, I WROTE TO KITE LbNES 
ANEI THE AUTHOR (BILL WRRELL) 
A N D  AS5511AEO THEM THAT NYLON, 
PER SE, WAS REASONABLY E M  TO 

W E .  I WQQESTED THAT THEY TALK 
TO A FEW PRQFESWONAL DYERS 
AND ALL WOULD BE REVEALED. 

I RECEIVED ENTHUSIASTK: REPLIES 
FROM BOW, PLUS A YARD OF WHlTE 
RIPSTOP FROM BILL. COULD WE TRY 
PRINTtNQ ON IT AND LET HIM KNOW 

THE REWLTSi?QRABBlNG A POT OF 
DYE AT RANOW, wa PULLED A FEW 
TEST PRINT43 AND DEAAIIED THEM. 

THEY LOOKED FINE. PIECE OF CAKE, 
WE SAID. LET'S SWlTCH OVER TO 
RtWTOP. b4& DID, BUT i t  TOOK 

THREE YEARS OF R D TO BE AB~E 
M DO CONSlStENTlY WHAT WE 

ACHIEVED ON T H Q R  USFIRST TEs', 
I HATE BEtiOlNNER% LUCK1 

kF YOU IRON RIPSTOP THAT HAS 
GALL PIN OR NEEDLE HOLES IN IT, 
YOUCANACNALiYWATCHTHE 

w L r s  o m  SMALLER AND 
DISAPPEAR AS W E  FIBERS RELAX 
AND RETURN TO THEIR ORlQlNAL 

PClslTlC3ML TH I$ CAN Eli VERY 
HANDY WHEN YOU AND f HE SNINQ 

AlldGHINE ARE NAVlAlG A BAD DAY. 

in the form of a "donor." This is a chemi- 
cal compound, like ammonium sulphate 
or ammonium tartrate, that is not in itself 
an acid, but that will break down in the 
presence of heat and moisture (i.e., in the 
steamer, but not before) to produce an 
acid. Again, all the components are mixed 
together thoroughly and allowed to stand 
for awhile. The print paste can then be 
used on the screen just the same as any 
commercial printer's ink. 

Serigraphy 
Silk screen printing (or serigraphy) is an 
extremely flexible process. In our studio, 
we silk-screen the dyes onto the fabric. 

Basically, a wooden frame and a mesh 
stretched over it are simply the means of 
strengthening and stabilizing a stencil and 
making it easier to manipulate. 

The stencil can be as primitive as a 
sheet of cut paper laid between the screen 
and the print surface or as sophisticated 
as modern photo emulsions (silver salts or 
halites in a gelatin-like solution) coated 
directly onto the screen mesh. Whatever 
method is used, the intention is the same: 
to block the ink or dye from passing 
through certain parts of the screen and 
yet allow it t o  pass freely through other 
parts onto the fabric below. 

The standard procedure is t o  pin or 
tape the fabric as continuous yardage to 
the surface of a very long padded table. 
Commercial tables tend to be one bolt 
long (60-100 yards). Ours is eight yards. 

The fabric is pinned so that it is relatively 
taut, with no wrinkles or bulges, and the 
selvage runs parallel t o  the edge of the 
:able. It is preferable that the grain of the 
fabric be relatively straight, that is, that 
the threads of the weave meet at 90-degree 
angles where they cross, because most 
fabrics will stretch when they are wet by 
the printing and shrink again as they dry. 
This stretching and shrinking is repeated 
each time a new screen is printed and can 
cause unevenly tensioned fabric to move 
enough that it affects the finished print. 

Once the fabric is fastened to the table, 
the screens for the various colors are 
"registered" t o  each other. In our case, 
this means using a registration rail that 
runs along the side of the table plus two 
kinds of hardware on the screen frame. 

The image of the screen is made paral- 
lel to the registration rail by adjusting a 
pair of screw eyes in and out. They are 
set at each corner of the frame on the rail 
side. An L-shaped bracket is attached to 
the center of the same side of the frame. 
and a movable lug is set on the rail so that 
it butts snugly against the bracket. 

If the image to be printed is 24 inches 
wide and is a repeat pattern, the lugs are 
set every 24 inches all the way down the 
rail. If, as in our case, each print is to be a 
separate entity, then the lugs would be 
set at about 26 inches to allow a one-inch 
cut line around each piece. 

Our average screen is 36 by 56 inches 
inside the frame, which is big enough to 
do an image that is the width of the fab- 
ric (41 inches) and almost a yard wide. 

Since Rick is quite tall, he can reach a 
long way across the table t o  squeegee, but 
even so we often end up having to  pass 
the squeegee. To do  a two-person-size 

Better exercise 
than a rowing 
machine-and 
more social, too. 
Anne Sloboda 
and Rick Curtis 
pass the squeegee 
in cooperative 
silk screen 
printing of a 
puppet theater. 
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CASiONALLY, THE CAT MANA( 

print, we stand o n  opposite sides of the 
print table, one a t  each end of the screen. 
If I begin by pushing the squeegee into 
the center of the screen, then Rick has t o  
grasp the handle (smoothly) as it comes 
within reach and complete the pass by 
pulling it toward himself. Then, on  the 
second stroke, he pushes it t o  me, and I 
grasp it and complete the stroke as a pull. 
Awkwardness and hesitation will leave a 
dark line across the print because a heavier 
layer of dye will seep through the screen 
wherever the squeegee stops moving. 

Generally, every other image is printed 
on each pass down the table in order t o  
avoid smudging the previous print when 
laying down the next one. Thus, two 
passes are required t o  lay down a full 
table of one color. 

The screen itself must be washed 
thoroughly and dried between prints. The 
entire process is repeated with a different 
screen for each color in the  design. Each 
subsequent color takes as much time as 
the first, so a five-color print takes five 
times as long t o  produce as a single color 
print. The economics soon become obvi- 
ous: we have had t o  restrict ourselves t o  
two- and three-color prints to  avoid 
pricing our work out  of the market. 

A printer's trick t o  add apparent color 

is the split-tray technique, often called 
"bleed." A bleed is printed by  placing 
two or  more colors on the  screen at  the 
same time and pulling the squeegee across, 
allowing the edges of the  colors to  blend 
together. This can be done subtly, with 
shades of the same color, o r  dramatically, 
with contrasting colors. The latter method 
tends t o  break u p  the image somewhat, 
but it is very attention-grabbing. 

Once the  design is printed and the  dye 
paste has dried on the  fabric, we place the 
length of fabric on to  plain newsprint and 
roll t h e  two u p  together, taking care not 

DAY-@LO POSTERS OF 
*Y VWTH.  BUT BECAUSE I' 

ASStC PRINT TEGHNjQt 
ANESE WOUDBLOCKS 1 

r NOW t5AU POSTERS TO ESKI 
s~ uNECUTS, PRINTERSIN ALLTMhra 

AND PLACES HAVE USED BlEEDS 
EXPAND THEIR PALETTES. (T I 

TECHNIOUE T W  ADDS A CERTAIN 
AMdUNT OF RANDOMNESS TO THC 
PRINT AND CHANCSES THE COLO 

COMBINATION SLIGHTLY 4 
PULL OF THE --''--' 

t o  roll in any wrinkles nor t o  chip the  
print. Because ripstop absorbs so little 
moisture, the  dye paste sits o n  the surface 
and is very vulnerable to  chipping or  
scratching. One must be very careful 
when handling the fabric a t  this stage. 

Once rolled, the fabric and paper are 
placed in the  steamer and the transforma- 
tion is completed. 

After steaming, the  paper is discarded 
and the  fabric is washed in alternating 
baths of hot  and cold soapy water t o  
remove any unfixed dye. If the fabric is 
not washed thoroughly, the  unfixed dyes 
will dissolve again the  first time the fabric 
gets wet-and make big messy streaks 
across the  undyed areas. 

When the  fabric has been washed and 
dried, the cutting and sewing can begin. 

Engineered Prints 
When I design a graphic for the  kite sail, I - - -  

work from a pattern that has been laid 
out  by Rick, who engineers the kite's 
physical structure. I fit  the image to the 
shape of the kite-or piece of kite-rather 
than start with a standard square format 
and then t ry to  cram it into a diamond or 
triangle or whatever later on. 

This style of designing is called an 
"engineered print" in the textile trade, 
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Dealer inquiries invited. 

The Best Method for 
Keeping Your Lines Neatly 

7"" Stored The Fastest Hand- 
Operated Winder on the 
Market, for Single, Dual or 
Quad Lines. 

Wind line in or let it out with a twist of your wrist in less 
than 60 seconds with Carey I, I1 or 111. 

FOR MORE INFORMATION, WRITE OR GILL 
6936 Saranac Street, San Diego, California 92115 
(619) 697-8557 or (619) 697-2405 

High strength yet light weight, 
injection molded plastic in 
popular day-glow colors. Also 
available in fiberglass. 

Rest Wholesale Pn'ces Nutionwide. 
Dealer Inquiries Invited. 

a 
PAT. NO. 0260,479 

Enthusiast. I 

An enthusiast is someone with a 
warm personal interest in 
something. A fan, a follower or 
even a fanatic. Kite flying creates 
that same kind of passion. Visit 
us and we'll show you what 
enthusiasm is all about. 

Windborne K i s  
585 Cannery Row #I05 

Monterey, CA 93940 
Telephone 408-373-7422 

Write for Retail Kitealog" 
AKA/KTA member merchant 
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FLEXIFOIL 

@ ;  
PACKED WITH 

POWER 
4 Ft. HOT SHOT 

a 6 Ft. STACKER 
10 Ft .  SUPER 10 

NEW COLORS! 
NEW ULTRAFLEX SPAR 

&ha WHOLESALE - DISTRIBUTOR 7ciat 
P 0 BOX 290 LAVALLETTE NJ 08735 

201 - 506 - 0461 
W r ~ t e  for FLEXIFOIL dealer nearest 

you and 'stack~ng' handout 

. 



and is not very common because it locks 
one into a single end use for the print (un- 
like the universally used repeat patterns). 
Even though we chose to  work this way 
for aesthetic reasons, it is also quite prag- 
matic, because it allows us to print the 
cut and stitch lines right on the fabric. 

Flying Art 
Working with flat kites is fairly analogous - - 
to working with prints or  paintings (ex- 
cept for the outrageous viewing dis- 
tance), but working with three-dimen- 
sional kites combines surface design with 
sculpture-which is a whole new ball 
game. 

The longer I work with kites, the more 
design possibilities I find opening up. I 
think that kiting will attract and create 
many more kite artists in years to come, 
even if none of them think to  call them- 
selves that. 

After all, who can resist hanging their 
piece on the biggest wall of all? 0 

A N N E  SLOBODA is a textile printer and 
designer. She and her partner Rick Curtis 
own Gothic Design, a small silk-screen 
studio located in an old schoolhouse in 
Sparta, Ontario, Canada. There they pro- 
duce handprinted, limited-edition kites 
sold under the name Boreal Kites. Anne 
has survived 14 years in the textile print- 
ing business, including six years of 
specializing in ripstop nylon. 

A Comprehensive Four-Day 
Study In The "How-To's" 
Of The Kite Business 
Proven Sales Techniques 
On Target Employee Incentive 
Programs and Training 
Exciting Store Layout And Design 
Strategies For Consistent Growth 
Successful Advertising And 
Home Run Promotions 
Effective Business Management 

Join Others & Discover The Trade Secrets 

or call:' 1, P.O. Box 55 
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REPRINTS of popular articles from Kite Lines! 

SOMETHING SPECIAL! KITE TALESON MICROFILM 

Elegant, antique color p r i n t s  of ten 

BACK ISSUES of Ki te Lines offer a wealth 
of information, ideas and r e f e r e n c e s .  Of our 
27 back issues only 3 a r e  s t i l l  available in 
original p a p e r ,  but a l l  27 are on microfiche, 
so the s e r i o u s  k i t e r  need n e v e r  m i s s  an i ssue  

e n t i r e l y .  The m i c r o f i c h e  may b e  read in 
a l m o s t  a n y  library and p a p e r  c o p i e s  can b e  

m a d e  on s p e c i a l  c o p i e r s .  A partial l i s t  of t h e  

c o n t e n t s  of al l  back issues i s  given below. 

Back i s u s  in paper, $3.50 
On microfiche, $2.50 

SPRING 1977 (Vol. 1 No. 11 Microfiche Only 
Outr~gger kite plans; Paul Garber proflie; Two Marconl kite 
plans; Fert~vals o f  Japan; Ta~ls; Paper bag klte; glue gun use. 

SUMMER 1977 (Vol. 1 No. 21 Microfiche Only 
The Perfect Kite?; People-lifting; Van Glider's delta traln; Van 
Sant's Trampolines; World Records. Stunt kbtes; Mike Weletyk. 

FALL  1977 (Vol. 1 No. 31 Microfiche Only 
Guatemalan kites; Seagull delta; Reels; Ta~ls; Kitefishing; Ansel 
Toney; Vietnamese k~te ;  Hazards of aluminized Mylar. 

WINTER 1977-78 (Vol. 1 No. 4) Microfiche Only 
Medieval dragon, Stacked delta; Tetrahedrals; Hundreds of 
Sleds; England's Jub~lee Year. 

SPRING-SUMMER 1978 (Vol. 2 No. 11 Microfiche Only 
Rogallo Corner Kite; Lincoln Chang's Rokkaku; Flex~foilr; 
Figure Kittng; Taxonomy Porter; Festivals; Safety. 

SPRING 1979 (Vol. 2 No. 21 Microfiche Only 
Reels Roundup; Van Gllder's Reel; K ~ t e  Mureums; Chinese 
Bird; Two-string Delta; Kites in wilderness. Nags Head, Paris. 

SUMMER 1979 (Vol. 2 No. 3) Microfiche Only 
Flow Form; Cutting Nylon; First Meeting of AKA  and Grand 
Natlonal Festival; Altitude Record; Wyatt Brummitt. 

FALL  1979 (Vol. 2 No. 4) Microfiche Only 
Craftsmanship of Sri Lanka; Giant Kites of Japan; Bedsheet 
O'Dako; Super Conyne; Lighthouse fishing; Louise Crowley. 

WINTER 1979-80 (Vol. 3 No. 1) M~crofiche Only 
Rotor k~ter ;  Shootfng Arrow and Bull's Eye Target K~tes. 
Parafo~ls; Facets; Sagamjhara, Japan; Willlam Alltsor 

SPRING-SUMMER 1980 (Vol. 3 No. 2) Microfiche Only 
Tetrahedral Variations. Aerial Photography; Shlrone's Largest 
Kite; How to  Bridle a Japanese Gbant;The Real Will Yolen. 

FALL  1980 (Vol. 3 No. 31 Microfiche Only 
Kites as Art; World Records; A~ymmetrlcal Kites; Convertible 
Kites; Hornbeam Sled; Spendlove's 14d; Scheveningen. 

WINTER-SPRING 1981 (Vol. 3 No. 4) Microf icheonly 
Sled History; Cambaflare; Falcon Kite; Club Directory; What 
is Delta?; Dieppe. France; Bangkok, Thailand; World Records. 

SUMMER-FALL 1981 (VoL 4 No. 1) Microfiche Only 
Aerial Photo Winners. Mastering Nylon; Big Compass; Kite 
Retreat Weekend; The HARDEC; Francis Vilbe; New Records. 

FIRST QUARTER 1982 (Vol. 4 No. 2) MicroficheOnly 
Best of Show; Fighter Kites; India's Utran; Flapper by  Grauel; 
New Pelham Book; Singapore Festival. 

WINTER-SPRING 1983 (Vol. 4 No. 3) Microfiche Only 
Detroit Panorama P~cture; Blackheath, England; Rokkaku 
Challenge; Harpers Ferry Delta; Peter Lynn; Adrian Conn. 

SUMMER-FALL 1983 (Vol. 4 No. 41 Microfiche Only 
Tyrus Wong; South African Kite Fishing; Space Shuttle Cut-Out 
Kite; Small Kites; Steve Edeiken. 

SPRING 1984 (Vol. 5 No. 1) Microfiche Only 
Allck Pearson Roller; Kite Nomenclature; Your Llne Flies, too: 
Srunt K~tes. Sh~rone Kite Battle, George Peters, Henrl Huttges. 

SUMMER-FALL 1984 (Vol. 5 No. 21 Mscrof~che Only 
Tra rlr an0 E~panslhle Boxes. F.81 S ze SmaI. K r r  Plans. I( re 
C uhr. Co~n1t.r Rotat~ng Box. S.nga~are '84. More S t ~ n r  Knes 

SPRING 1985 (Vol. 5 No. 31 Microfiche Only 
Great Kites of Bali; Mama-Sans; Original Conyne; The Hotcakes 
Kite; Stunt Figurer; Will Yolen; Wyatt Brummitt. 

SUMMER-FALL 1985 (Vob 5 No. 41 Microfiche Only 
Italian Kite Renaissance; Dunton Delta-Box; Splitting Bamboo; 
The Himmelbett; Guinness Dialogue; Kite and Book Reviews. 

SPRING 1986 (Vol. 6 No. 11 Microfiche Only 
Long Beach. WA; San Dlego, CA; Calendar-Almanac-Poster; 
Woglom Parakite; Joining Parafoils; Tips & Techniques. 

SUMMER 1986 IVol. 6 No. 2) Microfiche Only 
People Socks; East Coast Stunt Championships; Chicago Hook 
& Ladder; One Sky One World; Brandes Flare; Rokkakus. 

WINTER-SPRING 1987 (Vol. 6 No. 3) Microfiche Only 
Thai Kites; Really Small Kites, Delta Stunter; Berlin. Germany: 
Calendar-Almanac-Poster; "Hod'' Taylor. Klte Clubs. 

SUMMER-FALL 1987 (Vol. 6 No. 4) Microfiche or Paper 
Kaol-Aid Ktte Colors; Heat Sealing Plastic; Kites of Thailand; 
Make 2700 Kites in 3 Days; Ansel Toney: Tony Cyphert. 

SPRING 1988 (Vol. 7 No. 1) Microfiche or Paper 
A lp~ne Japan; Budapest. Hungary; San Francisco, CA; The 
Goble Starbox; The Com~cs Kite, Calendar-Almanac-Poster. 

WINTER 1988.89 (Vol. 7 No. 2) Microfiche Only 
Tasman~a. Australia, Traction; Stunt Records. Fighters, Long 
Beach, WA; Mack~naw, MI; Ottawa. Canada; Davld Checkley. 

SUMMER 1989 lVol 7 No. 31 Mocrofiche or Paper 
i n d a ' i  Annual Kite Frenry,Bal'r New K t e  Creatronr.Stunt KiteSurvey, 
Klte Capitair of the World. Flvtng Wedge. Arch Tia8ni. Sleds and more 
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@ r A L A  &5#f&*:=&2T *s 
8 S e7.i 8 * :~$$=Z$@$JG Kite Cookery by Don Kate Aerial Photogvaphy The Kite Store Book of 
&&Q*&$ Dunford. Revised edition by Mark Cottrell. Self- 

Kite Stare 
Kites by Mark Cottrell. 

$&CQr,-"-* 
a- - -%-A3 of 1979. Contains plans for published with computer. Not fancy, but one of the 
*-::%%:&ws*$ 
* 8 ep3-S four simple kites (box, Everything you need to  most refreshing and =*&e~&$ s3&2& delta, hexagon and dual-line known about the subject honest kite books in years. 

cys%3&gk 
:~&&2 ges diamond). Includes well to get started or improve Plans for ten kites plus the %a2&$ ~p*z&&;xqpI thought out theories, your technique. Good author's philosophy and ap~q~~q~*~ 
>;% .. ,%b--*% 3-&ydF;g& construction tips, technical combination of technical a floppy disk of computer e@@*; 

% m-:-@+g2-*E 
r.-.*a~@%gd material and aerodynamics data and common sense. programs (BASIC) for kiters. L ~ ~ z ~ ~  
t28s3&7= s%;Jm-&qs in plain English. Softcover, 47 pp., $2.95 Softcover, 44 pp., $10.95 Softcover, 48 pp., $12.95 * ~ ~ ~ = m  

* a m m m .  2*m3m 

Lenna, Lenna Leijani (Fly, 
Fly Kites) by Marten 

Bondestam, in Finnish. 
Out of print, very few 

copies left. Contains many 
artistic andunusual designs. 

Moody photographs and 
fine drawings, including 
lots of details, are all in 

black-and-white. Softcover, 
80 pp., $12.95 

Le Cerf-Volan t en = Lenkdrachen bauen 
Chine (The Kite in und fliegen (Making 

China) byDominique and Flying Stunt 
Baillon-Lalande, in Kites) by Wolfgang 

Schimmelpfennig, 
in German. Colorful 

and detailed plans to 
ancient and modern build eight dual-liners 

Chinese kites. No (four diamonds, three 
deltas and a foil). Soft- 

construction details. Hardcover, 88  pp., $39.95 cover, 64  pp., $12.95 

Drachen kombinieren und Drachen aus aller Welt (Kites Drachen einfach und schnell 
verketten (Kite Combina- from Everywhere) by Werner gebaut (Quick and Easy 
tions and Trains) by Werner 
Backes, in German. A very illustrations and clear Backes, in German. An 
complete collection, full photographs of a 40-kite accurate, colorful introduc- 
of good ideas, instructions international sampler. Plans tory volume with plans for 
and minute details. Clear include the Cloud Seeker, seven basic designs and 
illustrations and numerous Rhombus, parafoil, multi- dozens of variations, plus 
color photosmake the book cell boxes, trains and aerial accessories. Flying techniques 

easy to  use. Softcover, 128 pp., $12.95 . Softcover, 128 pp., $12.95 included too. Softcover, 64 pp., $8.95 

NY continued. . . From HUNGARY. . . I 
Papir Sarkany (Paper Kites) 

by Istvan Bodoczky, in 
Hungarian. How to make a 

wide selection of kites in 
paper-in all sizes. Includes 

standard kites plus some 
original designs. Fine illus- 

and plans for 10 kites, trations and photos show 
lots of detail. Two paper 

kite covers included. 
Softcover, 80 pp., $14.95 

Aqurlonr (Kztes) by Gu Vliegers Zelf Maken 
Accascina, in Italian. A veritable (Making Kites Yourself) 
encyclopedia of kite informa- by Harm van Veen, in 
t i on  theory, history, plans, tips, Dutch. An extensive 
techniques, sources, resources- collection of kite plans 
quite up-to-date. Comes with a from small to large, 
dozen full-color kite postcards. classic to modern, 
Small (4% 11~6% 11) but thick, includes "Flying Jeans." 

hotos. Excellent photographs, fine illustrations, lots 
$17.95 of details. Softcover, 111 pp., $16.95 

Sarkanyepites (Kitemaking) 
by Istvan Bodoczky, in 

Hungarian. Contains a wide 
variety of international kite 
plans, including commercial 

designs (Flexifoil and 
Dunford). Also one-of-a-kind 

and exotic designs (chula, 
pakpao, tukkal, Marconi jib 

and Pomorsev). Excellent drawings and 
color photos. Hardcover, 207 pp., $16.95 

Kleine Papierer 
Vliegers (Small Paper 
Kites) by Harm van 
Veen, in Dutch. An 
expertly assembled 
little book. Includes 
detailed plans for 10 
miniature fliers plus 

construction and flying techniques. 
Color photos. Softcover, 32 pp., $3.95 

Fo tograferende Vliegers 
(Pictzlretaking Kites) by 

Nop Velthuizen and Gerard 
van der Loo, in Dutch. Nice 
thorough treatment of kite 

aerial photography from 
earliest days to  the present. 
Good advice, photos, plans, 
kites and technical details. 

Hardcover. 120 PD.. $19.95 

Kites for Kiwis by ' Dvakar (Kites4 by Olle 
Nessle, in Swedish. 

Eclectic assortment of 
kites from a simple sled 

the "Manu Taratahi," to complex creations by 
a native design made artist Curt Asker. Good 

from local vegetation. photography, interesting 
Rudimentary tips and ' historical information, 

adequate illustrations, but New Zealand text few rudimentary plans. 
requires translating. Softcover, 46 pp., $6.95 Hardcover, 64pp., $20.95 



The Kite Lines Bookstore 

The Penguin Book 
of Kites by David 

Pelham. First 
published in 1976, 

and still highly 
recommended 

for all kitefliers. 
Includes plans for 

more than 100 
kites plus lots of 
reference information (aerodynamics and 

history). Color. Softcover, 228 pp., $10.95 

The Stunt Kite 
Book by Alison 

Fujino and Benja- 
min Ruhe. Covers 
background well, 

treats nuts-and- 
bolts sketchily. 

A clearly arranged 
book with plentiful 
black-and-white photos and drawings. Contains 
a useful chart of 80 manufactured stunt kites 

grouped by skill level. Softcover, 110 pp., $8.95 

Stunt Kttes! by David 
Gomberg. The first 

book on the subject. 
Thorough coverage of 
the basics. Tips from 
18 well-known pilots; 
lots of safety pointers 

and specific tech- 
niques. "Homemade" 
publishing with com- 

Duter drawins. no " ,  

photographs. Softcover, 88 pp., $8.95 

Making & Flying Kites 
by Wolfgang 
Schimmelpfennig. Fine 
selection of kites, plans, 
photos, tips and 
materials, but should be 
read very carefully. It's 
a poor translation from 
the original German. 
Softcover, 80 pp., $9.95 

Kites for Everyone by 
Margaret Greger. Good 

kite plans plus easy 
variations, accessories 

and knowledgeable 
tips. Recommended 
for beginner, expert c 
or classroom. Clear 

and understandable. 
Second edition, soft- 1 b ' 1 

cover, 136 pp., $10.95 1 "'"'"" '8""L"R 1 

The Big Book of Kites by 
Jim Rowlands. Identical 
to the original British 
Making and Flying 
Modem Kites. Uneven 
instructions and drawings. 
Includes 36 kite plans, 
four pages of color. 
Limited resources, index. 
Softcover, 127 pp., $11.95 

Kites: An Historical Suwey 
by Clive Hart. Revised, 
second edition (1982). 

Invaluable reference work 
with many illustrations 
and photos. Fascinating 

research and reading. 
Extensive bibliography. 
NO construction plans. 

Softcover, 210 pp., $13.95 
Hardcover, 210 pp., $29.95 

One-Hour Kites by Jim 
Rowlands. Same as the 
British book Kites To 
Make and Fly. Standard 
collection of easier plans 
includes a few new ones, 
but directions are skim- 
py. For beginners. A 
few color pictures. Soft- 
cover, 95 pp., $12.95 

- - -- 

The Art of the Japanese 
Kite by Tal Streeter. Rare, 
in-depth personal profiles 

of Japan's master kite 
artists. Includes 130 

outstanding photos (52 in 
color). Informative and 

touching. History and 
folklore. No plans, but a 

joy to read and read again. 
Softcover, 181 pp., $14.95 

Flight Patterns by Leland 
Toy (from a television 
kitemaking series, 1984). 
Good fundamental tips and 
easy plans for eight basic 
kites. Plans include a rotor 
made of foam meat trays 
and a Mylar fighter, plus 
fighting strategies. Easy to  

understand. 2nd edition, softcover, 36 pp., $4.95 

Kites: The Science and the 
Wonder by Toshio Ito and 
Hirotsugu Komura. Full of 
aerodynamics and theories. 
Numerous diagrams and 
charts. Originally published 
in Japanese (1979), the 
English translation (1983) 
is not very smooth. 
Softcover, 160 pp., $11.95 

Come Fight A Kite 
by  ~ i n e s h  Bahadur. 
A 1978 book, now 
out of print. The 
only book devoted 
to kite fighting. In- 
cludes history, con- 
struction, cutting. 
Numerous photos 

and drawings. Softcover, 56 pp., $3.95 

Chinese Kites 
by David Jue. 
Contains brief 

history, tips, 
tools, designs, 

techniques and 
construction 

details for 10 sin lple kites using rice 
paper and bamb;o. Includes Flying, 

25 Kites That Fly 
by Leslie Hunt. 

Reprint of 1929 
original. Contains 
old reliable plans 

plus historical 
data and photos. 

Lots of details 
and kites not seen much anymore. 

Make Your Own 
Kite by John 
Jordan. Plans 
for nine kites 

from unusual, 
but easily 

obtainable, 
materials. Clear 

instructions, - - 
Lampshade and Double Fish. color Hunt was kitemaker for weather amusing reading and personal 
drawings. Hardcover, 56 pp., $9.95 Bureau. Softcover, 110 pp., $2.95 anecdotes. Softcover, 90  pp., $6.95 

Super Kites 11 by 
Neil Thorbum. 
Tested, creative 

construction 
techniques and 

good designs 
(using mostly 

plastic trash 
bags and woodc :n dowels), plus 
ideas for reels and accessoiies. 

Softcover, 112 pp., $7.95 

Flights of Imagination 
by Wayne Hosking. 
plans for simple flying 
objects plus questions, 
answers and definitions 
for science students. 
Softcover, 56 pp., $6.95 

Wil Bear's Kite Book by 
Wayne Hosking. Simple 
introductory text and 

plans. Clear, understandable, includes 
full-size patterns. Good for beginning 
workshops. Softcover, 48 pp., $4.95 

Mid-Winter Clearance Sale! I 

Kite Flight by Botermans& Weve, softcover, 119 pp., $8.95. Fun with Kites by Dyson, 
softcover, 31 pp., $3.95. Seven Kites by Gomberg, softcover, 88 pp., $7.95. Decora- 
tive Kites by Bridgewater, softcover, 48 pp., $2.45. Limited quantities available! 



all your retail needs! 
Neon colors now in stock! 

Send for our new 

in the 6eginning.. . 
the earth was without fomz, and void; 

and darhness was upon the face of the deep 
and then, there was light 

Sky Festivak Presents 
EAST COAST V 

May 25-28, 1 990 Wildwood, N J .  
Re-Registration required by May 1 ,  1990 
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Come join us and a gathering of nation- 
ally recognized kite builders for the 
1990 celebration of Ben Franklin 

4th Annual Philadelphia Kite Festival 
April 21-22 1990 

Corporate Rokkaku 
Kite Challenge 
For Charity 

Philadelphia 
Regional 
Stunt Kite 
Championships 

Sponsored by Fairmount Park 
Commlss~on and Sky Festivals 
In cooperation with the Phlladelph~a 
convent~on and VISI tors Bureau 

For Registration-Information Contact 
Sky Festivals, PO. Box 7317 West lenton, N.J. 08628 (215) 736-8253 



A RARE KITE OCCASION IN 
BEIJHNG, n9a 

April 1988: I am one of a group of kite- 
fliers from Australia, Canada, France, 
Germany, Italy, New Zealand and the 
United States crammed on a train for the 
overnight trip - about 300 miles - from 
Weifang to  Beijing. 

Multilingual conversations, card games 
and'movie filming keep everyone occu- 
pied. We have been spared a hovering 
interpreter on this leg of a two-week 
journey to kite events in China, and we 
have no idea who will meet us in Beijing, 
except that it will be someone from the 
Sports Federation in China, which is host- 
ing this new international kite festival. 

We have just finished six days at the 
fifth annual Weifang Kite Festival, com- 

continued on page 60 . . . 

PLotograPLs by 
JoL M Roberts & Tal Streeter * 

TWITIONAL KITES IN MODERN 
CW INA. sss 

People, people, people - they're every- 
where in Beijing. The streets are packed 
with pedestrians, bicycles, cars trucks and 
motorcycles. In these first few moments in 
China, we hardly trust our eyes and anx- 
iously try to capture the country on film. 

Do I see any kites in the first 15 min- 
utes of our first day in China? Yes! In 

continued on page 42 . . . 
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TWO VIISIITORS TO NEW GWM VISIITOR 2. T M  STETER 
. . . Continued 

Institute. Gao is the factory manager in 
this gray four-story building. Escorting us 
up the stairs to the second floor, he ex- 
plains that the kite activity here is limited 
primarily to storage and shipping; the kites 
are made, for the most part, by artisans 
working in their homes. 

Sitting around a large table in the mid- 
dle of the showroom, waiting patiently 
for our arrival, are the leading kiters of 
the city, their ten faces wearing wide kite 
smiles. Among the men is Ha Kuiming, 
known as "Grandfather Kite." 

The story of Ha Kuiming and his son 
Ha Yiqi is well known in the Chinese kite 
community. Briefly, during the "Great 
Proletarian Cultural Revolution" (1965- 
68), along with virtually all "old" Chinese 
customs, kites and kitemaking were 
banned. The government decreed that at- 

Beijing's suburbs, fluttering above vacant 
lots,risingfrom doorways and brick-walled 
courtyards, there are indeed kites, paper 
and silk swallows with long streamer tails. 
On our very first morning we are given 
reassuring proof that Chinese kites are 
not simply decorative objects made for 
export, but a real part of the life and cul- 
ture of the people in this country where, 
many believe, the kite was invented more 
than 2,000 years ago. I can't begin to tell 
you how important the continued vitality 
of the Chinese kite is t o  me or how won- 
derful it is to have that confirmed so On the road to the Great Wall, city 
quickly and surely. merges with country, sheep graze at the 

My first visit to China was in 1984 at roadside, orchards are just coming into 
the first Weifang International Kite Fes- blossom. Further north, the flatlands turn 

tival. Once again, in 1989, I am in China, 
this time with our small tour group. We 
will attend Weifang's sixth annual event 
and its first meeting of the International 
Kite Federation. Of course, our kite tour 
will include other stops and sights. 

into soft hills, then into razor-back moun- 
tains. Waves of cumulus clouds pose in 
the sky just waiting for a kite and their 
picture to be taken together. It is an abso- 
lutely perfect day (and every day there- 
after is equally gorgeous-we run out of 
weather superlatives). 

A short distance ahead we see pieces 
of the Great Wall snaking like a huge 
writhing dragon around the knobby 
hills. A tradition for foreign kiters is to 
fly their kites at the Great Wall. On my 
first visit (in 1984), and on this one, I 
cannot bring myself t o  intrude on this 
historic part of China with an American 
kite. But returning to the bus, I enjoy a 
glimpse of a brilliantly hued Chinese 
phoenix kite rising from behind the Wall's 
crenelated parapets. 

The next morning Gao Lisheng meets 
us at the door of the Beijing Kite Factory, 
also known as the Beijing Kite Research 

tachment to non-utilitarian objects and 

traditions which did not benefit Mao's 
revolutionary ideals was decadent. Ha 
Kuiming, recognized as one of Beijing's 
foremost kite artists, was suddenly per- 
sona non grata and his 200-year-old kite 
collection was burned by Red Guards. 

In forced retirement, Ha surreptitiously 
set out to record the vast repertoire of 
the Ha family's Beijing-style kites, render- 
ing them meticulously in miniature. Then 
he hid the tiny creations to ensure that 
the designs and techniques of fabrication 
would not be lost t o  future generations, 
particularly his son. 

Fortunately, not just for China but for 
the kite community of the world, Ha 
lived to see his passion for China's kite 
heritage vindicated. With the passing of 
the Cultural Revolution, the elder Ha was 
restored to his former position as a res- 
pected senior among amateur and profes- 

BEUilNG: THE INSTITmE 
Lunch is waiting for us at a new restaurant 
near the Ming Tombs. It consists of meat- 
balls, sweet and sour pork, tofu, Beijing 
brand beer, yellow "banana-death" soda, 
and sea slugs-which do not leap off the 
lazy Susan on their turn to my side. 

In the restaurant's gift shop, I study 
small dragon kites closely. Their tiny size 
is fascinating, but they seem to be made 
for tourists rather than for flying. Also 
they are expensive at 150 yuan (US $37.50). 
More tempting are some flat grasshoppers 
-simple, direct, nicely drawn and colored 
-at 20 to 30 yuan ($5-$7.50). 
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sional kitemakers.* Today, Ha Kuiming 
and his son are esteemed by the Chinese 
government and have traveled abroad as 
representatives of China's traditional arts. 

The group around the table finds it 
difficult to arrive at  a consensus in re- 
sponse to  my first questions about the 
history of the Chinese kite. They tell me 
that documents supporting China's claim 
as the source of kites are undergoing new 
efforts at  scholarship. 

We then move to  a lively discussion re- 
garding women and kites in China today. 

"A young woman may get permission 
to  fly a kite from the privacy of the court- 
yard at home, but never in public view," 
says Gao. "Then, if a boy spies her kite, 
he can find an excuse to inquire as to its 
owner to make friends." Historically, 
arranged marriages were the rule in China, 

primary suppliers to the Imperial Court." 
Several of the men have made kites 

most of their lives. They pass around 
photo albums of their kites and them- 
selves as younger men. Ha hands me a 
dog-eared copy of his remarkable book, 
the final documentation of nearly 200 
years of Ha family kites. I tell him that, 
in my opinion, it is the finest book avail- 
able on Chinese kites.* 

Each of us has been given several small 
kites as welcoming gifts. We inquire if we 
might buy any of the others on display. 
"Whatever you like," Gao says. 

I spin around the display area, admiring 
the exquisitely made kites-certainly the 
most glorious I have yet seen-and say, 
"Speaking for myself, I would like one of 
each!" I end up taking all the kites that 
will f i t  into the largest cardboard box I 

which they call "kite starsw-borne aloft 
in moonlit skies. One of the group men- 
tions kite fighting in southeast China 
using line coated with powdered glass. 

I express my enthusiasm for the swal- 
low kite and they reply that Beijing has 
been known throughout its history as the 
City of Swallows. The capital city is a fa- 
vorite haunt of these birds. If they nest in 
your eaves, it is an omen of good fortune. 

BHJING: THE SUKM 
At the luncheon, I draw out Wang Wei Yi, 
the youngest of the group, who had re- 
mained silent throughout the institute 
visit. He had quit what would have been 
lifetime employment in a toy factory to 
start his own kite factory in Beijing under 
the suiyan, the private enterprise system 
in new China. The younger Wang inheri- 

and courtship is still new in rural areas. 
Wu. mentions that the upcoming Asian 

Games will offer kites,as souvenir memen- 
tos. The Chinese Sports Federation, in 
this regard, has recently announced its 
association with the "sport" of kiteflying. 
This is a phenomenal boost to  the accep- 
tance of kites by the populace as a whole. 

I ask about the elaborately painted 
fantail swallow kites which seem t o  be a 
Beijing specialty. 

"These swallow kites may be made in 
other parts of China, such as Tianjin," 
says Gao, "but we feel our Beijing kite 
quality is particularly high because our 
kite artists were for many generations the 

*In China, a distinction is made between 
"amateur" kiters, who make and fly kites as an 
enthusiasm, and "professionals," who work in 
kite factories. However, as in other countries, 
the quality of a kite often has no correlation to 
the labeling of its maker. -Editors 

can lug out of the building-a bit shame- 
facedly, hoping my greed might be excused 
as kite fever. 

We have made arrangements for lunch 
at a nearby restaurant, inviting all the 
kiters we have met to join us. Here we are 
introduced to a number of intriguing 
facets of the lore of the feng zheng (liter- 
ally "wind zither"), the generic name for 
all kites in contemporary China. 

The Institute members describe hum- 
mers, drgms and reed instruments on kites 
-up to 50 tuned reed pipes on larger kites. 
They describe picnics at which they tie 
their kites to  a tree, settle down for lunch 
in the shade, but interrupt their picnic to 
check frequently the "quality" of the 
flying kite. They tell of candle lanterns- 

*ChangKuo Ha Shi Feng Zhenf (Chinese Kites 
of the Ha Family), by  Ha Kuiming and Ha Yiqi 
(Hong Kong: Shang wu vin shu kuan, 1986). 

ted his kite fervor from his father, Wang 
Ronghan. The group tells me that the 
elder Wang introduced t o  Beijing kite- 
makers the southern version of the small 
swallow kites which dart and swoop in 
pairs on a single line. 

The younger Wang owns a mini-van, 
acquired with profits from his business. 
In a country where private vehicles are 
rare, this gives him enormous stature. Up 
to this point, he has followed protocol, 
deferring to  the group, all of whom are 
older. But now everyone speaks up, bring- 
ing him into the discussion, speaking en- 
thusiastically about his success. 

The next day we visit the home and 
"factory" of Wang Wei Yi. We find the 
Wang kites are part of a new trend in 
China: simplification to increase produc- 
tion-and profit. The miniature dragon of 
the Wang factory, for example, has a papier- 
&chE head shaped by filling aplaster mold 
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rather than by the traditional, delicate 
technique of forming the paper layers over 
a precisely constructed bamboo frame. 

The little paired swallows are my fav- 
orite Wang factory kites. As bird silhou- 
ettes, they are elegantly spare art-the 
wings and split tail rendered in coal black 
with a tiny patch of red and white at the 
throat. 

While in Beijing, we visit a host of 
sights: the Forbidden City, the Imperial 
Summer Palace with the Dowager Em- 
press's marble boat, Tiananmen Square 
(the "Gate of Heavenly Peace"), Mao's 
Memorial Hall mausoleum, and as many 
open markets as we can squeeze into the 
day. (The days are never long enough.) 

her first place a t  last year's Guangzhou 
(Canton) competition, one of the regional 
events which determine participation in 
the Weifang competition. 

The kite is four feet tall and made in 
three-dimensional layers. At the center is 
a brilliantly colored pink-tipped peach, 
symbolizing immortality. Floating on the 
perimeter are little figures meticulously 
rendered, the Chinese personages known 
as the "eight immortals." 

Our kite lesson with Xie covers the 
techniques of bamboo bending. She passes 
the bamboo back and forth through a 
small alcohol lamp flame, shaping a nar- 
row slice so precisely it seems to  bend 
against an invisible guide. Each of us 

tory's personnel are "workers, not artists." 
One must examine the new Chinese kites 
-and Chinese dumplings-carefully, not 
taking for granted that they will invariably 
be at the top of the scale. 

Early the next morning, we are on our 
way by train to Weifang. 

Passing the open door of a roomette 
stuffed with gear and people, I inquire if 
those are saxophones in their long ripstop 
nylon bags. They answer seriously, "No, 
kites," then slap their heads in recognition 
when I identify myself. Pierre Fabre and 
Gerard Clement keep me standing up in 
the train corridor for the next two hours 
looking at photographs of French kites. 
We are joined by the current president of 
the Beijing Amateur Kite Association, Ha 
Quin, who informs us that he is one of 
the judges for Weifang's competition. 

TI MJIN 
We have come to Tianjin to  visit Mrs. Xie 
Xiuzhen, a kitemaker with horn-rimmed 
glasses and a constant smile. In China she 
has trained hundreds of future kitemakers 
in government-sponsored workshops. In 
American in 1986, she spent six months 
demonstrating the kitemaking art in Bos- 
ton as part of the extraordinary exhibi- 
tion "Four Thousand Years of Chinese 
Technology." She had explained to  me in 
Boston that the kitemaking apprentice- 
ship program in China takes no less than 
three years. At the end of this time, more 
or less dependent on aptitude, the appren- 
tice can truly claim to be a professional 
kitemaker. 

The next day we are met by Xie at the 
Tianjin Kite Factory door. In the work- 
shop area, kites hanging on the wall in- 
clude a complicated show kite which won 

takes a turn, getting the sense of it, learn- 
ing to  keep the bamboo moving so it 
doesn't get burned. We come away with a, 
feeling that, given a little practice-three 
years?-we would surely qualify for work 
in the Tianjin factory. 

That night we look forward to  dinner 
at Tianjin's famous Goubulibao dumpling 
restaurant. The Chinese are drawn to  this 
crowded, smoke-filled den for the atmos- 
phere and a variety of steamed and fried 
dumplings stuffed with pork and who- 
knows-what. The dumplings finally arrive, 
cold and poor quality, China's equivalent 
of Fast Food. My mind turns to  the idea 
of Fast Kites in China. 

My ear always buzzes uncomfortably 
when I hear "factory" following "kites." 
("We're going to the rug factory, the trac- 
tor factory, the silk factoryH-that sounds 
all right-but "kite factory"?) 

Xie is quick to point out that her fac- 

Ha describes himself as a "palace-style" 
kitemaker. Traveling with him is Li Roxin, 
affectionately called "Inkfish." Li had 
won the coveted first place award at last 
year's Weifang national competition. His 
prize-winning kite was a strikingly original 
black inkfish (cuttlefish or squid). He 
draws a picture in my notebook of his 
entry this year, what appears to  be a sim- 
ple goldfish. 

"Xie-xie, " I say. (Xie-xie, thank you, 
is the first and often the last Chinese 
word or phrase foreigners pick up-and I 
am told the Chinese can't figure out why 
foreigners thank them so often for every 
little action.) 

WEIFMG 
At last the train pulls into the Weifang 
station. Written in colored chalk on a 
small blackboard is the greeting in English: 
"Welcome to  the Kitecapitalof the World." 
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We view this rustic sign with wonder, but 
in the city our group sees the claim rein- 
forced with a huge neon sign right smack 
in the middle of the kite happy town. 

T WE FEDEMTIION 
First thing next morning we are summoned 
to the inaugural meeting of the Interna- 
tional Kite Federation board of directors 
in the hotel ballroom. Our status as board 
members is a happenstance of our ability 
to attend themeeting. "Director" is a title 
we will retain only if we return to  subse- 
quent federation meetings. 

Seventeen* countries are represented, 
and later the organizers will announce 
that 906 foreigners and 200,000 locals 
attended the festival. 

Some of the group have come as bona 
fide representatives of national and local 

task of making an international organiza- 
tion out  of such a disparate group? 

After the meeting, I sit on the steps of 
our hotel talking with Thorsten Schacht 
of Denmark. He shakes his head and 
chuckles at a statement read by one of 
the Chinese officials: "Kites began their 
life in a field in China. . .and ended in 
promoting tourism." 

"Glorious tourism," he mocks. 
We agree that the model described in 

the meeting by Masaaki Modegi of Japan 
is eminently meritorious: no dues, no 
rules, no meetings, just coming together 
"in a mannerly way, to share enthusiasm 
for kites." Can this suggested style work? 
Are fragile kite lines immune to the poli- 
tical red tape that would be inherent in a 
United Nations-like kite organization? 

I leave those thoughts and the hotel to 

The museum also houses the offices 
(two small rooms) of the Kite Federation 
and an auditorium with a deep stage and 
seating on two levels. It seems likely that 
this will not be used exclusively for kite- 
related activities but will serve a broad 
range of community needs. 

At the front of the balcony hang 
several elaborate, large show kites, extra- 
ordinary three-dimensional constructions, 
including writhing dragons (scales and aI1, 
on tubular bodies-not centipedes) and 
a behemoth which incorporates a life-size, 
realistically rendered red fox. 

One large room on the second floor is 
the gift shop, devoted to kites made by 
"amateur" kitemakers. 

Inside the museum, crowded together 
on concrete walls, the kites are not shown 
in the best light. One longs for a hint of 

kite organizations, but several are embassy 
employees with only scant knowledge of 
kites. 

J i  Mingtao, current Federation presi- 
dent (his position just confirmed by accla- 
mation) and former mayor of Weifang, 
opens the meeting with "heartfelt thanks 
for your presence. . . participation in col- 
lecting, studying and exhibiting, establish- 
ing standards, regulations and management 
. . . to the cause of world kites." 

Huge barriers such as language aside, 
no one in attendance questions for a 
moment the sincerity or dedication of 
the Weifang organizing officials. They 
have accomplished a great deal in assem- 
bling this meeting, but are they up to  the 

*The 17 countries are: Czechoslovakia, Den- 
mark, France, Germany (West), Greece, Hong 
Kong, India, Italy, Japan, Korea (South), 
Pakistan, Singapore, Sweden, Taiwan, U.S.A., 
U.S.S.R., and Yugoslavia. 

visit the new kite museum just a few 
blocks away. 

THE NUSEUN 
The Weifang Kite Museum is a large white- 
washed three-story building in the old 
Chinese style with a sway-backed, blue- 
tiled roof. Distinctive in appearance and 
size, it stands out on the city skyline, 
perhaps one of the largest buildings in 
Weifang. Inside, the recent construction 
dust still lingers. 

The museum is filled wall-to-wall, 
floor-to-ceiling (the ceiling covered as 
well) with thousands of kites. On the 
floor in the center of each gallery are 
double rows of glass cases jam-packed 
with miniature Chinese kites. We can get 
close enough to  study details of painting 
and construction, and it doesn't seem 
that the guards are inclined t o  discourage 
visitors from handling the kites. 

the sky and breeze which would bring 
these still kites to  life. A big window in 
the front of the museum is needed, for 
the building is wonderfully situated. The 
biggest and best of the museum's galleries 
is right outside the front door: blue sky, 
no trees, the broad, flat dry bed of a river. 
And, flying there right now, is a flock of 
Chinese kites. 

Running out of the museum, several 
of us make a beeline for the riverbed to  
watch old men and young children work 
strings reaching up into the sky. Scramb- 
ling down the sloping stone wall embank- 
ment, I am brought up short by a group 
of sellers and buyers haggling over piles of 
kites on the sidewalk. They are sturdy, in- 
expensive kites, for the average flier. 

I slow down, approaching the piles, 
observing the sellers. One gruff, stubble- 
faced toughguy type reminds me of the 
village hero in a kung-fu movie. We circle 
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each other for a minute, while he sternly 
gauges my seriousness in kite matters. A 
crowd gathers to enjoy this street theater. 

"YOU can't just look at them," he 
growls, frowning hard into my eyes, "you 
must buy them." 

"This is good," I say, pointing to a 
large, painted brown hawk. 

"Will you buy it then?" he asks. 
"No," I say, "it is too fine to buy." 
"You are right," he says, a broad smile 

erupting on his face. "It is not for sale. 1 
will fly it for you." And he takes off 
down the embankment, oblivious to the 
people waiting to bargain for his wares. 

Later, in one of the Weifang kite shops, 
another kitemaker, Zhang, proudly pulls 

A great disappointment in this other- 
wise splendiferous affair is that kites 
themselves are nowhere to be seen. Since 
we are several hours early, some of us 
break away from the organizers and carry 
our kites into the stadium for an informal 
fly. By the time we are called to the stag- 
ing area, there are 25 to 30 kites high 
above the bleachers-much to the delight 
of the 35,000 paying spectators. 

Now the legions of little flowers 
parade around the stadium, great floats in 
Rose Bowl style move forward and foreign 
guests in donkey carts pass in review for 
the wildly cheering multitude. 

The spectacular ends with some of the 
visitors being invited down from their 

clutched tightly to their sides. The kites 
appear to be of the style and utilitarian 
quality seen at  the riverbed, but some are 
obviously home-made with newspaper 
tails and simple painting. 

Finally the minibus pulls into the com- 
petition parking area. The flying field is 
a roped-off area of flat, dry, hard-baked 
salt flats which stretch out in all direc- 
tions, not a tree or bush in sight. The 
wind, unfortunately, is almost nonexistent. 
There are a few kites overhead, and one 
of them is remarkable: flown from a single 
line, it consists of three separate dragon- 
headed trains radiating out in three direc- 
tions, each head facing at the center a 
red, spherical "pearl of potential," a sym- 
bol of the dragon's power. When we finally 
unload our gear, we go to inspect the 
three-dragon train, now on the ground. 

out of a display case a fine dragon-headed 
centipede kite, lovingly made, lacking 
only the matchbox into which it was 
proportioned to fit. He promises to supply 
this matchbox should I wish to acquire 
this treasure. 

Zhang agrees to  make me a small 
double peach kite, a popular image I fre- 
quently see flying, but have yet to  find 
for sale. He works late into the night 
making the peach kite, packaging it and 
several others our group orders. The kites 
are ready for us when we come by the 
next evening. 

THE STmIUN 
The first thing we see are the little girls, 
their fancy costumes sticking out from 
under winter coats. They stand around in 
bunches like bouquets of spring blossoms, 
It is late afternoon and we are at the sta- 
dium for the festival's opening ceremony. 

seats to dance with the youngest children. 
Tiny hands lead me out onto the center 
field. One girl takes a necklace from a- 
round her neck and puts it over my head, 
saying "good luck" in English. Fireworks 
explode nearby. Frightened by the loud 
reports, two of the girls hug tightly against 
my leg. I put a shiny new American penny 
in each of their hands, wishing them "good 
luck." 

THE GOflPETITION 
The next day we drive along a two-lane 
road leading out of the city to the flying 
fields where the "Ten Most Distinguished 
Kites" are to be named. It is Sunday, 
April 2, a holiday, and the main day of 
this the sixth annual Weifang International 
Kite Festival. Crowds line the roadway, 
some in chairs, like parade watchers. While 
stuck in bumper-to-bumper traffic, we see 
children walking through the fields, kites 

Each head is marvelously executed and 
each has a smaller head on either side of 
the primary head-nine heads in all! 

Meanwhile, Inkfish finds there is wind 
enough for his kite with the assist of a 
short sprint. He flies a superlative giant 
goldfish. We are even more impressed as 
he dismantles it, folding it into smaller 
and smaller segments until it nearly dis- 
appears from sight behind his legs. 

We advance toward a long table set up 
for the judges at the edge of the flying 
area. I have with me 10 kites from Vermont 
made by Win Colwell, using graphics by 
fellow artist Woody Jackson. Keeping in 
mind instructions to give ourselves a 
"high profile" with the judges, we intro- 
duce ourselves and show them the Colwell 
herd of nine "rokkacows" and his triple 
yin-yang rokkaku. Kites in the form of 
bats, hawks, butterflies, grasshoppers and 
bees are common sights in China's skies- 
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but a herd of Holstein cows? And each 
with its own real cow bell? I think they 
may appeal to the judges' sense of novel- 
ty and humor. 

In the end, it is Bill Connors of Horse- 
heads, New York who brings a U.S. entry 
into the "top ten" with four of his kites 
(nobody can say if one kite in particular 
has actually won). Connor's kites are com- 
plex in structure and detailed in design. 
They have consistently won praise and 
recognition at U.S. kite festivals. 

The triple yin-yang rokkaku and a Hol- 
stein fly higher and longer than any other 
kite through the day, and are rewarded 
with a heavy plaque. Colwell places in the 
honorable mention or second category of 
"Ten Most Distinguished Kites." I wonder 
if this second division has not been devised 
to ensure that no one lose face. Not only 
the second ten, but the first ten as well, it 
seems to me, are distributed more with a 
mind to be sure that every country and 
serious entrant go home with a prize. 

The actual kiteflying activity for many 
foreigners is disappointing. The wind sim- 
ply does not cooperate with the larger 
kites they have brought. And trying to  
fly and talk to a television crew at the 
same time hampers my own flying en- 
deavors (I know: excuses, excuses). 

I miss completely the National Com- 
petition for China's own regional kite 
entries taking place a short hike away in 
an adjoining area. This is a terrible disap- 
pointment for me. (Next time!) 

Later that night, at  the stadium, the 
opening ceremony is rivaled by two and a 
half hours of colorful, ear-shattering fire- 
works. Onceeagain, all the seats in the 
stadium are filled. 

Our last night in the hotel in Weifang, 
the lobby, restaurant, bar, coffee shop 

and, of course, individual rooms are filled 
with the hum of kite talk, kite gossip, 
kite politics and kite friendship which 
continue well into the wee hours. 

On our last morning before departing 
Weifang, we go to the riverbed for one 
last fly. Tracy Borders (who speaks fluent 
Chinese and has organized our travel in 
China) and I are flying a simple black 
ripstop nylon bat kite she has brought 
from San Francisco. The bat dips and 
turns head down in a wind too strong for 
its frame. An old man and his young 
grandson are flying a traditional cylindri- 
cal double "palace lantern" kite (did 
China invent the box kite?) They reel in 
and come over to examine the downed 
bat. The old man turns it this way and 
that before observing that it needs addi- 
tional towing points on the keel for the 
attachment of the flying line, to allow 
for adjustment of the angle of attack in 
different winds. 

On an impulse, I pull one of the 
Rokkacows out of my bag, set it up and 
ask him to take the line and feel its pull. 
Then I tell him the kite is his. He looks at 
me in disbelief and I have to say it several 
times, putting the reel of line securely in 
his hand. He wants to give me his double 
lantern, but I explain that I cannot carry 
it in my luggage. I ask him to fly my kite 
in Weifang in the time between this and 
my next visit. 

"It will be my eyesin China," I explain. 
"Yes, yes," he says. "You will have 

good eyes in Shandong province. I will fly 
it every day in many places. And you will 
see it flying when you return." 

RITE DREMS 
The next morning our group departs 
Weifang and heads out for further adven- 

tures in Shanghai and the historic lake 
resort district. 

Are there new China kites and smiles 
there as well? Yes! Above the open 
plazas are dragons and hawks flown by 
young men in business suits, their string 
wrapped around tin cans. Dragon boats, 
plying the smooth waters of the historic 
West Lake resort district in Hangzhou, 
carry kites flying off their sterns. In front 
of the great Buddhist temples, the thin 
smoke of incense wafts up to kites flown 
by children skipping in the courtyards. 

There are more kites, kitefliers and 
kite smiles in China than you dare dream 
in your most wonderful dreams. 

XIE-XIIE 
In the airport lobby, I press my stuffed 
panda against a little two-year-old girl's 
chest. Her arms instinctively surround it 
before she looks up in confusion at the 
tall foreigner walking away, looking back 
with a smile on his face. The child's 
mother runs across the lobby with child 
and panda in tow, calling a half dozen 
Xie-xie's, then lifts the child up into the 
air, instructing her to give me a kiss on 
the cheek. 

Xiexie ,  China, xiexie .  

TAL STREETER is an artist/kitemaker/ 
sculptor and professor at State University 
of New York, Purchase. He is the author 
of the classic book The Art of the Japanese 
Kite. He has exhibited his kites and kite 
collection in many museums. 
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widest selection 

Ram-Air Sled 

=EASTON ALUMINUMICARBON RODS 

GIVES YOU THE WINNING EDGE 

June 17, 1989 - San Francisco, CA August 26, 1989 - Long Beach, WA 
1st Place Precision 1st Place Ballet 
Kite: W.A.S.P. Kite: Tradewind 

July 22, 1989 San Francisco, CA September 2, 1989 - San Francisco, CA 
1st Place Precision 1st Place Precision Heat 
Kite: W.A.S.P. Kite: Spin-off 

July 22, 1989 - San Francisco, CA September 2, 1989 - San Francisco, CA 
1 st Place Team Precision 2nd Place Precision Heat 
Kite: Spin-off Kite: W.A.S.P. 

August 26, 1989 - Long Beach, WA September 2, 1989 - San Francisco, CA 
1 st Place Team Precision 2nd Place Choreograph Heat 
Kite: Tradewind Kite: Fire Dart 

All of these winning kites were framed with EASTON Aluminum/Carbon Rods. 
Fire Dart - Action Kites, 4202-0 Sorrento Valley Blvd., San Diego, CA 92121 
Spin-off - Top of the Line Kites, 3015 St. Charles PI., San Diego, CA 921 10 
Tradewind Kites, 19 W. Junipero, San Clemente, CA 92672 
W.A.S. P. - Miguel Rodriquez - 881 9th St., Richmond, CA 94801 

DISCOVER THE EASTON A/C COMPETITIVE EDGE 
Available in conversion kits and blank rods. 

Retail Sales (Mail Order) OEM & Dealer Inquiries 
Factory Stunt Pilot Easton Aluminum 

Carbon fibers bonded to a 19306 E. Windrose Dr. 5040 Harold Gatty Dr. 
core tube of Aluminum Rowland Heights, CA 91748 Salt Lake City, UT 84116 
deliver ultra-light, (818) 912-1272 (801) 539-1 400 
ultra-strong performance. FAX (818) 912-2585 FAX (801) 533-9907 

HIGH PERFORMANCE 
STUNT KITES 

GUARANTEED LOWEST 
PRICES 

Factory Authorized Dealer For: Action, 
EASTON AluminumlCarbon Rods, Flexifoil, Peter 
Powell, Revolution, Shanti, Spiderline, Spyrojet, 
& Top of the Line. 

Fast Shipping: We have one of the largest 
inventory of stunt kites in the country. Most orders 
are shipped within 2448 hrs. 

For a copy of our discount price list and product 
information, write to: 

BALLOON FACTORY & KITES 
891 Ashiya Road 
Montebello, CA 90640-2563 
VoicelMsg: (81 8) 91 2-1 272 

FAX: (81 8) 91 2-2585 

Or visit our showroom at: 
DIAMOND BAR INTERNATIONAL 
2020 S. Brea Canyon Road #2 
Diamond Bar, CA 91 765 
(71 4) 861 -3354 



Stunt Diary 

Low Key, High Style on the Dunes 

By Me1 Govig 

T he people a t  Kitty Hawk Kites in Nags 
Head, North Carolina were good enough 

to invite me and Pete Ianuzzi t o  help judge 
at  their second Outer Banks Stunt Kite 
Competition on  October 21, 1989. 

The other judges were recruited from 
the capable corps of the  East Coast Stunt 
Kite Championships (Wildwood, New Jer- 
sey), led by George "Corky" Chewning. 

We discovered that  it  is possible t o  
parade a large number of contestants in a 
short time, t o  judge them fairly if rapidly 

and t o  avoid the short tempers that often 
accompany this highly competitive sport. 
I t  does help t o  have big, open dune spaces 
and steady winds of 12-18 mph through- 
out  the day. There was excellent field 
preparation, too. 

Most of the contestants were in the 
category called "experienced." There 
were relatively few beginners or open- 
category pilots. This also helped t o  level 
the judging and give a consistently out- 
standing display for the  spectators. 

A fair variety of stunt kites was repre- 
sented, including Trlbys, Hawaiians, Flexi- 
foils, Spin-offs, Hyperkites and of course 
the Mirages from local kite maker Mike 
Jones. One could see the difference in per- 
formance of the kites as well as the  fliers. 

I had not been t o  a stunt competition 
in a full 1 7  months (though m y  editor 

I.I Michael Allan Jones brushes sand 

I off his Mirage kite following a top-scoring 
performance in the precision division. 
Photograph taken at Wildwood, New Jersey's 
East Coast Stunt Kite Championships, 1989. 
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had been giving me verbal reports since placed in the Outer Banks event were 
then). So a t  first I was concerned about granted "seeding" in the competitions in 
the degree of difficulty in the maneuvers the spring. This should somewhat reduce 
being asked of the fliers. The patterns the tedium of elimination rounds at  the 
were beyond what I had come to  expect. ECSKC. Preliminary contests such as this 
The sport must be advancing: most of the may be a necessary new stage in the sport 
contestants were able t o  perform the and should make the bigger events more 
required stunts, with varying degrees of enjoyable for all. Seeding also will extend 
finesse. Using three judges and a 20-point the sport t o  regions not ambitious enough 
spread produced no ties, although there to claim a major stop on the stunt kite 
were very close scores at  times. "circuit." Besides, i t  provides a training 

I was amazed by several new moves in ground for new judges (like me), away 
the freestyle portions of the competition. from any hypercompetitive atmosphere. 
The Jones Mirage fliers had a dolphin-like The day ended with a classy seafood 
motion that they executed with great buffet and awards presentation (the Jones 
control both in sustained ground sweeps boys took the lion's share of prizes). 
and in vertical climbs and descents. This A bonus from the weekend was the 
technique added an extra touch of rhythm chance to fly some interesting new "Commitment to Excellence" 
to the musical numbers. Though the stunters (see box). Custom Sizes 20 sq. ft. to 
tunes selected were often punk rock, the All in all, the well-organized, down- 
individual performances were practiced home Outer Banks Stunt Kite Competition 

Phone: 206-267-7928 
lan t o  wait another 17 

who months to s at  another one. 9 Write: H-C-76, Box 62, 
GRAYLAND, WA 
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Three Fast Conversions 
By John Compton 

1 How to Make 
a Kite from a Parachute 

I first met Lucien Gibeault of Valleyfield, 
Quebec at a kite festival in 1987. He told 
me he had a small ram-air parachute and 
asked me how to make it fly like a kite. I 
came up with these drawings and sent 
them off to him. 

I saw Lucien again at a 1988 kite festi- 
val and he had his converted kite-para- 
chute with him. It was beautiful. 

MATERIALS AND TOOLS 
The starting point for this conversion is 
a small ram-air parachute 10 feet wide by 
8 feet deep. All the dimensions apply to a 
kite of this size, so if you are working 
with something larger or smaller, you will 
have to adjust the measurements. 

You will need four sturdy metal rings 
(about two inches in diameter), one very 
sturdy metal ring (or figure-8 descender 
used by mountain climbers), several hun- 
dred feet of 200-pound-test line for the 
primary bridles and about 10 feet of 500- 
pound-test line for the secondary bri- 
dles (the adjustable ones). 

BRIDLE LINES 
There are 24 bridle (or shroud) lines in 
all: four groups of six each. The bridle 

' lines of group A are 
the forwardmost. The 
second row of bridles - - 

is group B, foIIowed 
by group C and, final- 

John 
Compton 
grins at a 

camera 
from 

his sling 
under his 

Flow 
Form in 

Toronto's 
Humber 

Bay Park. 

ly, group D, which are the rearwardmost 
lines. Each bridle line is connected to the 
tip of a keel. There are six keels, each 
with four tips (total 24). 

Each group of six lines comes together 
and is tied to a metal ring. There is a sepa- 
rate ring for each group of lines. 

Each of the rings has a short Iength of 
flying line (about two feet) attached to it. 

The four short lines 
are joined together 

, , , , with one master ring 
(the figure-8 descen- 
der) to which the 
main flying line is at- 
tached. The purposs 
of the four short lines 
is to facilitate adjust- 
ments of the bridle 
lines as groups. 

To make the kite fly at a flatter angle 
(with more altitude and less pull), shorten 
group A and/or lengthen group D. 

To make the kite pull harder (and fly 
at a steeper angle and lower altitude), 
lengthen group A and/or shorten group D. 

Minor adjustments to  groups B and C 
may also be necessary. 

2 How to Make a Flow 
Form from a Parafoil 

Even though some of you may think that 
a Flow Form is already a parafoil, there 
are enough little differences between the 
two designs to make a large difference in 
the way they fly. GeneraIly, you may find 
a Flow Form, with fewer bridle lines and 
less pull, a little easier to fly. 

The parafoil we are talking about is 
the one invented by Domina Jalbert; the 
Flow Form is the design by Steve Sutton. 

WHY DO THIS? 
If you already have a parafoil that flies to 
your satisfaction, there is no reason to 
cut it up and make a Flow Form out of 
it. ("If it ain't broke, don't fix it.") 

On the other hand, if you have a para- 
foil which is not flying the way you want 
it to, this operation may be the cure. 

Or, perhaps you're the tinkering kind 
and this project looks like good exercise. 

MATERIALS AND TOOLS 
The starting point for this conversion is a 
ram-air parafoil (or parachute) 10 feet 
wide and 8 feet deep. All the dimensions 
apply to a kite of this size, so if you are 
working with something larger or smaller, 
you will have to  adjust the measurements. 

You will need some strong ribbon or 
edge binding tape, a hot knife or small 
soldering iron, perhaps a pair of scissors, 
a large needIe, some strong thread and, of 
course, your favorite sewing machine. 

THE JET CHUTE 
The cut-out section at the center rear of a 
Flow Form is the "jet chute." In light 
winds you close it to help maintain air 
pressure within the kite. In strong winds 
you open it to relieve excess pressure. 

To make the jet chute, cut out a sec- 
tion from the two center cells along the 
trailing edge to a distance of 27 inches 
from the trail- 
ing edge. Do 
not cut the 
keels or the 
cell walls on 
either side of 
the opening; 
leave them in 
place. 



Your Flow Form 
This method of controlling a Flow Form 
will work with just about any ram-air 
kite, whether it has "flaps" at  the rear 
corners or not. However, it works a lot 
better on kites with flaps or, in this case, 
a square-shaped Flow Form. The process 
is simple: merely attach additional lines- 
steering lines-to the rear of the kite. 

et about 3 feet behind the flap. 

Fold and hem the newly exposed meter. You can cut rs, t o  a steering 

line must ex- 

between each cell-do not have holes in of the main 
them to  equalize pressure inside the kite, flying line or 
now is the time to  make them. the kite will 

Then, standing clear of-and keeping an 

or open it in strong winds. holes are needed eye on-the main line so it does not take 
there. You should cut your head off, pull on either of the steer- 
these holes and seal ing lines to make the kite turn. Pull left 

Check them from time to  time for signs Two people-one with each steering 
of fraying. If the edges of the holes start line-can stunt the same kite, but they 
to come undone, you can reseal them or must be in close communication. If both 
remelt them with a hot knife. fliers pull at  the same time, the kite will 

tend t o  drop-and pull very hard. Then, if 
MEASURE TWICE, CUT ONCE one flier releases a steering line abruptly, 
As always when working on a fabric kite, the kite may loop and crash. 
you should be very sure of what you are 1 have found the steering lines very 
doing before you cut a piece of fabric. convenient when doing man-lifts. Once I 
Once it has been cut incorrectly, it may am strapped onto the main flying line in 
be mended, patched or put back together my harness, I can control the direction 
but rarely in the same condition and and altitude (somewhat) with the steer- 
appearance as when it was whole. ing lines. 

To make a parafoil into a Flow Form It is quite a thrill t o  be able to swing 
requires considerable cutting-and twice yourself left and right, up  and down, 
as much measuring-so let's be careful while literally dangling from your wind- 

supported flying machine. 0 
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as a kite form. Our 
Lady Beetle k~tes come 
in two sizes: The Grand 
Ladybug and the Jr. 
Beetle. Both kites are 
constructed of finest 
quality sailcloth and 
fiberglass rod, and both 
come with our new 
Loop-a-Long Tails. 

Please write or call for our 
most current catalogue. 
When you are in Downtown 
Denver, please visit our store 
in The Tabor Center. 

Mile H~gh Kite Works, Inc. 

LEVERAGE CLOSE HANDLE PROVIDES 

TOP AND BOlTOM FRAME HANDLES AND 
NYLON WRIST AND SPOOL STRAPS GIVE 

A COMFORTABLE AND SECURE GRIP 

STRATO SPOOL AnACHES TO YOUR BELT FOR 
HANDS FREE FLYING 

for mare nforrnatlon contact 

DEERFIELD VALLEY WOODWORKING 
RFD Box 638 

Rowe Mass 01367 

413 3394446 

The YO-YO with a BRAIN@ 

7;be world's longest spinning and only automaticall' returning yo-yo! I 

ENGLAND AUSTRIA &GERMANY SWITZERLAND CANADA: Yomega-The 
Whetstone Direct Limited Wolkenstiirmer Der Spieler Bandalore With A Braintm 

18 Egerton Terrace 52 Hansastrasse 106 Hauptstrasse Touch the Sky, Inc. 
London SW3 2BT D-2000 Hamburg 13 CH4102 Binningen 21 Goodrich Road, Uni t  6 

England West Germany Switzerland Etobicoke, Ontario 
Canada M8Z 6A3 

Tired Of Being Bullied By Your 
Stunt Kites? 

$19.95 er pair 
Add k . 0 0  
for shipping 
and handling 

NEW & IMPROVED! 

STURDY 
02'' Tubular Nylon Webbing 
*Harness-Machine Sewn 

A__ 02000 LB Test Stainless Steel D-Ring 
9 

COMFORTABLE 

( *Foam Filled 
*Built-in Handles Allow In-flight Relaxing 
Of Either Fingers Or Wrists 

TESTED 
To Place Your Order, Call *Thoroughly Tested With Small And 

1-800-334-4777 (outside NC) 
or 91 9-441 -41 24 (in NC) 

Large Stunt Kite Trains 
*Used Extensively For Flexifoil PO. BOX 340, Nags Head, NC 27959 
Train Jumping Dealer Inquiries Welcome 
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Clubwatch 

E very time we print a new Kite klub 
Directory in Kite Lines we tell you the 

same thing: there are more kite clubs now 
than ever before. In fact, there are so many 
that we can no longer fit  them into a neat 
little Directory within the magazine. 

After 12 years of research, we have in- 
formation on  nearly 500 kite-related or- 
ganizations around the world. True, only 
about 200 are "activeH-and the data 
changes almost daily. If we print a Kite 
Club Directory today, it is out-of-date in 
a very short time. 

One solution t o  this dilemma is a list of 
active kite clubs, as current and accurate 
as we can make it, printed from our com- 
puter and programmed t o  your order. 
Unfortunately, such personalized service 
cannot come free. If you want up-to-the- 
minute information about kite organiza- 
tions worldwide, fees starting at  $5.00 
will apply. (Information about your near- 
est kite club is still free.) Write for  further 
information-or your comments on  our 
solution t o  a knotty problem. -Editors 

4 
P.O. Box 276 
Mifflinville, PA 18631 
(717) 759-3167 

Call today for the best prices 
and service. We will 

handle all your kiting needs. 

DYNA-KITE 

DYNA-KITE CORP. 
P.O. BOX 24 

THREE RIVERS, MA 

413-283-2555 

de "Ruymbekek TIM 
the original French Omithoptef 

B e t  wholesale prices nationally 
At  your near& 

Packaged with English instructions 

Same day shipment 
or information. 

COVENTRY SALES 
2910 Hampshire Road 
Cleveland Heights, OH 44118 
info: 21 21465-0640 
shipping: 2161371-9701 
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Durable u ~ d e r  all conditions -sun, fog, rain. or wind. Water repellant with excellent 
resistance to fading or fraying. 
Lots of innovative designs to choose from, complete with educational inserts. 
Handcrafted with quality and care. 

The "PERPETUAL MOTION" 

ooked to your kite line and released 

e line, slides down, resets and 
imbs again - over and over- 

balloons high in the sky. 
Gives you more excitement and flying 
fun than any other kite product. 
Sturdy, durable plastic - and SAFE. 
Ideal gift for birthdays, Christmas. 
very kite buff needs one." 

kite store - or order direct from 
U N I Q U E  H A N D P R I N T E D  K I T E S  

BY W. 6. PRODUCTS CO. 
560 S. HELBERTA AVE. 

The brightest most advanced kite 
lighting system available. 

REDONDO BEACH, CA 90277 

NITE FLIGHT LIGHTING SYSTEMS Satisfaction Guaranteed! 
Phase 1 (01) System: 2 2 4 x  1" flexible strips. Ten lights per 
strip, sequentially lighting building to a brilliantly lighted strip. $12 + $2.50 shipping 
And introducing: Phase 2 (02) System: 2 24" x 0.6" flexible (*$5 Overseas shipping) 
strips expandable to 48" with 02 + add-on system. 

R.R. 4 Dealer inquiries invited. 
In California, add 6% sales tax 

St. T h o m a s ,  Ontario See your local kite shop 
CANADA NSP 3s8 *Patented and Pat. Pending 

(519) 7 7 5 - 2 5 2 7  TM Trademark Reg. in 
U.S. Patent Office 

w h o l e s a l e l r e t a i l  
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IT STARTED IN JUNCTION 
N o coaxing was needed. I quickly 

accepted the invitation from Bill 
Lockhart and Betty Street to travel to 
Junction, Texas for their kite retreat at  
Texas Tech Center the end of May. Any- 
time you have Bill and Betty and no dis- 
tractions, you have a workshop. Their in- 
quisitiveness and ability to  share correla- 
tive experiences make the time fly. 

You have to want t o  go to  Junction. 
A 90-minute drive a t  Texas speeds from 
the San Antonio airport. Junction is not 
on your regular itinerary to  or from any- 
where. The site at  Junction is in a moun- 
tain glen, beside a year-round stream, 
surrounded by high hills. It could have 
been Oregon, Wyoming or Idaho, but i t  
wasn't. It was Texas. From the airport 
reception to the food to the late night 
talks, it was pure Texas. 

The planned sessions were led by Bill 
and Betty, Joel Scholz, Charlie Sotich, 
Stan Swanson, me and a kite team from 
Malaysia. But it was the spontaneous 
events that made the occasion stand 
out. 

Wayne Hosking had brought some 
Tyvek and we decided to  make a kite for 
our hosts that would picture the "~unc- 

tion Experience." Start- 
ing with the largest rec- 
tangle we could manage 
from the Tyvek without 
splicing, we cut a cover 

for a six-foot Edo kite. Alvin 
Belflower, a Texas-size sign pain- 

ter from Amarillo, worked out a de- F sign that captured the hummingbird of 

Junction's logo. 
After Alvin spent a night and part of 

a day completing the decoration, Angela 
Dittmar hemmed the kite on her sewing 
machine. Stan Swanson provided the 
material for the spar pockets, and he and 
Angela sewed them on. The fiberglass 
rods came from the workshop store. We 
borrowed a saw from Charlie to cut the 
sticks, half .a mile of line from Joel for 
bridles, end caps for the fiberglass from 
Stan, a darning needle from Angela, and 
help from anyone willing. By Saturday 
night, the kite was assembled. I supervised 
the bridling in the school lobby. 

Amidst a crowd of doubters, I calmly 
took the kite out Sunday morning in 
winds of 15 to  20 mph, attached the fly- 
ing line and launched it tailless into the 
wind. It flew first time, without adjust- 
ment. I was not about to  disillusion any- 
one by admitting that I always do it this 
way-followed by a 15 or 20 minute cor- 
rection on the field. If they don't read 
this report, they will never know that 
my scientific method is what kiter Alex 
Dunton calls TLAR (That Looks About 
Right)-followed by real-time repair. 

The retreat was, as they say in Texas, 
real good. And since I was already in the 
state, I took some extra time to travel t o  
the town of Pharr, which is about as fav 
south in Texas as you can go without 
being in Mexico. I wanted to  unearth a 
bit of mystery in the history of kites. 

As it happens, I found a whole story 
there. -Me1 Govig 

ere I was, in Pharr, Texas sitting in the 
comfortable mobile retirement home H 

of Bill Green, 86, and his wife Vi, 78. Bill 
is now halted by arthritis and blind. Hard 
t o  believe that I had come t o  the roots of 
Gayla Industries and the  delta kite. 

The roots took hold in the late 1940s 
when the  design genius of an architect, 
the applied talents of an engineer and the 
energy of a n  idle hausfrau combined t o  
create Fantastic Kites, later t o  be Gayla 
Industries, one of the  largest kite manu- 
facturers (if not  the largest) in the  world. 
The company grew when a visionary ac- 
countant expanded it into an enterprise 
that, in its heyday, was approached by  a 
competitor, until then the champion of  
the cheap kite-not with an offer t o  buy, 
but t o  be bought. The personalities: 

Wilbur E. (Bill) Green-the Inventor 
(an architect) 

Raymond (Chris) Christiansen-The Supporter 
(an engineer) 

Viola (Vi) Christiansen Green-The Force . , 

(a housewife) 
Lester F. (Les) Phillips-The Inheritor 

(an accouhtant) 

Talking t o  Wilbur Green, I found the 
utter modesty of the  man was his most 
apparent characteristic. His wife Vi 
(Christiansen's wife until his death in 
1957, Green's wife since 1958) is a tightly 
wrapped bundle of energy who leaves the 
impression that she is ready t o  start the 
whole thing over again right now, if only 
the two men in her life were alive, whole 
and creative. 

I did not  have time on my Texas trip 
to  meet Les Phillips. I did have a good 
tour of Gayla's Houston plant and met a 
daughter and son and staff that are dedi- 
cated to  the company's future. 

Some years back I gave lots of talks on  
kites. One of the specimens I carried with 
me was a paper Thai flying fish-with a 
keel. Hearing Bill and Vi Green gave me a 
case of deja vu. As you will see, Bill had 
been inspired by an oriental kite not  un- 
like the  one I had. Bill freely acknowledges 
the source of his ideas, but vigorously 
denies the influence of his contribution. 
Yet it all seems connected. 

Francis Rogallo, who designed the 
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flexible wing in 1941 (and patented it in 
1951), is credited with the design that 
inspired the hang gliders of the 60s and 
70s. It has been commonly assumed that 
delta kites were simply tethered copies of 
hang gliders. But the first deltas were in- 
dependently designed by Wilbur Green in 
1945 or '46 and widely sold before hang 
gliders existed. 

We know from his personal recount 
that the Nantucket Kiteman (Alfred E. 

Hartig) based his cloth Valkyrie (first made 
in 1963, patented 1967) on a plastic Gayla 
kite. Hartig's "Val" became the "generic" 
model for thousands of deltas to  come. 

Rogallo did in fact design a kite, pat- 
ented in 1951, that is similar to the Gayla 
delta and the early hang gliders. There is 
a great deal of similarity in the Green and 
Rogallo patents-and a great deal of dif- 
ference (notably the spreader). 

No question, Rogallo deserves honor for 

a great "first," the flexible wing, but his 
position in a direct line of descent for the 
delta as we know it today is not certain. 

It is probably too easy to  overdramatize 
the role of Wilbur Green in the evolution 
of kiting. It is equally easy to ignore it 
altogether. Walk with me through this 
interview and decide for yourself what 
place Bill Green, his friend Chris Christian- 
sen and their dearest friend Vi Christiansen 
Green had in the development of kites. 

MG: When was Fantastic Kites started? 
WG: As far as I can remember. . . in 1945 or 
'46. I'd seen a kite in Life magazine, a Chinese 
kite. When I was a kid I used to  make some 
Chinese kites. 
MG: A bird kite? 
WG: Yes. We decided to make one, copy it. Chris 
went out and got a bamboo fishing pole, split it 
up and made the kite. We flew it the next day 
and everybody was saying, you should make 
them for sale. Well, then we got into the bamboo 
business. Vi chased down sources of bamboo. 
VG: I did so much research on it and we were 
getting it from Formosa [Taiwan]. Bill had 
special saws made because it was hard to cut. 
Chris and Bill had to make all the machinery. . . 
And no sooner than did we get all that-a year's 
worth-when the government stopped all im- 
ports of bamboo from Formosa because of the 
beetles in it! We had to start all over again. 
WG: We were working our way into the kite 
business. I designed several kinds of kites. . . 
VG: We didn't know anything about anything. 
Even the pricing for starters . . . we didn't even 
know about wholesalers and retailers and dis- 
counts. . . we knew nothing. 
WG: Soon found out. 
MG: Your patent doesn't say anything about 
the laminating process-putting the film on the 
sticks. Did you patent that along the way? 
WG: No, we just glued them by hand. 
VG: We used Pliobond, and then we put on the 
little cups to  hold the sticks. Of course, Les 
[Phillips] improved on that long since. My first 
husband really had nothing to do with the busi- 
ness except that he was Bill's friend and he was 
so interested in it, and we sailed together and 
were real close, the three of us-a three muske- 
teers type of thing. . . 
MG: Early marketingmust have been a challenge. 
VG: In the sense that we didn't know where to  
go. We first went to the Chamber of Commerce 
and talked to the man there and told him what 
we were trying to do and he sent us over to 
Foley's department store. . . and they bought 
our first kites. 
WG: When we got our first [sales] representative, 
he got the chain stores. . . in just a couple weeks 
-all the chain stores in Texas. We went to the 
Merchandise Mart in Chicago and got . . . into 
Marshall Field . . . and then all the others came 
in. So we got busy for a while. 
VG: More than we could handle! 
MG: Did you have a separate manufacturing 
facility or did you do this in your homes? 
WG: No, first we had a small grocery store that 
was vacated, then a supermarket that was 
vacated. . . We had 15 women at the time. 
VG: And one man. 
WG: When we got up to 400 kites a day, I 
thought we were really in the business. 

MG;Did you cut and seal the kites at  the same 
time or did you cut them separately? 
VG: Cut separately. And we found o u t .  . . they 
all wouldn't fly straight.. .the plastic shrunk.. . 
We had to  hand cut i t .  . . 
MG: What did you use, just templates and blade? 
VG: Yes. 
MG: Cut several at once? 
WG: About 50. 
VG: With an X-Acto knife . . . I remember up 
in New York a man at F.A.O. Schwartz saw the 
bat kite.. .We had a little tack to put the [kite's] 
hinge o n .  . . so Bill put a sequin over the nail so 
it sparkled like, instead of an ugly nail showing. 
And one of thebuyers 
said, ah-sequins yet. 
WG: Jewelry. 
MG: Is Gayla still to- 
day run in pretty 
much the same fashion 
as you ran it? 
WG: NO- 
VG: Well, he put little 
fancy tails on the kites. 
We hidn't have any One of the Chinese- 
tails-that was one style kites first made by 
thingwe took pride in: Fantastic Kites before 
this kite doesn't have they made their deltas. 
to have tails. 
MG: Did you maintain your architectural prac- 
tice after you started making kites? 
WG: Oh yes. 
VG: Yes, in fact he's still registered-strictly 
emeritus. 
MG: So who really ran the business? 
VG: Bill . . . and I did the bookkeeping and 
helped wherever I could. . . My husband died 
just shortly after we first started-he had cancer 
and didn't tell us. So Bill got in there and ran 
his office . . . and I pitched in and helped Bill. 
So then we married about a year and a half later. 
MG: How many patents did you actually have? 
WG: On kites. . .just two. 
VG: We had a winged box kite before that. 
MG: O h .  . . before the delta? 
VG: Yes. How did it get the name "delta"? 
MG: Because it's shaped like a delta-the Greek 
character. Your kite became famous as a cloth 
kite when A1 Hartig started making it . . . his 
Nantucket Kiteman kite. 
VG: I remember that-he copied ours. 
MG: Where did you get the idea for the delta, 
that structure? 
WG: I don't think anybody knew anything but 
the two-stick kite-at least when I was a kid. Of 
course, the box kite was well known . . . 
VG: Bill, when we came back [from a sailing 
and fishing trip], in his mind he had worked out 
that keel. Bill's wheels go around all the time. 
He's had another invention since then, but he 
was blind, and we never did anything about it. 

MG: Another kite invention? 
VG: No, no . . .we wouldn't do that to Les, 
anyway. 
MG: When you retired, Gayla bought you out? 
VG: We sold it t o  Les. 
MG: Sold it t o  Les as a going company? 
WG: That's right. [In May 1961.1 
VG: . . .The business was getting just too big for 
us . . . All the credit in the world goes to Les. . . 
He's just created a dynasty.. . because his family 
all work there.. .He was ever so worried about it 
[buying Gayla]. . . He only had a year and a half 
to go for early retirement, but he gave it up to 
take this on full time. I said, well, can't you wait a 
year and a half, Les? No, he wanted it right away. 
WG: He had it rough going just like we did. 
VG: He sure did. Being an accountant, he knew 
what the future for it was. . . 
MG: When you designed the delta kite, did you 
know it was going to  be a significant departure 
and everyone would start making kites like that? 
WG: I didn't know that they'd follow it or start 
doing that, but I knew they were entirely dif- 
ferent than anything I'd ever seen. 
VG: I think Les saidone time that Hi-Flier-that 
we just about put them out of business, I guess, 
because they asked Les if he would like to buy 
them out . . . but he wasn't a manufacturer of 
that type of kite. The patent, of course, is on 
the keel. . . We worked awfully hard-we really 
did-days and nights and weekends. We were 
getting too old for it. I was in my 50s and Bill 
was in his 60s. We just couldn't handle it. The 
orders were coming in faster than we could 
make the kites . . . or get money to make them 
with . . . and the string. Remember, Bill, when 
you got your first string winder? 

MG: Oh, laying up string, you had to  do that 
yourself? 
VG: Yeah, Bill would be there night after night 
winding the string. He still had an architectural 
office and he'd go there to wind string at  night. 
MG: The delta's patent is dated 1957. You were 
already making kites then? 
VG: Yes, we sold them with "patent pending" 
on them. 
WG: I named Gayla, you know. So Gayla started 
with this [kite]. 
MG: Well, Gayla's taken on the world. . . ships 
kites t o  Japan now. 
VG: Not too long ago Bill sent another kite to 
Les that he designed, but I had to try to find 
something in this little town to make it with, 
and Les is going ta experiment with it. It's an 
entirely different principle again-a new one ... 
MG: I don't suppose you have a Gayla kite 
here, do you? 
VG: We don't have a kite! With Bill being blind, 
he couldn't fly one anyway . . . and he's got so 
arthritic that he can't walk very much. At least 
his mind has been kept very active. v 
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TWO VISITORS TO NEW CHINA VISITOR n. SKYIF, NORMSON 
. . .Continued from page 41 

plete with all the surrounding dinners, 
tours and ceremonies. This event requires 
its own book to  understand. But the 
Beijing event is new: this is the first time 
that a sports group, rather than a tourist 
office, has organized an international kite 
festival in China, and there are many sur- 
prises in store. 

FIRST WPRESSIONS 
The Beijing train station is a sea of hu- 
manity. We cannot differentiate regular 
passengers from waiting friends and rela- 
tives from thousands who appear to be 
living in the station. Although we and our 
baggage look distinctive, it is miraculous 
how quickly we are found by our guide, 

PROMISING SIGNS 
Morning brings sunshine, a cheerful 
breakfast room, streets teeming with 
people and the hint of better things to  
come: Chinese kitefliers are arriving at 
the hotel to stay with us! This is the first 
time that international kitefliers are 
mixed with local and provincial Chinese 
kiters-a promising sign. 

In the stubble field next to the hotel, 
we see Beijing swallow kites flying. On 
the rooftop, miniature dragon kites are 
stretched out and tested. In the hallways, 
large flat kites with exuberant allegorical 
paintings defend the doors of various 
teams' rooms. 

In the courtyard, between two sections 

assistant. What a treat! He follows us 
around, carefully asking questions of the 
teams, individual kitemakers and officials 
at the event. We circle the field, trying to  
see as many as possible of the 28 teams 
representing most (not quite all) of 
China's provinces, cities and regions. 

The team from Shengyang Province 
has made a 100-cell dragon kite in an 
effort which, they proudly announce, is 
considered a "special sports activity," 
encouraged by their employers. 

From Tianjin, one of the centers of 
ornamental kitemaking, comes a kite com- 
posed of many cranes and fantastic noise- 
makers. The kite's creator, Wei Kou-Q, 
brings the kite down to show me the cen- 
tral "clacker," which is driven by blades 
like a windmill's. The bamboo in the kite 
is bent in the distinct manner of kites 

who speaks in abrupt, bullish sentences. 
He shepherds us into waiting minivans 
for the trip to  our hotel "near the city 
center." The drive takes over an hour. 
We leave the city and pass the ancient 
gates, several universities, carts filled with 
produce, clusters of bicyclists pedaling in 
all directions and endless streams of trucks 
honking their way down the road. 

Our arrival in the "first class" Da Xing 
Hotel is puzzling. We are in the middle of 
nowhere, the surrounding environs bleak 
in the evening light: gray concrete build- 
ings, deserted streets and no people. 

Inside the hotel, the atmosphere is all 
cream and maroon, much like an old 
hotel in England where I once stayed, but 
the plumbing is truly Chinese. The water 
runs boiling hot, freezing cold or not at  
all. The toilets gush all night like Niagara 
Falls, which makes me feel at  home, but 
others in the group are not so amused. 

of the building, we watch an elaborate 
ritual by the Guangzhou (Canton) team 
disassembling its wooden crates, testing 
an enormous variety of kites and then 
reassembling the boxes in different shapes 
to take them out to the flying field. With- 
out interpreters, we grab cameras and 
notepads to record these moments before 
we get into our vans and buses and head 
for the field. 

The site of this festival is different 
from any other I have experienced so far 
in China. The area resembles a military 
drill field with concrete volleyball courts 
at one end. 

CIRCLING THE FIELD 
Simon Freidin of Australia as photog- 
rapher and I as reporter are joined by a 
new interpreter, Gao Zhengeng from the 
Sports Commission and Foreign Affairs 
Office, Beijing. Gao becomes our research 

from this port city, which for many years 
has been one of the few to export kites to 
the west. The painting on the silk body of 
the kite is exquisite in detail and color. 

Moving around the field, I find anoth- 
er dragon kite of less sophisticated con- 
struction, but showing an ingenious use 
of materials and fluorescent orange and 
green painting. This dragon has small tree 
branches for outriggers, tufted with 
broom-straws, to provide balance for the 
body. The head is different from those of 
Weifang, Tianjin and Beijing: flatter, wilder 
in coloring, and closer to human propor- 
tions in the shape. The kite ismade by Chin 
Dong Xing, an "amateur7'* from the Guang- 

*In China, a distinction is made between 
"amateur" kiters, who make and fly kites as an 
enthusiasm, and "professionals," who work in 
kite factories. However, as in other countries, 
the quality of a kite often has no correlation to 
the labeling of its maker. -Editors 
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zhou ifbvincial kft6 i ~ c i a t i o n .  The wind 
is too strong to lift this big dragon-we 
are experiencing a dust storm-so I am 
able to  see it only on the ground. 

My eye is caught by a medium-size 
kite displaying a painting of the harvest 
moon. On the flying line, moving towards 
the landscape, is a messenger kite in the 
form of a young woman. This kite is 
named "Cheng Ming Travels to the Moon," 
made by Kuoa Quin Xi from Shengyang 
Province. The maker tells me that he is 57 
years old, from a kitemaking family of 
three generations, and proud to have his 
grandfather's kites at home. This last bit 
of information is surprising because kite- 
making was discouraged-and in some 
places banned-during the "Great Pro- 
letarian Cultural Revolution" (1965-68). 
Many old kites were destroyed, especially 

the fourth generation. Attached to the 
peach kite is a hummer of bent bamboo 
and gut string. Its sound is high-pitched 
and smooth, in contrast to the loud clack- 
ing of the Tianjin crane kite. 

As we turn back from one end of the 
flying field, a fantastic beast appears with 
another team. This original flying dragon 
bird with a shaped body and folding wings 
could have come from a space fantasy 
film. The maker of the kite is Wang Yang, 
age 30, from Hunan Province. The kite 
took him one month to build and had to 
be made in sections so that it could be 
transported. The painting on this kite is a 
mixture of traditional color and modern 
graphics executed by Shu Wan Yi, the 
most highly regarded painter among this 
kite group. This work illustrates one of 
the phenomena of kitemaking in China: it 

day and recruit her as a member of the 
Mama-sans International Kite Team. 

THE BANQUET 
The "official banquet" is another unique- 
ly Chinese event. This one is sponsored 
by the Sports Federation and local facto- 
ries, which produce everything from 
motorcycles to track suits. We are treated 
to speeches, gifts, toasts, singing and a 
great volume of food (some dishes I recog- 
nize and enjoy, others I pass by). A band 
plays Chinese pop music. All the foreign 
kitefliers are introduced. Dave Checkley* 
is asked to judge and to designate two 
members of our group to serve as judges 
along with the Chinese. All the judges are 
presented with red silk sashes and elabo- 
rate inscribed books thanking them 
before they have done anything. At the 

those from collections of families known 
to be bearers of such tradition. 

The subject matter of this kite indi- 
cates changes in attitudes towards the use 
of folklore in the new China. "Cheng Ming 
Travels to the Moon" comes from the 
vernacular literature of China. It is an 
ancient tale of unrequited love which 
causes the saddened girl to leave her 
earthly form and go to  the moon. Kites 
are part of the revival of popular stories 
as a way of communicating longstanding 
ideas among the people. The fables are 
similar to  "Robin Hood" or "Cinderella" 
in Western culture. 

At my next stop on the field, I find a 
peach kite. In China, the peach is a sym- 
bol of longevity and peace. The maker is 
Yin Ja Pei, 60  years old, also a third- 
generation kitemaker, from Guangzhou 
Province. He tells me that his son is at the 
festival too, carrying the tradition on to 

is not considered amiss-in fact, it is an 
honor-to share the expertise of different 
team members in creating one fabulous 
kite. 

The flying field fills up as we make our 
rounds. The wind increases, and clouds of 
dust make it impossible to see or take 
photographs. 

As we return to our vans for the trip 
back to the hotel, I meet Sun Hui Jian, a 
young woman who is part of the Hunan 
Kite Association. She has made a delicate 
swallow kite, its intricate construction 
and careful painting in sharp contrast to 
the dragon bird of her teammates. There 
are very few women in the amateur kite 
associations of China; however, many 
women are employed in kite factories 
throughout the country. Sun Hui Jian's 
teammates tell me that she is a good 
kitemaker and well liked in their team. I 
invite her to fly kites with me the next 

end of the ceremonies, we are each given 
a battery-powered quartz wall clock from 
a local factory. These clocks become our 
albatrosses: we can't leave them behind, 
but we don't have room to pack them. A 
lot of clock-swapping happens in the hall- 
ways for the rest of our journey.' 

THE T O U M E m  
The official competition begins early the 
next day. Finally we have uninterrupted 
time to  fly. 

After much discussion, the vans are 
placed on the field for use by the inter- 
national fliers. (The Chinese teams are not 
allowed to use vehicles as kite anchors.) 

We all have stenciled numbers pinned 

*This was David M. Checkley's last tour to the 
orient. The author and Kite Lines acknowledge 
the indebtedness of the kite community to 
Dave and his wife Dorothea for organizing these 
trips. -Editors 
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t o  our backs, and the Chinese judges- 
three elderly gentlemen with long white 
beards-carefully speak to each flier 
through interpreters. This is a thorough, 
serious event. 

In Beijing, all the work is seen, no 
matter what its scale. Of course, the big- 
gest kites make the biggest impression, 
but the Sports Federation has awards of 
equal status for the best flying miniature 
kites and for kites which one person can 
fly. The complicated rules and regulations 
are broken down into many categories 
and subcategories, even to  types of 
dragon kites. 

With a pick-up team from four coun- 
tries and the anchor of a parafoil by Peter 

and ten teams (six international and four 
Chinese) win cloisonnC vases inscribed 
with details of the event. 

mMORDHMRY MTEMOON 
We are talked into returning for an after- 
noon flying session by an NBC TV news 
crew from Hong Kong-fortunately, be- 
cause this afternoon I find two extraordi- 
nary kitemakers. 

The first is Tang Chi Ming, a 37-year- 
old first-generation kiteflier from Beijing, 
who specializes in life-sized butterfly 
kites. He explains that he might make ten 
monarch butterfly kites before one will 
fly. He makes minute adjustments to  fine- 
tune them, depending on the wind and 

exhibited and flown in Canada and the 
United States. We agree to  meet in the 
evening at  the  hotel to negotiate the 
possibilities. 

UNFORGETTABLE EWlNG 
This evening is to  give me an experience 
filled with insights into contemporary 
Chinese culture. 

Scott Skinner of Colorado accompanies 
me to the Xi'an team room with Gao. We 
drink tea, talk about kites in different 
countries, then ask about the dragon kite. 

Zhang Tian-wei explains that he made 
the head of the kite in 1988, but the tail 
was part of a first place winner in the 1987 
Weifang festival. Kitemakers are allowed 
to reuse a dragon tail if they make a new 
head. It is difficult for me to  imagine why 
this head had not won first place, but it is 

Malinski of West Germany, I lift my 
Ascending Angels banners. They have 
come full circle, having been made in 
Scotland with British and German help, 
and flown in Denmark, Holland, Canada 
and the United States. Finally they have 
arrived in China, the home of kites. 

The Chinese judges are impressed by 
our smaller kites, such as the Icarus, 
Flamingo and Canada Goose by Martin 
Lester of England, but since each is flown 
by a different person-none the maker- 
they don't know what to  do. We explain 
how kites among members of the interna- 
tional community are traded and shared. 

At the end of the morning, the awards 
ceremonies take place on the field. The 
New Zealand team deservedly wins the 
Qing Qi Cup for overall performance, with 
Clyde Cook flying kites and banners by 
Peter Lynn. Many individual kitefliers 
receive gold, silver and bronze medals, 

weather. His work represents the exquisite 
school of kitemaking which sees kites as 
imitations of nature. Sadly, the winds to- 
day are too strong for flying his beauties. 

My second discovery this afternoon is 
a creation like nothing any of us have 
ever seen. Within a bamboo cage on the 
field is a kinetic dragon's head, operated 
through a gear box in its "brain." 

Zhang Tian-wei, a 50-year-old elec- 
tronics worker from the city of Xi'an, 
Shaanxi Province, is introduced to me as 
the maker. He says that it took him two- 
and-a-half months to  make the dragon's 
head and all of the gears inside, which 
are hand-tooled. 

Watching the jaw open and close, the 
tongue move in and out, the ears rotate 
and the eyes move back and forth, I am 
transfixed. Plucking up my courage, 1 
find Gao and ask if the maker might con- 
sider selling me this masterpiece to  be 

explained that Zhang Tian-wei is from 
Shaanxi Province, and the first place win- 
ner was from Shandong Province, where 
the festival is hosted. 

Since the kite was not a first place 
winner, he is willing to sell it if his team- 
mates agree and a fair price is paid. The 
team agrees, and with the ever-helpful 
Gao explaining the intricacies of the deal, 
we settle on the price. 

A mad scramble around the hotel t o  
borrow money from friends, and the 
promise of an adventure a t  The Bank of 
China the following day, clear the way 
for the transaction. 

Gao has conducted the entire negotia- 
tion with skill and sensitivity. He under- 
stands the relationship among the artist, 
the team and the buyer within the delicate 
complexity of a changing Chinese culture. 
This experience, I believe, is new in China 
-mixing traditional trading with the col- 
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A SOVIET FRIENDSHIP KITE TREK 
I don't believe there are very many 

people who can say they have flown a 
kite all over the Ukraine and in 

Moscow and had it televised throughout 
the Soviet Union. But I can. 

In August and September, 1988, I was 
one of a group of 220 American and 250 
Soviet citizens on the International Peace 
Walk, a trek of 220 miles (3  50 kilometers) 
through the Ukrainian Republic of the 
Soviet Union. It was the most thrilling 
kite experience of my life. 

We walked (or rode on special buses) 
from Odessa, on the Black Sea, t o  Kiev, 
the third largest city in the Soviet Union. 
We stayed in our own tents and sleeping 
bags on soccer fields of schools or at  Pio- 
neer Camps (great places t o  fly kites). We 
were divided into groups of 40, consisting 
of 20 Americans and 20 Soviets. Our group 
walked together, rode together and pitched 
our tents in the same area. Fortunately, 
about three-quarters of the Soviets spoke 
English, so we were able to communicate. 
The changes in feelings and understanding 
and the friendships that developed were 
astounding. 

@ 
When I learned I would be going on the 
Peace Walk, I just knew that I had to take 
a kite!-a special design to fit the occasion. 
I chose a 10-foot Flexifoil because of its 
large surface area-ideal for artwork and 
also for flying in minimum wind. 

Starting with a solid white Super 10, I 
came up with a design and did the art- 
work myself-with wide felt-tipped perma- 
nent markers in red, blue, black and 
yellow. On the kite's front was the Eng- 
lish word FRIENDSHIP and the Russian 
word for the same meaning DRUZHBA 
(in Cyrillic). On the two ends of the 
Flexifoil, I drew the American and Soviet 
flags, combined as in friendship. The back 
of the kite I left blank to be used for the 

By William 5. White 
signatures of Peace Walkers and Soviet 
citizens I met on the way. 

Most of the Soviets had never seen a 
controllable kite, much less flown one. 
Each time I let a new person take the 
handles, there were really two of us who 
were thrilled. 

Being so free with the use of my kite 
led to some spectacular crashes. It was 
dunked in the Black Sea and in several 
rivers and lakes. One day the weather 
turned to  rain, and the kite and everyone 
interested in it were drenched. The kite 
was crunched in trees, plowed into the 
ground, buried in the sand, slammed into 
walls and bashed into fences. Yet it held 
up like a charm except for a two-inch tear 
which was easily mended with some rip- 
stop nylon patch I had brought along. 

In the city of Cherkassy on a Sunday 
morning, I found a wonderful soccer field 
to fly in. After about three hours, the 
stadium started to  fill up for a game, and 
I let about 40 men, women and children 
try their hands at  flying. I was rather glad 
when I was told I'd have to stop for the 
soccer game. 

My friendship kite and I were well 
photographed not only by the Peace 
Walkers and Soviet citizens but by Soviet 
television crews. 

I was interviewed for radio and news- 
papers, and saw my picture in the press 
twice. I was very excited when I discovered 
that a Soviet artist painted a water color 
of me flying my kite and that it would be 
displayed all over the Soviet Union! 

@ 
As we walked along the streets, we made 
many physical contacts-handshakes with 
men, women and children. But the best 
were the hugs from the babushki (grand- 
mothers) who had set U D  tables for us 
with fruits, vegetables, water, bread and 
honey. 

We would call out "Peace and friend- 
ship!" and the people would respond 
with "Mir i druzhba!" while heaping 
flowers on us. 

Many Americans were invited into 
Soviet homes for dinner, bed and break- 
fast. 1 personally stayed in five Soviet 
homes along the way. I figure that my 
kite and I made close contact with at 
least 300 Soviets and left them with good 
feelings toward Americans. 

Then there were the millions of people 
who saw nightly in the media all these 
wonderful feelings being expressed be- 
tween Soviets and Americans. Who knows 
how much the International Peace Walk, 
my friendship kite and I have contributed 
to an improving relationship between 
Soviet and American peoples? 0 
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MODERN TOYS 
MAKERS CO. 
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Customers' designs are welcome 

P.O. BOX 35-6 
Taipei, Taiwan, R.O.C. 

Telex: 34380 Motoys 
Phone: (02) 265-0223,0224,0225 

Fax: (02) 262-8695 

100% cotton 

SKY RYDER KITE BAGS 
3 0 1  N. WATER ST. 

MILWAUKEE, W 1 5 3 2 0 2  

414 -272-3319 
DEALER INQUIRIES WELCOME 

car 
sailing-ship 

These are but a few of the many 
orlglnal des~gns In our collect~on 
whtch covers almost every type 
of modern and classlc kite 
from extended-w~ng Cody to Ilne- 
objects l~ke a l~fel~ke lnflat~ng p ~ g  

we lnvtte retailers to ask for our catalogue 
a n d  wholesale pricelist 

VACUUM 1 
PO.Box 8 2 0  3 5 0 0  AV Utrecht Holland 

AKA/ KTA member 
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For the Record 

Score One Out of Four 
A New Fastest Stunt Kite 
"Hugo Who?" read a sign outside a motel 
in Ocean City, Maryland. The hurricane 
that devastated Charleston, South Carolina 
on Thursday was expected to hit the 
Maryland beaches the next day, on Sep- 
tember 22, 1989. Instead, it barely grazed 
the area, and substantial crowds came out 
for the Sunfest celebration. ("Sunfest" had 
been officially cancelled, but "Kitefest" 
was press-on-regardless.) 

Winds were heavy, of course-even the 
edges of a hurricane are stormy-and the 
25-30 mph winds drew four official con- 
tenders to break the world record for 
fastest stunt kite-one of eight categories 
-and win the coveted Ocean City gold 
medal and $2,000 prize. 

A local police officer with a radar gun 
took readings through the afternoon 
while the contenders battled exhaustion 

apparent greater 
speed (andlor re- 
duced line drag). 
The fliers traded 
spars and swapped 
lines in what 
turned out to be 
a group effort. 4 

The final top 
reading was 
achieved by 
Pete DiGiacomo 
of Canton, Ohio, 
who hit 120 mph 
for a new record 
as fastest stunt 
kite. Pete plans to 
split his winnings 
with the kite's 4 
maker, Ted Karl 1 
of Akron, Ohio. 

DiGiacomo 
and the 
fastest 

kite. 

and G. William Tyrrell, Jr. of Doylestown, 
Pennsylvania. The two men knew they 
were opponents, but did not know the 
size of the other's kite until Sunday morn- 
ing, when the winds were about right and 
the two kites were unveiled on the sand. 

Typical of monster kites, these had 
not been test-flown prior to the big day. 
Also typically, launching these kites re- 
quired a crew of helpers and hours of 
patient puttering. 

Tyrrell's kite was unusual, though not 
unprecedented; it was made with air- 
inflated tubular "spars." Measuring 49.5 
feet in both dimensions, the skin present- 
ed 1,225 square feet of area to the wind. 
Colors were Tyrrell's favorite flourescents: 
"lime green, watermelon pink and yellow 
submarine." After laying the fabric out 
flat on the beach, Tyrrell used a leaf 
blower to pump air into the tubes. Grad- . s 

in repeated dashes across the sky. The Ted told Kite Lines the kite is a Super ually a long central column took shape on 
kite of choice was the 10-foot Flexifoil or 10 Flexifoil design he modified "in the the sand, then the cross-spar filled out in 
a derivative flown on Spectra fiber line. rib section. . . one-eighth-inch here. . . one- front of the kite. The bridles were then 
Most pilots started with 150 feet of line, eighth-inch the recan  experimental model attached-six each vertically and horizon- 
then shortened it to 100 feet or less for made, oddly enough, for light winds. tally. Finally, the team carried the kite to 

a more open location for launch and the 
flying line was anchored to the tractor 

6 
> 

The kite that ate Ocean City? No, Bill Tyrrell's monster inflatable Eddy turns limp at each launch. 

Amazing Failures 
Other efforts during the Ocean City festi- 
val were less successful than the Fastest 
Stunter, but the boardwalk crowds ogled 
expectantly anyway. 

Mix McGraw and Ray Wong were here 
from San Francisco, California trying to 
break their own record of 253 dual-control 
kites flown in train. They launched their 
stack of 274 modified Hyperkites several 
times, but could not make the required 
loops in the available winds. 

Then there was the battle for the big- 
gest Eddy. 

Never mind that the definition of a 
true Eddy may never be exact enough for 
purists. On this occasion, Bill Ochse of 
The Kite Loft, sponsor of the festival, 
had simply defined it as a kite with two 
spars of equal length, the cross spar posi- 
tioned 20 percent down from the top of 
the spine. 

Into this broad category stepped 
Edward Spencer of Marlton, New Jersey, 

p;ovfded by the city. 
Launch time. The crew hauled mightily 

on the ropes and the kite nosed up. Then 
it rippled onto the ground and fell. Be- 
tween 11:30 and noon, the team tried 
and tried again, rerigging, reinflating, re- 
positioning. Each time the kite curled or 
bent backward on itself. A few times the 
whole monster was fully off the ground 
for perhaps five seconds. The best, last 
flight took less than a minute and ended 
in a huge sidewise dive into the ocean. "If 
I could just get more pressure," Tyrrell 
kept saying, blaming the weak blower for 
the kite's lack of stiffness. 

Then Ed Spencer had his chance. His 
much smaller Eddy, at about 30 feet in 
both directions, was built in the classic 
style but with fiberglass filament-wound 
epoxy spars fitted tightly within alumi- 
num tubes only .75-inch in diameter. A- 
gain inadequate stiffness was the culprit. 
The kite was launched several times and 
flew briefly once or twice, but inevitably 
buckled and crashed each time. 

Nancy Spencer, whose house had been 
engulfed in red, white and blue ripstop 
nylon for weeks beforehand, said, "Ed 
was going to buy a rug for the bedroom 
if he won the prize money. Now we'll have 
touse the kite for arug." -Valerie Govig 
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KITES & BOOMERANGS . . . THE graphite creations, unique custom- 
COMPANION SPORTS! Worlds wid- made &, and modern wood pro- 
est selection of the finest Sport duction sticks . . . The 0-MAN has 
Boomerangs. "Sticks" from USA, them all. Order your FREE illustrated 
England, France, German Aus- catalo toda . FAST, PERSONAL 
tralie Incredible returns! #odern SERVIC?ALWAY!. 

BOOMERANG MAN. 1806-K North 3rd St., Monroe, Louisiana 71201-4222 
Telephone no. 318-325-8157 

redate recorded history, 
kiting's rapid growth 

s industry and individual 
pastime has been most 

d.ramatic for little over a 
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DISPLAY RACK AVAILABLE 

A SUPER 15" MINI WINDSOCK 
Perfect for the Home, Boat, RV, 

Car, ATV, Bicycle, and much, much more. 

Put your City or State name and 
design on a Baby SocTM, and 
sell as souvenirs. 

A Baby SocTM with school 
colors and emblem will show 
school spirit. 

Advertise your resort by putting 
your'name and logo on a 
Baby SocTM. 

Put your Company logo on a 
Baby SocTM and give to 
important clients. 

Club members can identify 
each other with matching 
Baby SocTM. 

I patterns or design 

I In The Breeze 

P.O. Box 5561 
Bend, OR 97708-5561 

503-389-141 7 
- Dealer Inquiries Invited - 
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Empty Spaces 

Kazuo Niisaka 
Japanese painter, writer and recognized 
kite authority Kazuo Niisaka (also spelled 
Niizaka) died early in 1988 at the age of 44. 

Between 1969 and 1987, Niisaka 
authored at  least 19 kite books, for child- 
ren and adults, the most kite books writ- 
ten by one person. Most notable of his 
books is Nihonno Tako (Kites of  japan), 
from 1978. Some of his books have been 
translated and published in English. 

Niisaka also contributed kite writings 
to magazines, co-authored kite books 
with other well-known kiters, and was 
awarded the 1978 Ministry of Welfare's 
prize for his children's book What IS A 
Kite? He was a member of the Japan Kite 
Association and the Federation of Artists 
for Childrens Books and was listed in The 
International Authors and Writers Who 's 
Who. 

In addition to his writing and research, 
Niisaka often designed, made and painted 
his own kites. We are grateful to  have so 
much to remember him by. -L.M.C. 

We've chosen our 
associates carefully. 

Since our beginnings 
in the late 1970s, 

companies like Giinther, 
Shanti, Quicksilver and 

Stratton have been with us. 
As kiting has grown, 
so have we, adding 

prestigious friends like 
L'Atelier du Vent, 

Martin Lester, Peter Lynn, 
Paraflex, Professor Waldof, 

Sky Delight, Top of the Line, 
Trlby, Vertical Visuals, 

Windy Kites, Wycombe. 

WE'VE 
CROWN 

What's Up  products are found in 
fine kite stores everywhere. 
Wholesale to the trade only. 

Dealer inquiries invited. 

4500 Chagrin River Road 
Chagrin Falls, Ohio 44022 

21 61247-4222 

WINTER 1989-90 1 KITE LINES 169 



70 /KITE LINES 1 WINTER 1989-90 



S K Y E  MORRISON is a well-known 
kitemaker from Ontario, Canada who 

has been exhibiting her colorful kites and 
banners internationally for many years. 
Besides teaching textile design, she is very 
active in the kite community and often 
gives lectures and workshops on various 
aspects of kite craft. Articles b y  Skye 
Morrison also appear on pages 22 and 60 
of this issue. She writes: 

"If I Was A Blackbird" is a silk and 
bamboo Edo-style kite made in 1982. It 
is two meters square (6.5 feet) with a 
three-meter banner-style tail (10 feet). 

The title of this kite comes from a 
traditional Scottish ballad. A young man 
is far from his love and he wishes that he 
were changed into a blackbird so that he 
could "whistle and sing" and fly to be 
with her. This song was, for me, a natural 
subject for a kite. There is a bird, there is 
flight, there is long distance travel and 
there is a love story which parallels those 
from many countries where kites are 
used to tell stories in the sky. 

This kite was a favorite of mine from 
a traveling exhibition of my work organ- 
ized by the Canadian High Commission, 
Canada House, London, England (that is 
the Canadian Embassy). The exhibition, 
called "Skyeworks," traveled to 22 loca- 
tions in Great Britain, then to Belgium 
and Germany, where this photograph was 
taken. I am unclear about the details of 
the photograph because I received it from 
a European kiteflier in 1988, over a year 
after the exhibition of 12 kites had been 
returned to me in Canada. 

Sadly, this kite and nine others in the 
show were destroyed in transit by water 
or chemicals. They are now in the same 
place as those kites which break off the 
flying line and are never seen in the air 
again. 

Painted silk kites and banners, which I 
have made for almost 20 years, have given 
me an opportunity to travel the world, 
meet kindred spirits and work with a 
variety of "students" (from inner city 
kids to deaf art students, from modern 
art museums to  science centers, from film- 
makers to  pyrotechnicians). Since I am 
not a performer of the ballads and music 
which I love, I use the banners and kites 
to sing the songs in another way. 

As a teaching medium, kites are the 
ideal design project. They challenge the 
student's aesthetics and technical knowl- 
edge, all the while satisfying the dreams 
of the imagination. 

T his Kite Lines series features a reader's 
kite picture on a whole page in full 

color in each issue. Yours could be the 
next one! What kind of kite photograph 
qualifies for this honor? 

First, the kite must fly well. Support- 
ing information must be included describ- 
ing the kite's typical flight and giving its 
dimensions, materials and history. 

Second, the kite must be beautiful. 
Agreed, beauty is in the sky of the behold- 
er. This is an openly subjective criterion. 

Third, the kite must show some quality 
of originality in either form, craftsman- 
ship, color, decoration or use of attached 
elements. (No commercial kites, please!) 

Fourth, the photograph (as a separate 
consideration from the kite in it) must be 
of high artistic and technical quality- 
sharp, well-framed, rich in color. For 
printing, we prefer 3 5mm or larger trans- 
parencies. We can also use color prints if 
they are 811 x 1011 or larger. Tip: we favor 
vertical format over horizontal. 

The photograph should be taken in 
one of two modes: as a close-up of the 
kite in the sky, the kite filling at least 
one-third of the film area; or as a back- 
ground-inclusive shot, showing people, 
scenery, etc., behind the kite. In any case, 
the kite should be shown well, although 
not necessarily flying, as long as the sup- 
porting information establishes the kite's 
flyability. In fact, background features 
give a reference point and sometimes in- 
creased interest to a picture. 

We suggest you take many pictures of 
the kite. Snap it in the sky, at festivals, 
morning,, noon and night-even indoors 
on display. Discard any preconceptions of 
what a "correct" kite photograph should 
be. Then send us no more than five photo- 
graphs of one kite at a time. To avoid risk 
of sending an original transparency or 
photograph, you may send a duplicate for 
review. 

Ship in stiff protective packaging and 
enclose a self-addressed envelope with 
stamps or international reply coupons for 
return of your material-otherwise, we 
cannot guarantee its return. 

Photographs submitted must be not 
previously published. After publication in 
Kite Lines, further rights revert to the 
photographer and kitemaker. 

Kate Lines credits both kitemakers and 
photographers. A photographer may take 
pictures of a kite not his or her own, but 
in such case should ask the kitemaker's 
help in supplying information for the sub- 
mission. You are invited to enter! You have 
nothing to lose but your obscurity. 9 

Kitin 's growing up 
and s c f  is What's Up. 
We're proud to say 

WE'VE 
GROWN 

fine ki'te stores everywhere. 
holesale to the trade only. 

Dealer inquiries invited. 

00 Chagrin River Road 
agrin Falls, Ohio 44022 
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Classifieds are limited to non-commerc~al and 
personal advertisers. Rates are $1 .OO per word, 
$10 minimum, payable in advance. Publisher 
may edit or abbreviate for space. Send copy 
w ~ t h  payment to: Kite Lines, P.O. Box 466, 
Randallstown, MD 21133-0466. 

KlTE INFORMATION & SUPPLIES, contact 
Tall Tails, P.O. Box 6, Bellefont, PA, 16823. 

FLOW FORM kite described in article on pages 
52-53 this issue, $1,000 US. Call or write: John 
Compton, 280 Wellesley Street East, No. 701, 
Toronto, Ontario M4X 1G7; (416)920-9430. 

RIPSTOP NYLON, white, .75 ounce, 41 inches 
wide (wrth Kool-Aid dye instructions from Kite 
Lines), 75 cents per yard, minimum 10 yards, 
$2.50 shipping up to each 50 yards. From: 
Darrell Westmoreland, P.O. Box 125, Monte- 
sano, WA 98563. 

KlTE PATENTS: a one-line description, in list 
form, of every kite-related patent issued in the 
U.S.A. Information includes numbers, names 
and dates. More than 600 patents, about 30 
pages. Available for $50 from Ed Grauel, 799 
Elmwood Terrace, Rochester, NY 14620. 

USA/USSR "PEACE" KITES, from a limited 
edition of 100 made in 1985. Diamond shaped, 
nylon and fiberglass, $100 each. Very few left. 
Available from: Sky Scrapers Kites, P.O. Box 
11 149, Denver, CO 8021 1. 

Maryland 211 33-0466, USA. 

ANNOUNCEMENT 

The Maryland Kite Society's Kite Retreat fea- 
tures kite sewing, design systems, stunters and 
stuff you never knew you needed. Feb. 9, 10 
and 11, 1990 in lovely Westminster, Maryland. 
Brochure: MKS, c/o Jon Burkhardt, 10113 
Lloyd Rd., Potomac, MD 20854; 301 1424-6976. 

Stunt Kite Manual 

LOW PRICES! FAST DELIVERY! 
Call or write TODAY for your 

FREE "how-to" guide 
to STUNT KITES! 

161 6 Georg~an Dnve 
BLUE SKY PO @ox 2343K mms South Bend IN 46680 

I AVAILABLE FROM I 
I I WORLD KITE MUSEUM I 

I AND HALLOFFAME I 
1 $8.95 ~ncludes rna~llng and handllng 

(VISAIMC ACCEPTED) 

I 
I I 
I Bulk pr~ces available to shops 

(206) 665-4937 
I 

1 
1 

I 
P.O. BOX 964 I 

I LONG BEACH, WA 98631 I 
I--------------' 

SKYLINE PRODUCTS 
WEENIEeSOXSO 

1 10' 40' 
4" dia. 20- 50' 

30' 60' 

AIRTUBE *SOXSO 
6" dia. 10' 75' 

40' 100' 

Colors: Rainbow, Firebird, Red-White-Blue 
Larger Sizes & Colon On Request 

Write: SgYLINEQ1990 
P.O. Box 125 

ontesano, WA 98563 

ATTENTION 
Competitive Stunt Fliers: 

Accept a gift with our thanks 
at the end of a great year! 

FREE KlTE SKINS! 
Minor cosmetic blemishes, good 
for practice, yours at no charge. 
Contact your nearest kite store, 
put in your request, and we'll 

send your free skin while 
supplies last (stock is limited). 

TOP OF THE LINE KITES 
Makers of the Hawaiian and Spin-Off 









Feb. 10-11: Valentine's Day Kite Powered Ski 
and Sled Fun, 6th annual, Presque Isle Bay, 
Erie, PA, USA. Contact: Sue Taft, 1603 
Edgewood Drive, Erie, PA 16509, USA, 
81418643261. 

Mar. 25: Southwest Louisiana Kite Contest, 
5th annual, Civic Center grounds, Lake Charles, 
LA, USA. Contact: Gene Dolan, 2401 - 5th 
Avenue, Lake Charles, LA 70601, USA, 
3181478-1468. 

Apr. 22: Sandwich Kite Festival, 2nd annual, 
Indian Springs Shopping Plaza, Sandwich, IL, 
USA. Contact: Barbara Holland, Holland's 
Drug Store, Route 34, Sandwich, IL 60548, 
USA, 81 51786-8402. 

Feb. 16-18: Festival Internacional de Chiringas 
de Lajas, 16th annual, Lajas Valley, Lajas, PR, 
USA. Contact: Israel Rodriguez, H.C. 02 - BOX 
17362, Lajas, PR 00667, USA, 8091899-4401. 

Mar. 2 5-29: Nantong International Kite Festival, 
2nd annual, Nantong, Jiangsu, China. Contact: 
People's Association for Friendship, 5 Qinnian 
Road East, Nantong, Jiangsu, People's Republic 
of China, (FAX) 051 3151-02-49. 

Apr. 22-25: Ferrara International Kite 
Festival, 2nd annual, Ferrara Community 
Recreation Park, Ferrara, Italy. Contact: 
Guido Guidarelli, Gruppo Vulandra A.R.C.I., 
Piazza Buozzi 14, 1-44038 Ferrara, Italy, 
0532146-41-16. Feb. 16-19: Ausaalia On A String: Australian 

Stunt Kite Championships, Melbourne, Victoria, 
Australia. Contact: Gary Lyons, Highly Strung 
Kites, PO Box 7272, Melbourne, Victoria 3004, 
Australia, 33153 1-363 0. 

Jan. 1-26: Asian Kite Flying Championship, 
2nd annual, Mahalaxmi Race Course, Bombay, 
India. More than 50 teams from India and other 
Asian countries compete for gold and silver 
medals. Contact: Suresh D. Mane, Maharashtra 
Rural Games Association, Sanjay S. M. Kishore 
Kendra, Cl4, Shantilal Modi Cross Road, Road 
No. 2, Kandivli (W), Bombay 400 067, India, 
69-33-28. 

Mar. 31: Wind Festival '90,2ndannual, Redbud 
Park, Abilene, TX, USA. Contact: Fred Aycock, 
City of Abilene, PO Box 60, Abilene, TX 
79604, USA, 91 51676-643 1. 

Apr. 24-25: Aquilonata Sul Mare, Rimini, 
Italy. Contact: Giorgio Brumali, RiminiVola, 
Via Roma 70, 1-47037 Rimini (FO), Italy, 
0541128901. 

Mar. 31-Apr. 1: Reno International Kite 
Festival, 3rd annual, Ranco San Rafael Park, 
Reno, NV, USA. Entry fee required, numerous 
competitions, cash prizes. Contact: Reno-Sparks 
Convention & Visitors Authority, PO Box 837, 
Reno, NV 89504, USA, 7021827-7636. 

Feb. 16-19: Australian National Kiting Festival, 
Melbourne, Victoria, Australia. Contact: Helen 
Bushell, Australian Kite Association, 10  Elm 
Grove, East Kew, Victoria 3102, Australia, 
031859-1673. 

Apr. 27: Kiwanis Kite Tournament, 65th annual, 
Sac City, IA, USA. Contact: Gary Hansen, Sac 
City Kiwanis Club, 1601 Martin Street, Sac City, 
IA 50583, USA, 7121662-7227. 

Apr. 27-30: Puffin Kite Festival, 3rd annual, 
on the beach, Cannon Beach, OR, USA. 
Contact: John Fraser, Once Upon A Breeze, 
PO Box 5, Cannon Beach, OR 97110, USA, 
5031436-1112. 

Apr. 28: Oakside Kite Flying Contest, 7th 
annual, Oakside Community Park, Biglerville, 
PA, USA. Contact: Joan Bucher, 2482 
Chambersburg Road, Biglerville, PA 17307, 
USA, 71713341738, 

Apr. 28: Carlisle Kite Festival & Rokkaku 
Challenge, 7th annual, Dickinson College 
Intramural Fields, Carlisle, PA, USA. Contact: 
Kevin Shannon, Carlisle Kitewor ks, 809 
Factory Street, Carlisle, PA 17013, USA, 
7171243-7913. 

Jan. 1-31: All India Kite Flying Competition, 
8th annual, Mahalaxmi Race Course, Bombay, 
India. Month long competition with individual 
and team events. Contact: Suresh D. Mane, 
Maharashtra Rural Games Association, Sanjay 
S. M. Kishore Kendra, C/4, Shantilal Modi 
Cross Road, Road No. 2, Kandivli (W), Bombay 
400 067, India, 69-33-28. 

Feb. 18: Winter Kite Karnival, 9th annual, 
University of Massachusetts campus, Arnherst, 
MA, USA. Contact: Dorothea Szabo, World On 
A String, 12  Bridge Street, Northampton, MA 
01060, USA, 4131586-6141. APRIL 1990 Feb. 26: PatrasCarnival - Panhellenic Kiteflying 
Contest, Patras Beach, Patras, Greece. Contact: 
Joanne Colokytha, Town Hall, 108 Maizonos 
Street, Patras 26221, Greece, 61127-65-40. 

Jan 1: Protest the BowlsKitefly, 17th annual, 
Golden Gardens Park, Seattle, WA, USA. 
Contact: Ken Conrad, Protest the Bowls 
Society, 7514 Ravenna Ave. N.E., Seattle, 
WA 981 15, USA, 2061624-6886. 

Jan. 1: Toronto Kite Flyers Winter Kite Fly, 
4th annual, Humber Bay Park, Toronto, 
Ontario, Canada. Contact: John Compton, 
Toronto Kite Flyers Group, 280 Wellesley St. 
East #701, Toronto, Ontario M4X 1G7, 
Canada, 4161922-2580. 

Apr. 1: Tri Cities Spring Fly-In, 9th annual, 
Leslie Groves Park, Richland, WA, USA. 
Contact: Greg Greger, 1425 Marshall Avenue, 
Richland, WA 99352, USA, 5091943-3951. 

Apr. 28-29: Spring Games KiteFest, 7th 
annual, River Oaks Park on M-96, Kalamazoo, 
MI, USA. Contact: John D. Cosby, Parks & 
Recreation, 2900 Lake Street, K alamazoo, MI 
49001, USA, 6161383-8778. 

Apr. 1: April Fool's Kite Fly, 8th annual, 
Mercer County Park, northeast of Trenton, 
NJ, USA. Contact: Roger Chewning, Meadow 
Mouse Gift Shop, 520 N. Pennsylvania Ave., 
Morrisville, PA 19067, USA, 215173 6-8253 . 

Jan. 1: Sno' Fly: The First Fly of the 90s, 
Prairie View Park, Kalamazoo, MI, USA. 
Contact: John Cosby, Parks Department, 
2900 Lake St., Kalamazoo, MI 49001, USA, 
6161383-8778. 

Mar. 1-25: Royal Thai Kite Competition, 85th 
annual, Pramain Grounds (Sanam Luang), 
Bangkok, Thailand. Competition for the King's 
Trophy. Contact: Ron Spaulding, 47 
Metheenivet Lane, Soi 24, Sukhumvit Road, 
Bangkok 10110, Thailand, 258-8479. 

Apr. 29: Go Fly A Kite Day, 3rd annual, 
Berks County Heritage Center, Route 183, 
Bern Township, PA, USA. $1 parking f ee. 
Contact: Cynthia A. Dunlap, Parks & 
Recreation, RD 5 - Box 272, Sinking Spring, 
PA 19608, USA, 2151372-8939, 

Apr. 1-10: Weifang International Kite Festival, 
7th annual, W eifang, Shandong, China. Contact: 
Liu Zhen, 10  Shengli Street, Weifang, Shandong, 
Peoples Republic of China, 22-78-45. 

Jan. 1: Kite Day International, Sunrise Beach, 
Muizenburg, Cape Town, South Africa. Includes 
all-night kite flying and fishing for sharks. 
Contact: Gary Silberman, Ethereal Arts, 121 
Long Street, Cape Town 8001, South Africa, 
21 124-84-84. 

Apr. 7: Boise Kite Festival, 6 th  annual, Ann 
Morrison Park, Boise, ID, USA. Contact: 
Ginger R. Jewell, Boise Park System, 1104 
Royal Boulevard, Boise, ID 83706, USA, 
20813844240. 

Mar. 2-4: Fort Worden Kitemaker's Conference, 
7th annual, Fort Worden State Park, Port 
Townsend, WA, USA. Registration and fee 
required. Conmct: Llyle Morgan, Retreat 
Committee, 87 Wall Street, Seattle, WA 98121, 
USA, 2061441-4012. 

Apr. 29: Kite Flying Festival, 3rd annual, 
Montego Bay, Jamaica. Contact: Derrick 
Craig, Kite City & Craft, 25 Auburn Avenue 
off Daytona Drive, Patrick City, Kingston 20, 
Jamaica, 926-7832. 

Jan. 13-14: Rock Cut Winter Carnival, 17th 
annual, Rock Cut State Park, Route 173, 
Rockford, IL, USA. Contact: Jim Fulgenzi, 
Department of Conservation, 524 S. Second 
St., Sprin&~eld, IL 62701, USA, 2171782-7454. 

Apr. 13: Good Friday, traditional day for 
flying kites on the island of Bermuda. 

Mar. 3: Ocean Beach Kite Festival, 43rd annual, 
Ocean Beach Elementary School, San Diego, 
CA, USA. Contact: Diane Brittingham, 
Recreation Center, 4726 Santa Monica Avenue, 
San Diego, CA 92107, USA, 6191223-1175. 

Apr. 13: Great Delaware Kite Festival, 21st 
annual, Cape Henlopen State Park, Lewes, DE, 
USA. Contact: Denise Erwin, Chamber of 
Commerce, PO Box 1, Lewes, DE 19958, USA, 
3021645-8073. 

Jan. 14: Utran (Makar Sankranti), traditional 
day in India to  mark the Winter Solstice. 
Millions of kites flown from sunup t o  
sunset, notably in Ahmedabad. 

Mar. 4: Radio Hauraki Kite Day, 17th annual, 
Auckland Domain, Auckland, New Zealand. 
Contact: Russell Turnbull, Radio Hauraki, 
PO Box 1400, Auckland, New Zealand, 
91303-4899. 

Jan. 15: Midnight Festival of the Lantern Kites, 
traditional Chinese holiday, also known as The 
Hour of the Ox Festival. 

Apr. 13-1 5: Pattaya International Kite Festival, 
biennial since 1967, Pattaya Beach Resort, 
Pattaya, Thailand. Contact: Ron Spaulding, 
Thai Kite Herlcage Graup, 47 h4etheenivet Lane, 
Soi 24, Sukhumvit Road, Bangkok 10110, 
Thailand, 258-8479. 

Jw. 19-21: D e m  Inwmational Kite Festival, 
Desaru, Malaysia. Contact: Lee Poi Long, 
Desaru Kite Club, Johor Tenggara 677 Jalan 
Petri, 80100 Bahm, Malaysia, 03122-31-21. 

Mar. 10: Oahu City and County Kite Fest, 24th 
annual, Queen Kapiolani Park, Honolulu, HI, 
USA. Contact: Tommy Komo, Parks and 
Recreation, 650 S. King Street, Honolulu, HI 
96813, USA, 8081486-3310. 

May 1: Pesaro Kite Festival, Pesaro, Italy. 
Contact: Roberto Magi, A.U.D.A., Via Gramsci 
22, 1-60129 Urbino, Italy, 0722132-99-30. 

May 5: Copenhagen Kite Festival, 26th annual, 
Dyrehaven, Hjortekjaergate, Copenhagen, 
Denmark. Contact: Marianne Nielsen, 
Raadhuspladsen 33, 1585 Copenhagen, 
Denmark, 01157-75-28. 

May 5: Kiwanis Kite Fly, 4th annual, Oak Park, 
St. L.ouis Park, MN, USA. Contact: Craig 
Christiansen, Minnesota Kite Society, PO Box 
776, Wayzata, MN 55391, USA, 6121435-7406. 

May 5 : Kensington Kite Festival, Kensington, 
MD, USA. Contact: Val Deale, 3501 Oberon 
Street, Kensington, MD 20895, USA, 
301/933-9640. 

May 5-6: Fang Den Wind, 6th annual, 
Bundesgartenschau, Berlin, West Germany. 
Park entrance fee 1 DM. Contact: Michael 
Steltzer, Vom Winde Venveht, Eisenacher 
Strasse 81, D-1000 Berlin 62, West Germany, 
0301784-7769. 

May 5-6: Western Michigan Stunt Flying 
Competition, 4th annual, Shanti Creek Ski 
Lodge, Bellair, MI, USA. Contact: John Antaya, 
Grand Bay Kite Company, 121 E. Front Street, 
Traverse City, MI 49684, USA, 6161929-0607. 

May 5-6: Four Winds Kite Festival, 4th annual, 
Kortright Centre for Conservation, Toronto, 
Ontario, Canada. Admission fee $3.50 for 
adults, $1.75 for children. Contact: Colleen 
Dupuis, 5 Shoreham Drive, Downsview, Ontario 
M3N 1S4, Canada, 4161832-2289. 

May 6: Bucks County Kite Day, 12th annual, 
Core Creek Park, Langhorne, PA, USA. 
Contact: Marci Miller, Parks & Recreation, 
901 E. Bridgetown Pike, Langhorne, PA 19047, 
USA, 21 51757-0571. 

May 6: Sky Fest, 10th annual, Riunueller 
Middle School, Frankenmuth, MI, USA. 
Contact: Gene or Audrey Fischer, Kite Kraft, 
8028 Evergreen Park Drive, Saginaw, MI 48603, 
USA, 5171781-3029. 

May 6: Williamsport Kite Festival, 6th annual, 
Williamsport Area High School, Williamsport, 
PA, USA. Contact: Dave Bross, 53 Sunny 
Meadows, Cogan Station, PA 17728, USA, 
71 714941473, 

Apr. 13-16: International Meeting of Kite 
Aerial Photographers, 4th annual, Berck-Plage, 
France. Contact: Michel Dusariez, Kite Aerial 
Photographers Worldwide Association, 1 4  
Avenue Capitaine Piret, B-1150 Bruxelles, 
Belgium, 0215 13-2146. 

Jan. 20-28: International Kite Flying Festival, 
Mahalxmi Race Course, Bombay, India. 
Contact: Suresh D. Mane, Maharashtra Rural 
Games Association, Sanjay S. M. Kishore 
Kendra, Cl4, Shantilal Modi Cross Road, Road 
NO. 2, Kandivli (W), Bombay 400 067, India, 
69-3 3-28. 

Mar. 10: Las Vegas Kite Karnival, 18th annual, 
Angel Park, Las Vegas, NV, USA. Contact: 
Billie Bastian, Parks & Leisure, 749 Veterans 
Memorial Drive, Las Vegas, NV 89101, USA, 
7021386-6297, 

Apr. 14: Hit the Beach Kite Fly, 10th annual, 
on the beach at Rehoboth Beach, DE, USA. 
Contact: Barbara Jerrell, The Kite Shop, 49 
Rehoboth Avenue, Rehoboth Beach, DE 19971, 
USA, 3021227-1616. 

Jan. 23-25: Kedah International Kite Festival, 
Kedah, Malaysia. To celebrate the birthday of 
Sultan of Kedah. Contact: Nasir bin Mustafa, 
Kedah Kite Association, Wisma Negeri, Alor 
Setar, 05503 Kedah Darulaman, Malaysia, 
04172-20-88. 

Mar. 10: Orlando Kite Festival, 15th annual, 
Loch Haven Park, Orlando, FL, USA. Entry 
fee $1 for competition. Contact: Winnie Miller, 
Orlando Museum of Art, 2416 N. Mills Avenue, 
Orlando, FL 32803, USA, 3051896-4231. 

Apr. 15-16: Blackheath Easter Kite Festival and 
Rokkaku Challenge, 10th annual, on Blackheath 
Common, London, England. Contact: Tony 
Cartwright, Blackheath Kite Association, 78 
Dongola Road, Tottenham, London N17 6EE, 
England, 011808-1 280. 

Mar. 10: Rockford Kite Day, 8th annual, 
Rockford Park, Wilmington, DE, USA. 
Preceded by Kite Making Workshop in the 
morning at  Christina Cultural Arts Center, 
Wilmington, DE, USA. Contact: Ashley 
Milburn, Christina Cultural Arts Center, 
800 E. Seventh Street, Wilmington, DE 
19801, USA, 3021652-0101. 

Jan. 28: Seagull Kites and Radio AVON Kite 
Day, 6th annual, Hagley Park, Christchurch, 
New Zealand. Contact: Des Pitfield, Seagull 
Kites, 4 Queens Ave., Waikuku Beach, North 
Canterbury, New Zealand, 0502127144. Apr. 21: Spokane Kite Festival, 12th annual, 

Franklin Park, Spokane, WA, USA. Contact: 
Karen Moore, Parks & Recreation, 4th Floor, 
City Hall, Spokane, WA 99201, USA, 
5091456-2620. 

Jan. 28: Pasifika Kite Festival, part of the Te 
-kerenga Mai Festival, ~ h a n ~ a p a r o a  Peninsula, 
Hibiscus Coast, north of Auckland, New 

Mar. 11: Zilker Kite Contest, 63rd annual, 
Zilker Park, Austin, TX, USA. Contact: Sarah 
Marcias, Parks & Recreation, PO Box 188, 
Austin, TX 78767, USA, 5121478-0905. 

Zealand. Contact: Colin McKay, Kites That 
Fly, Main Road, RD 3, Albany, Auckland, 
New Zealand, 09/41 5-8534. 

Apr. 21: Kite Fly & Frisbee Fling, 11th annual, 
Lubbock, TX, USA. Contact: Gary King, 
Buffalo Beano Company, 801 University Ave., 
Lubbock, TX 79401, USA, 8061762-8553. 

Mar. 17: Family Kite Fly, 3rd annual, Spiro 
Mounds State Park, Spiro, OK, USA. Contact: 
Dennis Peterson, Route 2 - Box 3 39-AA, 
Spiro, OK 74959, USA, 9181962-2062. 

Apr. 21: Kite Derby & Flight Festival, 8th 
annual, Sequoyah Park, Knoxville, TN, USA. 
Contact: Ola Cole, Recreation Department, 
400 Main Avenue, Room 583, Knoxville, TN 
37902, USA, 6151521-2346. 

Mar. 18: Gunston Hall Kite Festival, 13th 
annual, Gunston Hall Plantation, Lorton, VA, 
USA. Admission fee for adults. Contact:. Mary 
Allen, Gunston Hall Plantation, Lorton, VA 
22079, USA, 7031550-9220. 

Apr. 21: Paper Arts Festival Kite Fly, 2nd 
annual, Fox Valley Technical College, 
Appleton, WI, USA. Contact: Valerie Wylie, 
Visitors Bureau, 110 Fox River Drive, 
Appleton, W 1 54915, USA, 4141734-33 58. 

Mar. 18: Family Day Kite Festival, 8th annual, 
Shoreline Park, Santa Barbara, CA, USA. 
Contact: Neeta Khare, Come Fly A Kite, 1228 
State Street, Santa Barbara, CA 93101, USA, 
8051966-2694. 

Feb. 4: Saint Paul Winter Carnival and Kite Fly, 
4th annual, Lake Phelan (on the ice), Saint Paul, 
MN, USA. Contact: Craig Christiansen, 
Minnesota Kite Society, PO Box 776, Wayzata, 
MN 55391, USA, 6121435-7406. 

Apr. 21: C.A.K.E. Kitefest, Charlotte, NC, 
USA. Contact: Ellen Rubenstein Chelmis, 
Carolina Area Kite Enthusiasts, 2062 
Greenway Avenue, Charlotte, NC 28204, 
USA, 7041332-9300. 

Mar. 18: Waco Wind Festival, 8th annual, 
Speegleville Park, Waco, TX, USA. Contact: 
Annabel Calley, Convention & Visitors Bureau, 
PO Box 2570, Waco, TX 76702, USA, 
8171753-3621. 

Feb. 4: Kurayoshi Wind Festival, Kurayoshi, 
Tottori, Japan. Features kiteflying, card playing 
and top spinning. Contact: Tateki Tanimoto, 
Kurayoshi Kite Association, Koshidono-cho 
1405, Kurayoshi-shi, Tottori-ken, 682 Japan, 
0858122-22-88. 

Apr. 21-22: Philadelphia Kite Festival, 4th 
annual, Belmont Plateau, Fairmount Park, 
Philadelphia, PA, USA. Features a corporate 
Rokkaku kite challenge for charity and regional 
stunt kite competition. Contact: Roger 
Chewning, Sky Festivals, PO Box 7317, West 
Trenton, NJ 08628, USA, 2151736-8253. 

Mar. 18: Historical Kite Fly, Piscataway Park, 
The National Colonial Farm, Accokeek, MD, 
USA. Contact: Park Office, Bryan Point Road, 
Accokeek, MD 20607, USA, 3011283-2113. 

Feb. 8-11: New Zealand's First International 
Kite Festival, Anderson Park, Napier, Hawke's 
Bay, New Zealand. Contact: James White, New 
Zealand Kitefliers Association, PO Box 665, 
Napier, New Zealand, 35-83-68. 

Apr. 21-22: Hungarian Kite Club Festival, 
8th annual, Hajogyari Sziget (island in the 
Danube River), Budapest, Hungary. Contact: 
Istvan Bodoczky, Hungarian Kite Club, Kiss 
Lajos U. 30, H-2092 Budakeszi, Hungary. 

Mar. 24: Carmel Kite Festival, first held 1930, 
Carmel Beach, Carmel, CA, USA. Contact: Beth 
Kastrup, PO Box 7018, Carmel, CA 93921, 
USA, 4081626-1255. 

Feb. 10: Kite Workshop and Show, Northwest 
Recreation Center, Austin, TX, USA. 
Conducted by Richard Robertson in 
preparation for Zilker Kite Festival. Contact: 
Janet Martin, Northwest Recreation Center, 
2913 Northland Drive, Austin, TX 78731, 
USA, 5121458-4107. 

NOTE: Any schedule like this, printed in 
advance, is subject to change. Visitors should 
verify information beforehand. Inclusion of an 
event in this calendar does not constitute 
endorsement of it by Kite Lines, but is done as 
a service. V 

Mar. 24: Ventomania, biennial since 1985, 
Parco Teatro Romano, Gubbio, Italy. Contact: 
Pietro Livi, Aquilonisti Gubbio Fly, Via San 
Francesco, Padule di Gubbio (PG), Italy, 
0751929-1 754. 

Apr. 22: Kite Flite, 12th annual, Carl Smith 
Park, Tulsa, OK, USA. Contact: John Couey, 
Parks & Recreation, 707 S. Houston #201, 
Tulsa, OK 74127, USA, 9181592-7877. 

@ 1990 Aeolus Press, Inc., publishers of Kite Lines, , quarterly journal of the worldwide kite cornrnunit 
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