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7 Finally . . . 
A kiteline that lets you 

FLY LIKE YOU MI 

Because once you soar with LaserProTM from 
Innovative Textiles, you'll fly with no other! 

Braided from the highest quality virgin materials, 
LaserProTM flylines are, simply, the thinnest, strongest, 
slickest lines available today. 

) You Can Feel The Difference! 
Minimum parasitic drag, low elongation, superior con- 
trol resolution . . . Here's what that means to you on the 
flying field: 

IMMEDIATE RESPONSE 
EXCEPllONAL PERFORMANCE 

Twist after twist, the incredible slickness of the 
LaserProTM line keeps you in control throughout the 
most demanding maneuvers. (In 1994, the World 
Record of 328 revolutions was captured using this line). 

Whether you choose the incomparable quality of 
LaserProTM flylines made from Spectra@ fiber, or the 
outstanding value of Dacron@, we guarantee that you 
will not be disappointed. 

~redwscrbout 
youkibmxh Cf 
you'R?r;gaRtsrbhka 

you"==mFfo~ 
u ~ ~ w m  a.. 

You're rec&ry 
far b r b ?  

Available in competitipn grade, sport grade, or micro lines 
now from your local krte retailer. 



HO- Hits 

Made m tiermany 
by In Vento 

Klein Feldhus 1 
0-261 80 Rastede-Neusiidende 

TeL +49 4402 - 92 62-0 
FUX +49 4402 - 92 62-29 

Distribution of HQ-products in the US: 

D. J. Sportkites TF%utvs v p  
R.D. #2 Box 70 45QQ Chagrin River Razd 

Windsor Pa. 17366 &grin FalJs, OHIO 
Tel. 717-246-1214 Tel. 216-247-4222 
Fax 71 7-246-7608 Fax 216-247-4444 

kites and accessories windsocks and 



LETTER FROM THE PUBLISHER 

What Does "International" Mean? 

I NTERNATIONAL: It's a nice big word, 
isn't it? Rolls around well on the tongue. 

No wonder so many kite festivals use it. 
In fact, at least 40 festivals are now alive 

and well and calling themselves "interna- 
tional." Another 10 or so use the word 
"world" in their names. Usually these terms 
fit the events very well (that is, only a few 
have the nerve to label themselves "inter- 
national" when only two or three coun- 
tries are represented). 

It's rather impressive. If all these events 
were neatly distributed over the annual cal- 
endar, there would be one for every week in 
the year. And that's only the festivals with 
"international" aspirations. 

It could be debated that we have reached 
some kind of saturation point in interna- 
tional kite festivals, but I'll leave that for 
someone else to argue. What's interesting to 
me is the extent to which they differ. 

Of course, some kite festivals are similar 

to others, and the effect is rein- techf')-and so on. Wonderful 
forced when the organizers fail diversity. . 
to involve local kitefliers. In As we were putting this issue 
these cases, the dozen-or-so of Kite Lines together, we had the 
"regulars" on the intemation- fleeting idea that we could group 
al kite circuit end up just meet- all the international kite festivals 
ing themselves again in anoth- together and treat them as one 
er location and losing the big story. Not a chance. These 
chance to make friends with events are like a train of wildly 
their foreign compatriots in $ dissimilar kites: they won't line up 
the sky. 5 like peas in a pod; they want to 

Luckily, only a few events I fly as divergently as possible. 
are like this. Kite festivals are 2 So we had to show the festi- 
bringing us the differences we L5 

Your editor on the field. 
vals as the individual jewels that 

enjoy: differences in size (from they are. In no way should they 
thousands of people to dozens), in purpose be held to any single standard. If you can 
(from tourism promotion to education), in travel to all of them (an exhausting 
budget (from a million dollars to a few hun- thought!), you will find that every festival is 
dred), in organization (from formal to infor- unique. And if you can't travel to all of 
mal), in atmosphere (from intense to them-well, there's Kite Lines. 
relaxed), in kites (from big, flashy and "high- Make do and read. 
tech" to small, unassuming and "low- 

For catalog send $1 to 

JOE VAUGHAN 
P.O. Box 276 

Mifflinville, PA 18631 
Phone or Fax: 
(717) 759-3167 

#4 (2ft x 2ft3 4 Square feet 
#8 (2.5ft x 3.5ft) 8 Square Feet - 
6 f3.5ft x 4.5fl) 16 Square Feet 

x3C) (5ftxW 30 Square Feet 
a 

%U f6.5ff x 9fff 16.0 Square feet - - P 

"1 W (IOft xf 3ft) 125 Sguare feet 
s252 [I 4ft x 18ft) 252 Square feet 

Flies effortlessly in a 
wider range of wind 
than other parafoils. 

Made of strong 
314 oz. spinnaker 

ripstop nylon 
with quality U.S.A. 

workmanship. 
Over 10 carefully 
coordinated color 

combinations available. 
So the next time you're 
ready to buy a parafoil, 

ask for it by name, 
or give us a call. 

AIR 
AFAIRS 

0~~ 
1 07 Chelsea Road 
Hatboro, PA 19040 

21 5-672-1 470 
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Our 
Retail Family 
ScrapbocY 

Most important advice 
ever received: Tony 

Last book read: Perpetual Cyphert said,"Keep color 

Motion by Rudolf Nureye" in the I he 
L~~~ kite book read: Flying meant that it would then 

Store: Kites Unlimited 
Toys by Kenneth Sams be in our hearts too. 

Atlantic Station Shopping 
Center Favorite flying spot: Fort made: 

Mason State Park, Every sale is special, but 
P.O. Box 2278 

Atlantic Beach, NC sales to handicapped peo- 
Atlantic Beach, NC 28512 Latest ple are the most uplifting. 
Tel: 919-247-7011 

effort: Carolina Kite Best fringe benefit of the 
Floor space: 2500 sq feet 
Hours: M-S 1@9 

Fest, a yearly event of free &Ore: flys keep us 
flying for all who attend, in touch with innovative 

Sun. 1 4  
Oct 28-29, 1995 in products and other fliers. 

Years in business: 10 
Atlantic Beach. Favorite issue of Kite 

Years carried Kite Lines: 9 
Specialty of the store: LOnes: Summer-Fall 1991, 

Owner: Jeri Dixon, with 
Sewing each customer's with Kinnaird's rokkaku 

partners-husband Don 
needs and cultivating battle article and Fabre's 

and son Brett 
happy fliers by offering Japan article. 

Age: SO+ 
appropriate equipment. Favorite food: Pasta with 
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"Celtic Variations" 
the classic Boreal De l ta  

R.R. #4, St. Thomas, Ont. Canada 

Voice: (51 9)775-2527 
Fax: (51 9)775-0099 

Made in the U.S.A. 



Revising G Revisiting 

Rotors & Other Names 
Gary Engvall's letter (Winter-Spring 1995 
Kite Lines) regarding autogyro and rotor 
kites is particularly interesting to me because 
I have been working on autogyro and rotor 
kites for some time. Early on, I realized I had 
to find words to describe the cause of lift and 
the means of stabilization for kites which 
had continuous motion in the air. 

Because of Heinrich Magnus's discovery 
that a solid body, when rotating in fluid 

(gas or air), would 
generate a side- 
ways movement, 
the rotor (or 
rotary) kite was 

A spinning rotor, or easy to describe. 
rotary, kite with a center ~ h ,  ,,tor, whe- 
disk for stabilization. ther round, flat or 
circular, provided the lift, and adjacent disks 
or a dihedral would give lateral stability to 
the device. It would be a misnomer to call 
this kite a turbine or turbo, because a turbine 
is actually a motor, whether driven by steam, 
gas or water. A rotor, on the other hand, is 
simply a rotating member of a machine, 
and not a machine in itself. 

An object which has a horizontal rotat- 
ing member and rises in the air would nor- 
mally be called a "helicopter" as defined by 
Leonardo da Vinci. However, the rotation in 
a helicopter is caused by motive power of 
some sort, which would exclude it from 
meeting the definition for a kite. 

Early in this century Juan de la Cierva 
first provided a way to cause horizontal 
rotation without the use of a power source, 
meaning the lift was caused entirely by air 

movement- 
which he named 

Autogyro kite with fuse- 
lage and a horizontal wing. 

autogyro. Since 
the term "pro- 
peller" sigmfies 
forward move- 
ment, we would 
have to call the 

lifting-source in this case something else. I 
use the term "rotary blades" to distinguish 
them from propellers. So the lift in an aut- 
ogyro is provided by rotary blades and sta- 
bilization is provided by horizontal and ver- 
tical fins on the body or fuselage. 

To complicate matters, there is a third kite 
which has continuous motion while in the 
air. If you arenlt familiar with kites of this 

type, think of a windmill with rotating sails 
attached to a structure which remains in a 

stationary position. It is 
actually a keeled kite with 
the keel held upright by a 
tail or another device. 

Since the rotational 
movement of the sails on 
this kite provide no lift, 
this kite is more difficult 

A keeled kite to name. Genetically it 
with rotating sail. is a keeled kite with tail 

and rotating sail, but the 
best name I have come up with so far is 
"Rotating Kite" to try to distinguish it from 
"Rotor (or Rotary) Kite." "Autogyro Kite" 
describes the known kites with continuous 
movement. "Rotary Kite" should be an 
acceptable name, because rotary means hav- 
ing parts that rotate. 

I didn't intend to write a letter this long- 
all I really wanted to say is we shouldn't 
call any kite a "Turbine" or a "Turbo." 

-Ed Grauel 
Rochester, New York, USA 

Hiroshima & Politics 
In my naivete I thought that kiting was 
apolitical. However, your precisely-timed 
(especially in light of the Smithsonian fias- 
co), one-sided and not-too-veiled political 
statement via Tal Streeter's quaint, anecdo- 
tal tale, "The Kitemaker of Hiroshima" 
(Winter-Spring 1995 Kite Lines) has proven 
otherwise. 

Tal Streeter, a member of your Editorial 
Advisory Panel, elaborates on his shame, 
lack of courage and self-righteous pathos. I'd 
like to ask Tal Streeter if there were any kites 
and kitemakers in Manchuria and China 
prior to Japanese devastation and subjuga- 
tion in the 1930s. In 1941 pre-invasion 
Pearl Harbor, perhaps? 

How about some editorial equal time? 
-Dominick M. Furlano 

East Skoudsburg, PA, USA 

Editor: It is generally our policy to avoid 
politics in our journal-there's plenty of it 
elsewhere. That's why your letter surprised 
us because in this case there was no con- 
nection intended, or even imagined, be- 
tween Tal Streeter's supersensitive story and 
the Smithsonian's Enola Gay exhibit. We 
had received Streeter's article years ago and 

never had the space for it. When at last we 
found space, we ran it. It was that simple. 
The relationship you inferred was pure coin- 
cidence, unthought of until your letter came. 

Incidentally, our Editorial Advisors see 
articles in advance of publication only if 
their specific expertise is needed. They are 
not responsible for selection of contents. 

Tal Streeter: The piece on the Hiroshima 
kitemaker was written in 1989, prior to the 
brouhaha at the Smithsonian over the pre- 
sentation of the Enola Gay. 

I don't know the details of the Smith- 
sonian incident, but from my standpoint, 
countries at war invariably succumb to the 
lowest levels of existence, wreaking violence 
on each other. I said once before, "I initial- 
ly came to kites because it was, for me, as far 
from tanks as one could hope to go." 

In 1994, I added a statement to "The Kite- 
maker of Hiroshima" to clarify my personal 
attitude. I was remiss in not bringing the 
earlier version in the Kite Lines files up to date. 

"I had never possessed the courage to 
make a trip to Hiroshima, where the first A- 
bomb was dropped. It was not that I felt the 
United States had been any more or less 
culpable in its methods of waging war than 
the Japanese, but I simply abhorred the 
notion of this and all wars' inescapable sav- 
agery and inhumanity." 

I have difficulty with the impassioned 
violence exercised in the name of religious 
beliefs in India, but write with love, I think, 
about the Indian people in my forthcoming 
book on Indian kites. I'm doing a book now 
about Chinese kites. Can you imagine the 
difficulty I have in writing about China in 
light of its policy toward Tibet (a country I 
revere) and the horrors of Tiananmen 
Square? Shall I indict the whole of China, 
including its kitemakers, for this policy? 
Believe me, the people of China, India, 
Japan and the United States are not one, 
undifferentiated, homogeneous mass. Let's 
not lump everyone together and throw out 
the good with the bad. 

No, I am not above criticism, but I am 
not happy to be judged harshly in public 
statements. I'm distressed by simplistic fin- 
ger-pointing. Though I appreciate your ardor, 
Mr. Furlano, I suggest you mght better make 
time in your life to write positively about 
something dear to your heart: fly a kite or 
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Caribbean Kite Company 
1099 N.E. 45 Street 

Ft. Lauderdale, FL 33334 U.S.A. 
Tel: 305-776-5433 
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Caribbean Kite Company 
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Hanover, Jamaica, W.I. 
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Caribbean Kite Company 
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22083 Hamburg, Germany 
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two-and let the generously shared plea- 
sures of the kite community replace the 
adrenaline rush of adversarial criticism. 

High Regard for Hargrave 
There was one thing in the Hargrave story 
that was missing ("A Lift Into History"). ..The 
Australian $20 bill has the picture of 
Hargrave on it, which attests to the high 
regard his countrymen had for him. I always 
regard Hargrave as the single innovator who 
made heavier-than-air flight more success- 
ful by the inclusion in the air frame of lat- 
eral flight surfaces. The "sidewalls" proved to 
be the answer to stability. 

-Bob Ingraham 
Founder, American Kitefliers Association 

Silver City, New Mexico, USA 

Editor: It's good to hear from Bob, who is 
keeping his spirits up despite bad news from 
his doctor. Write to him at 315 N. Bayard St., 
Silver City, NM 88061, USA. 

Corrections & Clarifications 
We regret several errors appeared in the 
Winter-Spring 1995 Kite Lines, as follows: 

The location of the Buggy Boogie Thang 
I1 (January 14-95,1996) was incorrect. The 
correct location is El Mirage Dry Lake, off 
Interstate Highway 15, near Victorville, CA. 

In the What's New: Books department, 
the price for Cuentos Poemas y Cornelas (Stories 
Poems & Kites) by Luis Reinaldo Escalante 
is$8, not $16. 

In the article about Alex Mason a photo 
caption incorrectly identified Mike 
Simmons. The person assisting Alex is Sam 
Ritter of Ann Arbor, Michigan. 

In Sky Gallery (featuring Scott Skinner), 
a photographer was not credited. Francis 

Hall photographed the Attic Window Edo 
and the Jacob's Ladder multi-triangles kite. 

In the data chart of our What's New: 
Kites section, sail loadings (oz./sq/ft.) are: for 
the Speed Limit, 1.97; for the Eddy, 0.48. 

William R. Bige  of Germantown, Mary- 
land supplies us with comments and correc- 
tions on the article "Spars: Making Your Best 
Picks" by Michael Graves. Bige says: 

The 'scale factor' is not defined, but on 
inspection of the chart it can be seen that the 
scale factor is numerically the fourth root 
(square root of the square root) of relative 
stiffness. This scale factor is the correct func- 
tion to use in calculating the size of a kite 
with given spars to fly in a given wind. 

For geometrically similar spars of the 
same material, the scale factor is propor- 
tional to the size. The chart covers a range 
of relative stiffness of a bit more than 16:l 
and a range of scale factors slightly more 
than 2:l. The expected range (for geomet- 
rically similar spars) in weightlfoot is 41. Not 
surprisingly, the larger spars are typically 
stiffer for their weight. 

The last paragraph of Example l& 
should read: 

"We first look at the chart and find the 
scale factor of the 

reference spar Clearwater 250-2 C8;488$ 
(0.880), then find the scale factor for the AFC 
2300 (0.995). These two values give you the 
relationship between the known and pro- 
posed leading-edge lengths. That is,-W!W 
. - ++Mi58 0.995/0.88= 1.13, sothelead- 

ing edge of our new kite would be 4&%+fAf', 
H" 1.13 x 64"or 72" 

Write us a letter! Address to: Kite Lines, 
P.O. Box 466, Randallstown, MD 21133- 
0466, USA. Or fax us at 410-922-4262. 



WHAT'S NEW KITES 

4 Each: h e r s  G One-liners 

By Michael J. Graves, Me1 Govig &Valerie Govig 

Air Ballet & Airobatic 
Tight Lines Kites is a small manufacturing 
operation run by John Shara in California. 
A recent startup, they offer several models of 
stunt kites, their first being the Air Ballet. 

Breaking somewhat with the Kite Lines 
tradition, we decided to write two reviews in 
one, addressing both the Air Ballet and its 
smaller sibling, the Airobatic. 

Tight Lines Kites, like a few others in the 
business, is run more like a craft studio than 
a kite factory. Each kite is hand-cut, sewn 
and tested by the designer. Our sample kites 
were superior in construction as you'd expect 
from such a company. 

The sails are cut from %-oz. nylon, with 
adequate reinforcements where necessary. 
The leading edges feature enclosed openings 
for the spreader, creating an unbroken edge 
that can't snag flying or bridle lines. The trail- 
ing edges are fitted with a Kevlar leech line 
along their entire length. 

Both kites are fitted with pultruded car- 
bon framing, including four carbon stand- 
offs. The outboard standoffs are used to 
induce fixed wingtip "washout." The term 
"washout" describes a twist put into the 
wing as it tapers toward the wingtip. This 
twist causes the kite's angle of attack to vary 
across the wingspan, and can result in stable 
performance near the edge of the wind win- 
dow. The upper spreaders are cushioned at 
the spine by a foam tube color-matched to 
each kite-+ nice finicky touch. 

The design places the lower spreader very 
low on the kite. This moves the center of 
gravity down and can make a kite stable in 
stalls and slides. 

We flew the Air Ballet over three months 
under varied conditions. In most circum- 
stances it flew on a 100-foot set of 80-lb 
Spectra lines, but in strong winds we used 
1304 150-lb lines. 

The Air Ballet is a very versatile kite: it flies 
well in winds as light as 3 4  mph, yet with- 
stands a 15-18 mph breeze without incident. 
Given 6-8 mph of air, the kite handles 
superbly. Forward airspeed is a little faster 
than average, as is its speed in turns. Turning 
performance is admirable, tight but without 
any oversteer. The frame is quite stiff, which 
makes hard snap turns easy and reliable. 
While it tracks and turns well, the Air Ballet 

is a bit too fast for use Left panel: top, the Air 
Ballet moves nimbly; 

in precision competi- bottom, its sibling, the 
tion. But the kite's 
fluid character and 
freestyle ability make Below, the omnidirectional 

it ideal for ballet per- quad-line Symphony turns 
at command. 

formances. The kite Bottom, the 10-foot Maxima 
passed our freestyle gives a credible 
routine (which in- performance for its size. 

cludes various axels, 
turtles, stalls and 
slides) with no prob- 
lems. 

For its size, the Air 
Ballet is also nimble 
on the ground. Re- 
launching from vari- 
ous positions is not a 
problem, though the 
flying lines occasion- 
ally get caught on the end of the spine or the 
winglets formed by the outboard standoffs. 
The kite's relatively low aspect ratio permits 
most tumbling and cartwheels. With a very 
short wingtip, the Air Ballet is particularly 
good at vicious wingtip stabs. 

Designing a kite with such a low center 
of gravity is not without its tradeoffs. In the 
lowest of its wind range, the Air Ballet tends 
to pitch in reaction to pumping the flying 
lines. This does demand the flier to adopt a be available everywhere yet, but it is worth 
smooth and constant flying style as the your effort to seek them out. -M.J. G. 
wind drops. 

Now to compare the Air Ballet to its six- Symphony 
foot sibling, the Airobatic. Our sample We recognize that Revolution kites have set 
Airobatic was framed in lighter weight car- the standard for framed quad-liners. In fact, 
bon than the Air Ballet and had a there are few alternatives to the Revolution 
single-color sail. This smaller kite seems and those that exist explore radically dif- 
most at home in winds over 6 mph, but we ferent design ideas, such as Synergy-Deca by 
never encountered winds that overtaxed Guildworks Flight Studio (reviewed in Kite 
the kite. It was a challenge at times to keep Lines, Spring-Summer 1994). We're excited 
up with such a fast-moving kite. to find a new design in this category: 

The Airobatic shares all of the qualities we It's the Symphony by MerricKites of New 
enjoyed in the Air Ballet, but has a bit more Jersey. One of the standouts at this year's Kite 
of a radical nature. It is capable of extreme- Trade Association convention, the Sym- 
ly aggressive ground play, literally bouncing phony is a patented quad-line design that 
in tumbling moves. The Airobatic ought to had been under development for a number 
make an impressive short stack, performing of years. At the 1992 Smithsonian Kite 
advanced maneuvers not normally associ- Festival it made its first public appearance 
ated with stacks. when it won in its category. 

The Air Ballet and Airobatic are two of the The Symphony features topquality mate- 
most entertaining dual-line stunt kites we rials and uncompromising construction. 
have seen recently. Tight Lines Kites may not The sail is %-oz ripstop polyester on a 
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WHNS NMI: m. . . Continued e 

I Stunters 1 DATA CHART 1 me-~iners  I 

wrapped graphite frame. 
The kite's design is sim- 
ple, even elegant. Close 
inspection reveals every- 
thing about the kite has 
been carefully thought 
out, which is whv it 

Sail Material 

appears so simple. 
Before assembling the 

kite, I read the accompa- 
nying instructions. I have 
assembled many types of 
kites before, but some 
instructions, particularly 
for quad kites, seem tb 1 M ' i.8 ' : ' ' &A I N 
put up a geometry barri- 1 1-2 1 -2 1-2 1-2 Assembly Time(minutes) 1 5 < I  < I  

er. If you can get past I -ai; -a % \PG y3 

that, assembly is actually 
swift and painless. 

The kite's distinction is 
that it is absolutely flat. Its 
sail depth is zero. It's also 
symmetrical in all direc- 
tions, a true omni-kite. 

The entire perimeter 
of the kite is tensioned 
by leech lines and the sail 
along the major spars is 
vented with mesh. The 
fit and finish of various 
parts of the kite are clean. 

Measuring 76" in 
span, the Symphony is 
relatively small but its 

I E E E A / Ease of LandindGround Work I n/a nla nla n/a I 

I M-F F F M I Speed in Turns I n/a n/a n/a n/a I 

I td L L H I Amount of Pull n/a n/a n/a n/a I 

I G G VG G Visual AppeaVGraphics 1 E VG VG E I 

I v G  VG E G 1 Pottability I G E E 

NOTES: Retail price (US dollars) is "advertised" or "suggested." Wind range (mph) covers minimum and maximum speeds deemed suitable by our eval- 
uators. Dimensions are in the following order: width x height. Measurements and (usually) drawings are made with the kite standing on the floor facing 
the viewer. Materials: RN-Ripstop Nylon, RP-Ripstop Polyester, DT-Dacron Tape, WD-Wooden Dowels, B-Bamboo, FG-Fiberglass, GR-Graphite, 
EP-Epoxy, CF-Carbon Fiber, r-Rods, t-Tubes, MP-Molded Plastic, V-Vinyl. Speed: SL-Slow, M-Medium, F-Fast. Sklll levels: N-Novice, I-Intermediate, 
SK-Skilled. Pull: L-Low, M-Medium, H-High. Noise: SI-Silent, L-Low, M-Medium, H-High. Other ratings: P-Poor, A-Acceptable, G-Good, VG-Very 
Good, E-Excellent, nla-not applicable. 

design results in a larger sail area than any The payoff for practicing this steady fly- While not the easiest quad we've ever 
comparable quad. The owner's guide sug- ing is true omni-directional flying. Once flown, the Symphony has unique strengths. 
gests the Symphony is suited to winds you figure out how to instruct it, the Quad fliers seeking something new to chal- 
between 1 and 16 mph, echoing our expe- Symphony performs diagonal slides and lenge their abilities can find it in the 
riences with the kite. dives easily. Sliding sideways was simple, Symphony. -M.J.G. 

We flew the Symphony on sets of 80-lb no matter where we were positioned. 
Spectra lines 35 and 75 feet in length. We Rotating while maintaining its position in Maxirna 
actually preferred to fly it on the shorter the air was also easy to do, though it high- There are many affordable kites but there are 
set, but the longer set allowed more reaction lighted the fact that two sides of the sail are few of them that offer both quality con- 
time in strong winds. The Symphony came not as separated as other quad designs' sides. struction and a 10-foot wingspan. The 
with a set of nice tubular aluminum handles, This is an interesting point, but it had no Maxima by New Tech Sports fills this bill: a 
which we used all the time. impact on the kite's performance. big kite without a big price. As with most 

On our first time out with the kite we As the wind diminishes, the Symphony truly large kites, the Maxima's size is what 
encountered moderate winds around 7 lives up to its promised light-wind ability. It makes its first impression, but the kite has 
mph. To put it plainly, flying the Symphony feels solid in kinds as light as 2 mph, but more than just size to recommend it. 
well takes a steady hand. It is considerably demands complete concentration to keep it The sail is cut from high-quality%-oz. rip 
more sensitive than other quad kites we aloft. We weren't able to perform any stop polyester in a 16-panel design. All of the 
have flown. But after a couple of hours we 3D-style maneuvers, but we suspect in time seams and hems are double-turned and 
adapted to the kite and could perform we can learn new tricks as we become accus- double-stitched. The sail is reinforced with 
almost any figure in our repertoire. tomed to the flat sail. heavy polyester at all the major stress points. 
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The Maxima is framed in large-diameter you are a mod- 
pultruded carbon. Molded plastic fittings eler, the da Vin- 
are used throughout the frame, adding to its ci should pro- 
overall stiffness. Three battens support extra vide a good 
sail at each wingtip, si@cantly increasing template for 
the amount of overall sail area presented to your own stick- 
the wind. built version 

We flew the Maxima under various con- and you could 
ditions, though on the first day out we faced shave a few 
stiff winds of 15 mph. Selecting a set of grams off the 
200-lb 120-foot lines, we set up on the beach weight of the 
and braced ourselves for action. It became plastic original. 
immediately apparent that the kite could Because of 
handle more wind than we could. The the relatively 
Maxima is a powerful kite. 

sharp comers without any significant over- white copy 
or understeer and performs tight spins cen- 
tered just inside its wingtip. Ground play is 
clearly something the Maxima does not do 
well, but it is capable of some of the more 
advanced freestyle maneuvers such as stalls, 
slides and the occasional axels. 

Most large stunt kites are characterized by 
slow forward airspeed. Not so the Maxima. 
Its shallow depth of sail results in reduced 
profile drag, allowing it to fall nicely into 
team flying among the smaller 8-foot kites. 
Unlike them, though, the Maxima requires 
large hand movements by the flier. 

While its construction was generally 
good, the Maxima carried two annoying 
design features: standoffs that protrude 2" 
behind the sail and a spine that extends 
too far below the sail. It was common to 
catch the flying or bridle lines on one of 
these protuberances. 

New Tech's Maxima offers an impressive 
amount of kite for the price, without com- 
promising on quality of materials. Fliers who 
think bigger is better might find their prej- 
udices confirmed with this one. -M.J.G. 

Da Vinci Flying Machine 
If you're not a modeler, but you like the 
look of models, maybe even for hanging 
over your desk, the Leonardo da Vinci Flying 
Machine is the answer to a prayer. 

Already constructed of Silkspan paper 
and molded plastic, its assembly is a matter 
of minutes rather than days or weeks. If 

paper and taped them to make an 8'8" 
streamer (by the directions). We flew in 
winds from 5-20 mph, with occasional 
higher gusts. Below about 8 mph it was not 
a good experience. But from 8 mph through 
a range to over 20 mph, it fZew. And it flew 
stably, through gusts and at a respectable 
angle of 3 0 4 5  degrees. The thin tail might 
be a disgrace to Leonardo, but we found it 
to be hardly a distraction at all. 

This kite was years in development by 
longtime kiter Craig Stratton of Coast Kites, 
and the research shows. There are joinrs at 
the wing roots that allow you to play 
ornithopter with the kite in your hands 
(but we found no discernible effect from 
this in the air). There's even a little treadle on 
the platform wher+if a Lilliputian body 
were strapped in-the feet could flap the 
wings in flight. What a charmer. -M.G.h?G. 

Trlby's Little Square 
When I first saw this kite I was impressed 
with its craftsmanship and attention to 
detail. Even though it was made for the 
child kiteflier, a kite doesn't have to look as 
if it were made by children or stamped out 
by machine. Not built to the exacting detail 
of a fighter kite, the Little Square nonethe- 
less is built with attention to symmetry that 
made me think of it at first as a fighter. 

With its furnished tail, the Little Square 
flies as an active but well-behaved kite. A 
child could hold it and watch it dance, run 

Clockwise from left: 
The Da Vinci Flying 
Machine shows its 
stuff; Trlby's Little 
Square and Delta fly 
with aplomb; and 
Martin Lester's Top 
Half smiles and 
waves to the crowd. 

with it, jerk on the 
line, whatever, and 
still look up to see it 
holding onto the sky. 
Replace the tail with 
a longer, lighter sur- 
veyor's tape tail, and 

it can be flown like a fighter, for example, the 
Thai pakpao, the Brazilian fighter or the 
Caribbean Kiskadee. (Refresher course: Tailed 
fighter kites are maneuvered by first yanking 
them into a stall and then letting them 
spin. To recover from the spin, use either a 
rapid retrieval of line or short yanks on it 
to take the kite off in the direction it is 
headed.) 

Some of the details of this durable kite: 
flat-fell seams and double-folded hems 
graphics in bright colors that look 

interesting in the sky 
fiberglass spars with vinyl end caps 
rugged tape pockets for the spars 
brass grommets for the bridle lines to 

pass through 
flying line on handle included in 

package 
tail included in package 

On the down side, the slippery bridles on 
both of the two samples we tested came 
untied. It was no problem for us to tie a 
security knot at each end before retying, 
but a child might be disappointed. However, 
we hear the maker has eliminated this prob- 
lem in future models by gluing the knot. It's 
good when a manufacturer listens. -M.G. 

Trlby's 4-Foot Delta 
It's very hard to make a reliable small delta. 
Trlby has done it, again. They proved with 
their plastic delta that their machines could 
do it. Now they have done it in a sewn kite 
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E 5 Sizes - 18,26,40, Hi40 & Hi60 sq.ft. f Now in ICAREXm too! 
E Trailing edge flaps for easy turning. f Superior aerofoil shape. 
E Inner thru-venting stops cell collapse. E Pre-set no fuss bridle. 

8 Made by Flexifoil International. 
8 The latest two-line for trick Freestyle. 

8 Available in Carrington K42 or ICAREXN. 

EXCLUSNE WHOLESALE DISTRIBUTORS 

P.O. Box 1086, Island Heights, NJ 08732 A Ph 908 506-0461 - FAX 908 506-0388 -1 
No Visit To The West Coast Is Complete Without A Stop At ... 

Windborne Kites 
America's Premier Kite  Store! 

Over 27,000 culft of Kites, Windsocks & Flags! 

"The store ... is an incred- 
ible assembly of form and 
color that tantalizes all 
your senses and waters 
your imagination!" 

Ron Gibian 

"The 8th wonder of the world! 
Absolutely fabulous!" 

Martin Lester 

"A +! A Great Kite Store!" 
Dean Jordan 

Call or Write for our FREE Mail-Order KITEALOG@ 

Windborne Kites 
585 Cannery Row #I 05  Monterey, California 93940 

Kite Store:  408-3  73-7422  Fax:  4 0 8 - 3  7 3 - 0 6 8 8  
Tol l -Free  Orders  1-800-234-1033 

WHAT'S NEW: KITB . . . Continued 

with graphics and colors that make a kid feel 
like he or she is flying one of the perfor- 
mance stunters. 

This is a classically proportioned high- 
angle flier that will do very well in steady 
winds of 5 to nearly 20 mph. But its high 
aspect ratio makes it respond quickly to 
wind shifts and ground turbulence. So the 
secret is to get it up quickly and well above 
the ground. At 100 feet or more, it has room 
to respond to wind changes as it roams 
around the sky. In high winds, it will occa- 
sionally overfly, but it can easily be calmed 
by a few feet of plastic or ripstop tail at each 
wingtip. 

All the quality aspects delineated in the 
review of the Little Square apply here. mere 
is no bridle line, so the maker didn't have the 
chance to let the knots slip out.) 

Attention to quality presumably applies 
to the other kites in this new Trlby series, 
which, besides the Little Square and the 
Delta, includes a larger Delta and a Dia- 
mond, all in an assortment of graphic pat- 
terns and colors. -M.G. 

Martin Lester's Top Half 
Martin Lester of England is noted for his 
Legs kites in all their athletic and dancing 
variations. Now, here's the "rest of the story." 

The Top Half is the better half! It flies 
better than Legs, probably because the torso 
of this male figure, like its designer's, is still 
ahead of middle-aged spread. Where the 
Legs are a variant of the Flow Form with lead- 
ing edge buns trailing to legs and feet, the 
Top Half is a parafoil based torso with short- 
er appendages of arms and head. The effect 
is as funny as the Legs. 

We're reminded of the People Socks made 
by Oscar and Sarah Bailey of North Carolina 
and clever copyists like Bill Gaskill of New 
Jersey. But People Socks are windsocks, while 
Martin's Top Half flies on its own. And it 
moves! The head and fingers put on a real 
puppet show. 

Put up the Top Half and people gather. 
Put it up next to a Legs and they think 
they've stumbled onto Lizzie Borden or the 
chainsaw massacre killer. 

For sheer attention-getting, any Martin 
Lester creation is hard to beat. But the Top 
Half has an edge because of its simplicity in 
launch and stability in flight. -M.G. 
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WHAT'S NMI: BOOKS 

Swiss Treats & More 

By Valerie Govig 

Light & Easy not a great book, but it's a good one, most- 
Drachen: Spiele mit d m  Wind (Kites: Playing ly introductory in nature. For its many wind 
with the Wind) by Rainer Neuner (Aarau, toys, its variations on the genki and its lik- 
Switzerland: AT Verlag, 1994), in German, able appearance, it should help launch a 
hardcover, 131 pages, $32.95. few kites in the Alps. -KG. 

Here's a nice, accessible kite book, color- translation services by Gabriele Howticolon 
ful and apparently unobjectionable. 

The work seems predicated on the idea Book News & Forecasts 
that Switzerland needs its own kite book, in The Tao ofKiQYyingby Harm van Veen is get- 
particular an introductory volume tailored ting ready for printing as this issue of Kite 
to the light winds typical there. The book is Lines go to press. The Tao began as an article 
subtitled "light wind models to - for Kite Lines and then out- 
make." grew its space. Although 

The core of the work is its mainly concerned with how 
plans, for eight kites and five kites fly, the book contains 
wind toys-more than usual 1 plans for two simple kites. 
for a kite book, including This quality softcover will be 
wheels, baskets, a Playsail, 1 out in October, selling for 
flags and banners. Laudably, $12.95. . . . -4 At last, Wolfgang 
everything comes from Schimmelpfennig's two stunt 
Neuner's own experience. kite books, originally in German, 
Some kites show originali- 4 will be published as one (combi- 
ty. In particular, the varia- nation) book, in English! Titled 
tions on the genki and Is ma, Making &Flying Stunt Kites & One- 
the yakko are extensive, kite w i z : ; ~ i n g F  Liners, it's anticipated for publica- 
demonstradng a catholic bridles in racteristic tion in November as an 80-page 
taste for effects from simple hardcover, all in color, at $1 9.95. . . . 

e David Craddock's two books on to complex. And I liked the highly poster- 
jzed "Marilyn" face Edc-type kite. In fact, the Lawrence Hargrave won't have to be shipped 
only kite I objected to was the hakkaku, an from Australia anymore. Kite Lines is print- 
overbuilt version having twice the number ing them in the USA for the author at a 
of spars necessary for this design. new-and lower-price! . . . e The Kite 

The book is very well organized. Preced- Aerial Photography Worldwide Association 
ing the plans is a section on tools, materials (now a foundation) will soon publish, in 
and line, then another section on tech- both English and French, a 140-page book 
niques, including sewing and applique. titled L'Aerophotographiepar Cerf-Volant: Hier 
These are large territories and the coverage, & Aujourd'hui (Aerial Photography by Kite: 
though fairly up-to-date, is not exhaustive. Yesterday & Today). No date yet as we go to 

As a physical product, this is nearly a press. .. . e Seldom do we see books these 
model book, containing many excellent days in cloth cover and slipcased, but The 
color photographs, sensitive layout and a Ribbon is that and more, an exquisite pro- 
good job of printing and binding, with a duction of a poem written by Hugh Shurley 
hardcover that lies flat. Printed off the trim in tribute to a friend lost to AIDS. A kite is 
edges are color blocks for each group of used as a metaphor for the struggle of letting 
chapters, serving as an index. go. An evening kitefly was held on May 11, 

The book does have some shortcomings. 1995 in San Francisco, California, inspired 
The drawings are only adequate. Missing by the book. Profits from The Ribbon, which 
are background and credit to the creators of sells for $12.95, are donated to San Franasco 
the Eddy, genki and others. No general prin- programs assisting persons living with Hn! 
ciples of flight are mentioned. The appendix (Note: The Ribbon will not be carried in the 
includes safety, wind tables and some useful Kite Lines Bookstore. Orders may be sent to 
addresses, but no bibliography, acknowl- the publisher: Chronicle Books, 275 Fifth 
edgments or thank-you's. Street, San Francisco, CA 94103; telephone: 

In short, Drachen: Spiele mit d m  Wind is 800-722-6657.) v 
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FUNaOMENAL FLYING PHENOMENA 
4500 CHAGRIN RIVER ROAD 

CHAGRIN FALLS, OHIO 44022 
21 61247-4222 
WHOLESALE TO TRADE 

SUMMER-FALL 1995 1 KITE LINES I 1 7  



ULTIMATE QUESTIONS 

ite Lines' question "Is 
the Arch Ribbon a kite?" 
(Fall 1992) begs a larger EK question: kite?" If one "What pauses is to a 

consider this question, one inevitably 
asks, "Is a windsock a kite? Is a flag a kite? 
Is a tethered helium balloon a kite? Why 
is this a kite? Why is that not a kite?" 

And further, "Does a kite have to have 
lines? Must it have gravity? Does it have to 
have wind? Does it have to have air at all?" 

In this issue's Design Workshop, George 
Peters describes how to make his Playsail 
and his Windbow (a version of the Arch 
Ribbon). Are these kites in the literal 
sense? Or are they wind toys for the air? 

When Kite Lines originally asked "Is the 
Arch Ribbon a kite?" noted expert Harm 
van Veen of The Netherlands responded: 

"Yes, it is a kite (but) it would be nice 
to have a definition of "kite" to measure 
the Arch Ribbon against.. .but it's impossi- 
ble to determine an ultimate definition 
because future kite variations cannot be 
foreseen." 

With all respect to Harm van Veen, 
who has greater historical perspectives on 
kites than I have, I feel an attempt at a 
definition must be made. The definition 
of every word in the dictionary is subject 
to revision as time passes, and "kite" 
should be no exception. We can accept 

definition to determine what is-and 
what is not--a kite. 

Let's begin from van Veen's observa- 
tion that current dictionary definitions are 
"gradually losing the notions of shape 
and materials, tending to a description of 
functions." I suggest the following: 

Forgive this definition for getting a lit- 
tle heady. It clearly will not do for a defi- 
nition of "kite" in Webster's. It is offered 
as a definition from one kiteflier to anoth- 
er. Perhaps discussing these unusual terms 
will make them clearer: 

Moves or attains position: Some 
kites move, some hover, some do both. It 
is tenuous to use the word "fly" in the def- 
inition instead of this phrase, because the 
word "fly" comes attached to notions of 
air and gravity, which are not always nec- 

for a "wind" that ., InLs 
is moving rela- 

. - , I  122) 1 Ute' tive to the kite 
and its anchor. 
In other words, 

and the fluid 

moving (as when the 
nd is blowing), or whether the fluid 

it doesn't mat- 

La=... 
ter whether 

regular 

i$ medium is 

By Paul Siemsen 

medium is still and the anchor is moving 
(as when the anchor is a person running). 

Fluid medium: Air (wind) is the tra- 
ditional fluid medium, but these words 
are not inclusive enough. If one donned 
scuba gear, descended to the bottom of a 
deep and wide river, one could launch a 
kite in the current of the river. It would 
behave in every way like a kite should, 
albeit with strains on any lines being 
used. In other words, a kite must "fly" in a 
moving medium, but it doesn't matter 
whether that medium is air, an ocean cur- 
rent, a mercury river or a solar flare. 

Connected: The connection may be a 
physical tether (such as a line), or a non- 
physical tether (such as a magnetic attrac- 
tion) or a direct connection (nothing 
between the kite and its anchor). 

Nonrigidly: The connection to the 
anchor obviou&ly limits the kite's distance 
from its anchor, but movement of the 
kite, left to right and up and down, 
should not be limited by the connection. 
In other words, the connection could be 
nonrigid, in contrast to a rigid connection 
such as a sign to a signpost. 

Relative anchor(s): There may be 
one anchor or several. The anchor@) may 
or may not be stationary. For instance, a 
person is a nonstationary anchor. The 
anchor offers more resistance to the flow 
of the medium than the kite does, so it is 
a "relative" anchor. 

Constantly presenting: There must 
always be an upwind face to deflect the 
wind. However, the face does not have to 
be constant. A kite may turn and present 
its face to the wind differently, or it may 
turn and present a completely different 
face to the wind. 

Upwind face(s): An upwind face is 
any net surface area in direct opposition 
to the wind's flow. A square of fabric may 
be held at right angles to the wind and 
present its full face directly upwind. Or 
the same square of fabric may be leaned 
into the wind, presenting a smaller net 



surface area as its face into the wind. If the 
fabric is held parallel to the wind, as with 
an extended flag, then that fabric is not 
presenting a face to the wind. An upwind 
face may be composed of several facets, 
panels, or sails. 

Deflects the medium's pow: When 
the wind hits the kite, the kite's upwind 
face exerts a sideways force on the wind, 
which returns an equal force with opposite 
direction on the kite. A kite must deflect 
the flow of the air down in order to fly up, 
or right in order to fly left, or clockwise in 
order to fly counterclockwise, etc. 

gravity's ground: Most single- 
line kites use gravity for orientation, that 
is, to keep one edge or comer down. How- 
ever, not all kites need gravity. One could 
maneuver some kites in a wind tunnel in 
gravityless space. The definition doesn't 
care if gravity is needed or not needed for 
a particular kite-but if gravity is present, 
then the kite must be able to lift off the 
ground. While a kite may be able to scoot 
along the ground by wind deflection, 
such scooting is probably not enough to 
make a device a kite. 

opefully, these explanations 
bring our definition's unkite- 
like terms out of the clouds of 

obscurity. The element of "fun" has not 
been discussed-the element that is the 
"why" of a kite to begin with. But there 
have been strictly utilitarian uses of the 
kite, and this disqualifies "fun" from 
being part of a formal definition. (Of 
course, our personal definition can 
include "fun" as being the most essential 
ingredient of a kite.) 

Now we can see that most of the 
devices we are accustomed to calling kites 
fit the definition. And we can see how 
some devices do not fit the definition and 
therefore are not kites. 

For example, the following are not 
kites by this definition: 

Flag-Does not constantly present an 
upwind face. Does not attain position by 
deflection of the medium but attains posi- 
tion by virtue of a flagpole. 

Helium balloon-Does not attain posi- 
tion by deflection of a medium flow and is 
not required to be connected to an anchor. 

Monday's wash on the line*-Does not 
constantly present an upwind face and 
does not attain position by deflection of 
the medium. 

Sailboat-Incapable of leaving gravity's 

ground and does not need to be anchored. 
Streamer-Does not constantly present 

an upwind face. 
Windsock-Does not constantly pre- 

sent an upwind face and does not attain 
position by deflection of a medium. It 
achieves orientation and motion by 
deflection, but it attains position by virtue 
of its anchor. 

inally, we consider the original 
question, "Is an Arch Ribbon a L7 kite?" By the definition offered 

above, an Arch Ribbon is a kite in most cir- 
cumstances, when it is being used in its 
heretofore conventional way.. . 

0 It is connected to anchor persons 
non-rigidly. 0 It is achieving position in 
a fluid medium which itself has motion 
relative to the ribbon's anchors. @ It is 
constantly presenting an upwind face to 
the medium flow. @ It is achieving posi- 
tion by deflection of that medium's flow. 
$ It is able to lift off gravity's ground. 

Howeverl there are at least four circum- 
stances when the Arch Ribbon is not a kite;. . 

0 If two anchors are positioned so far 
apart that they put the ribbon in nearly 
straight tension, then the ribbon is not 
achieving its position by virtue of wind 
deflection. It has its position by virtue of 
its anchor positions, and it has become a 
banner rather than a kite. @ If two adja- 
cent anchors are brought together into 
one position, the ribbon may "fold" in 
half. Then it does not constantly offer an 
upwind face and becomes a two-ply flag. 
@ If one end of an Arch Ribbon is let 
loose from its anchor, the ribbon from 
that end back to the next anchor is not 
constantly offering an upwind face. That 
end has become a flag or a streamer. @ If 
the ribbon comes loose from all its 
anchors, it becomes ... unanchored. It has 
turned into a large piece of confetti. 

I offer this definition to you as I would 
offer a kite to the sky. I throw it up to see 
if it flies. If it doesn't fly well' maybe some 
of you observers in the field would care to 
suggest modifications to its materials, 
structure or bridling. If it does fly well, 
everyone is free to fly it and enjoy it. 

*"Monday's wash on the line is kin to a kite ..." wrote 
the late Wyatt Brummitt in his Golden Guide to Kites. 

PAUL SIEMSEN is a pier of several dual-line 
kites in the wide open spaces of Iowa. 
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DESIGN WORKSHOP 

George Peters' Playsail G Windbow 

By George Peters I 
S o many kitefliers have 

asked me for the plans of 
my Playsail and Windbow 

sharp knife or scis- 
sors and hem the 
perimeter with a 

and, one by one, I have roll-over seam. A %'I 

sketched them the details on grosgrain ribbon 
restaurant napkins, beach edging all the way 
sand and chalk boards. I've around strengthens 
seen several in the sky already the edges. Reinforce 
from those brief instructions. George Peters and his wind toys: the corners with 
Whether they are technically left, Playsail, Thailand 1992; some large triangu- 
kites or some derivative seems above, Windbow, Verdun, Canada 1995. lar 4-02. nylon or 
hardly worth arminn. What Dacron patches in 
they definitely give 7s a howling time of flatten the two sewn edges over 
colorful wind play on the kite field. 

simple and forgiving. Casual or accom- have some 
plished kitemakers will be able to make and piece quilr p 
fly them with very little expertise, but prob- your own p 

The PLAYSAIL 
The Playsail was conceived and designed 
by artists Richard and Kathi Davey in 1981 
in Adelaide, South Australia. They intended 

My currenr design has gone 
tle change in the years I've been 

rotated for the random design. 
in the wind! You'll 

Materials 
, The rectangular sail is 
the wind, that is, with the 

polyester sailcloth Take two lengths of 100-foot rope (I use 

(3/4") grommets 

Construction 

i 
20 / KITE LINES / SUMMER-FALL 1$5 " 

I d 



matter and your sail will collapse in a heap. 
This is really a two person kite. 

One time, in the 40+mph winds of 
Washington in Northern England, I decid- 
ed to solo fly it. All I remember was the 
barbed wire fence at the far end of the field 
approaching much too fast to do the sensi- 
ble thing-Let Go! Indeed that is the key 
phrase to remember if you get in trouble. 
Since you're dealing with fairly large mate- 
rial, you will soon learn some humility in 
windy matters. 

Once your flying is adept, you can .hy the 

the control lines. 

e leading edge of the 
lift. It will fly at times 

11 balance the ribbon by 
f flap, keeping the arch from 

41" of 3/4-oz. ripstop nylon 
I of 3/4", 4-02. Dacron polyester or 

d of 4-02. reinforcement Dacron 
"-C 4' of 1" heavy nylon strapping 

60" of 3/4" fiberglass batten or .505 tubing 
33 pieces .I80 carbon rods + 

arawings, not to scale, 
by George Peters I 

2 stacks of fabric with 
diagonal cuts, half 

crazy-quilt effect 
the stacks flopped for 17 

cutting 

l/d' 

drawings, rlot to scale, 
by George Peters 

leading edge 

- - - - - - I - - - - - - - -  

pattern for unit in Windbow 

GEORGE PETERS is an artist who has devoted 
his talents primarily to kites since 1975. His flying- 
man kites, insects, sandimal anchors, feather 
banners-and playfulness-make him a one-man 
kite festival wherever he goes. He was last year's 
winner of the Jalbert Kite Innovation Award. 

finished appearance of Windbow 

e , , , , i ; l , l i :  
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The FASTEST 
Hand-operated Wnder 

on theManM1 

Not just for single-line kites - 
Greut for dual-line too! 

CAREY I11 WINDER 
The CAREY I11 WINDER can be used with all 
kinds of kites. To use for dual control lines, place 
the end loops over one end of the winder. You can 

b. 1+ wind up 130-feet of line with just a twist of the 
wrist in 30 seconds, tangle-hee! 

b If handles or straps are used in flylng your k~te - 
7 no problem - when you are finished with the 

kite, wind up your lines in 30 seconds tangle-hee, 

Pat. No. D260,479 then wrap the straps around the Carey I11 and 

Weight 6 02. Size: 7% x 4 W  
secure with a rubber band. 

Available in popular Day-Glo colors: 
Horizon Blue and Corona Magenta. 

Top Quality - Made in U.SA 

QUICKIE KITE STAKE 
Designed for posting kite lines and 

standing kite up for launching. 
Recommended uses include: 

Kite & Tent Stakes 
Fishing & Hunting 
Outdoor Games 
Badminton Nets 
Volleyball Nets 
Construction Lines 

Many other uses, limited 
only by one's imagination. 
Colors Available: Patent Pend~ng 

Horizontal Blue . Corona Magenta B s t  Whofesale Mces Offwed! 

Call and Place Your Order Today!!! 

CAREY WINDER* 
P.O. Box 151740, San Diego, CA 92175-0895 (619) 697-8557 FAX 697-2405 

TRACER QUAD-TRAC TAZ AEROBAT RAZORWING 60 

TRACKER TROOPER QUASAR RAZORWING 70 SLICER 

DESIGN WORKSHOP.. . continued 

Construction 
I use the unit method as in the Playsail. 
Units are 36" wide by 28" high. An ideal 
length is between 100' and 125' (33 to 42 
units). You can make them longer, but 
beware in strong winds. 

Here's the secret ingredient: trim the 
edges of the units into a truncated wedge, %" 
in on each side of the leading edge (see draw- 
ing for unitputtem). This will bring the ribbon 
in about %" at every batten pocket on the 
leading edge and create the shallow curve 
that's needed. The units are then sewn edge 
to edge. Be sure you mark the units as to 
which is top edge and which is bottom edge 
so you don't get them mixed up. 

The top and bottom edges of the ribbon 
are reinforced with 3/4" 4-o~. Dacron or nylon 
ribbon, folded and zigzagged in place. The 
center line and tow points of the Windbow 
are reinforced as well with the %" ribbon. 
This line is positioned at one-fifth from the 
leading edge (or 5%" on a 28" Windbow). 

The edges tend to take a lot of ground 
abuse so I reinforce each pocket with a tri- 
angular 4-02. nylon patch and leather pock- 
ets. For superior lightness and strength, I 
use .18 carbon rods for battens. Dowels 
work but they tend to break a lot when the 
ribbon gets some launching twists in it. 

Sew the 1' x 1" strap loops and reinforce 
the tow points as shown in drawing. I put an 
extra set of lines through the straps to dis- 
tribute the stress better along the base bars. 
These bars need to be extra strong and stiff 
for the loads they will take. I use %" fiberglass 
flat battens. Attach a couple of wrist straps 
with a small carabiner and you're ready to fly! 

Performance 
I often fly my Windbow on long lines, 
using the 100' Playsail ropes clipped to the 
straps at both ends. This puts the ribbon 
high up where the wind is strong and 
steady. I've tied it off to some strong anchors 
at several festivals with steady winds and it 
stayed up there all day, framing the sur- 
rounding scene. 

The Windbow flies best when positioned 
perpendicular to the wind direction with the 
sparred side facing the wind. Wear gloves, 
especially when flying on long rope lines. 
When it is dragging you across the field or 
out to sea, remember, "Let Go!" 9 
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Discover a colorful assortment of lifelike and fantastic 
flying creatures; from butterflies to dragonflies, birds to 
frogs.. . even the rare Chinese dragon kites. Great Winds 
Kite Company offers Chinese kites carefully chosen for 
quality as well as design. 

All are made of hand painted silk on detailed frames 

methods passed down through generations of 

Many can be disassembled and come in 
boxes for easy transport and storage. 
As fliers, some Chinese kites are stable, 
others a bit animated - all are decorative 

Available at fine kite shops. 

Announcing an exciting ' 
alternative to "how to" 
books 

"Stunt Kite Basics: Build 
your own Stunt Kite" 

This 49 minute video guides the 
viewer step by step thru the 

complete constructibn o f  an 8 
foot stunt kite. 
The materials Iist and pattern 
layout are ~ r i n t e d  on the 
outsicle o f  the box so you can 
purchase the niaterials prior 
to viewng the video. 

Inquire about this video at 
your local kite store! 

SAI&*/ 
3555 Jubilant Place 
Colorado Springs, Colorado 
80917 USA 
Phone/Fax (719) 596-2332 # 

Introducinq from one of the world's best sport kite pilots ... 

With Dodd Gross 
1994 American Kite National Circuit Masters Champion 
1994 AKA Northeast Conference Masters Champion 
1993194 USA Eastern League Masters Champion 

Professional sport kite instruction from the First and world 
renowned Masters Class Champion to offer a complete 

Flight School supported by a comprehensive video series. 
Learn from one of the best. 

a a a 

(The Basics) Dual-line sport kite flying with an introduction to  the 
hottest tricks, quad-line indoor flying, roller kiting and buggying. 

Run time 25 minutes. 

a a a 

(A six step progressive learninglpracticing system) Designed to 
increase your existing dual-line skill level at an accelerated rate. 

Run time 45 minutes. 
For more information contact your local kite shop or call: 

DJ Sportkites International a t  717-246-1214 Fax: 717-244-7608 
or write: Rd#2 Box 70 Windsor, Pa 17366 e-mail Djskites @ aol.com 
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I PRISM DESIGNS INC. 2222 N. PACIFIC SEATTLE WA 98103 U.S.A. - n u n n l r .  r*nc\c n i  4 4  nn r m v -  r n n e t r  r v  r n n n m  - 

Kite Commander Reel 
Newly structured, solid hardwood, center cross fas- 
tened with metal on top (not shown) and corner 
brackets, 7 112 x 17 112, patent, made in the USA 

Ideal for 20#, 30# and 50# single line 
Tested 5,000' of 30# and 2,000' of 50# line 

Will hold 10,000'. Life long use 
Sale Now $58.00 

Dealer Inquiries Welcome 

80# and over 
made to order 

price varies 

ISAMINA, INC. (manufacturer) 
1625 Greenleaf Avenue, Des Plaines, IL 60018 

708-297-2450, fax 708-297-0172 

11 R E T A I L  C A T A L O G  A V A I L A B L E  
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somethin' about the 
I 

Article & Photographs by Valerie Govig 

What is it about the Smithsonian Kite Festival that keeps people coming 
back, grumbling sometimes, but coming back? TOP: Action, cuts, driftlng kites!- 

It can't be the parking, which is a lesson in vehicular torture. it was one of the best rokkaku - 
It can't be the judging and organization, which invariably slips in one baffles in Smithsonian 

drawing 29 entries (including the 
little department or another. perennial Mamasans) and won by 

Nor can it be the quality and quantity of the kites, which don't the Lehigh Valley Kite Society. 
Above: the Smithsonian's judg- 

compare to those of the major international festivals. ing is always rigorous, formal- 

Still it has something+x- rather serverar somethings: and under development. 

A MAGIC NAME 
The biggest draw of this event is the very 
name "Srnithsonian," which carries an aura 
of erudition and prestige. Somehow it means 
more to say "I won at the Smithsonian" 
than to say "I won at the Las Vegas Kite 
Karnival." 

Closely allied to the name is the place. 
Where could you find a more appropriate 
location than this broad lawn on the Mall 
in our nation's capital, among all the historic 
buildings and adjacent to the immense 

obelisk of the Washington Monument? This 
is a national event-simply because it is 
where it is. 

A TRADITION 
The festival began from a conversation one 
summer afternoon in 1966 between S. 
Dillon Ripley, the Secretary of the Smith- 
sonian, and the late Paul Edward Garber, 
Historian Emeritus of the National Air & 
Space Museum. As they walked along the 
Mall, Ripley remarked on the beauty of the 

place and its regrettable disuse. He asked 
Garber for ideas on how to bring people 
outdoors to this matchless area. Garber sug- 
gested a kite contest-+ carnival of kites. 

"Good," said Ripley. "You're in charge!" 
That was the start of what became an annu- 
al labor of love for Garber and his wife Irene 
("Buttons"). Garber planned the judging 
system and field layout that endures in 
more-or-less the same form today. He trained 
volunteers from the Air & Space Museum 
and the Smithsonian Associates to staff the 
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Garbers also collected and made 
kites for display and prepared the lec- 
ture and workshop that preceded 
the competition. This tradition has 
been maintained, although the dis- 
play, lecture and workshop are now 
compressed into one intensive 
Saturday under the direction of 
Bevan Brown. 

AN WQrnON 
This event is not cast in stone like the mon- 
uments on the Mall. The Garbers them- 
selves tinkered with the system. For exam- 
ple, in the first few years there were separate 
classes for males and females. The women's 
movement had its effect on that patronizing 
touch. 

In the last four years the biggest change 
has come from the creation of the Smith- 
sonian Kite Festival Advisory Committee, 
which helps the Srnithsonian Associates run 
the Festival. The previous reliance on indi- 
viduals (first the Garbers, then Bevan and 
Margo Brown) became a burdensome per- 
sonal responsibility. Now local kite clubs 
(principally the Maryland Kite Society, the 
Kapitol Air Korps and the Lehigh Valley Kite 
Society) are involved. The total number of vol- 

LOSSES & GAINS 
For the sentimental among us, there will 
never be anyone to replace Paul Garber's 
running commentary on the kites or his 
singing of "God Bless America" at the micro- 

unteers at the Festival is approximately 100. 
Likewise, sponsorship has broadened. 

Although the main sponsor is still the 
Smithsonian Associates, their ever-more- 
restricted budget has required them to seek 
more help from outside donors. But with 
these changes the sense of vitality and out- 
reach for new ideas seems to have improved. 

It used to be that the judges would follow 
a set of scoring rules that would vary little 
from year to year. (Kiters learned to make 
their kites with lots of sticks for a higher 
score.) Now the rules are reviewed every 
year and even the categories are updated. 

A big change based onincreased partic- 
ipation was the creation of two classes, for 
"masters" and for novices. More changes 
can be expected, because right after the fes- 
tival the committee starts its annual round 
of meetings and self-criticism that bring 
improvements for next year's festival. 

phone. But we are lucky to have the good 
voices of Rick Kinnaird, Jon Burkhardt, 
Margo Brown and others to fill the gap. 

Something else we've lost: for many of 
the first years, Irene Garber managed an 
archives that included photographs of all the 
contestants, kite in hand, as they were pre- 
sented with their awards. The trophies were 
given with a slow formality that allowed 
for these indulgences. 

However, the gains have been big. The 
number of kites entered depends on weath- 
er, but discounting the wet, cold and wind- 
less days, the number of entries has gener- 
ally increased. The total in 1995 was 151. 
More important, the number of winners as 
a proportion of total entries has increased. 
The publicity and the crowds have grown 
bigger, too: in 1995, an estimated crowd of 
10,000 came to clap and cheer. The audience 
includes many kiters picnicking and kite- 
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Tight Lines 
Kite Co. 

c "Air Jammer" 

"Air Predator" 

At Tight Lines a t e  Co. all of 
our lutes are mdlv~dually hand 
crafted, not mass produced. Each 
lute 1s flown and tuned to meet 
rigorous specificauons. Tlus tlme 
consuming process ensures you 
get the finest quallty lute we can 
make! 

Tight Lines Kite Co. 
1024 Thomas Lane 
Ventzlra CA 93003 

phone 805-654-1 227 

Dealer inquiries invited 

Have you been looking 'h 
\ 

for love in all the 
wrong places? 

s i n c e  1981, Trlby Kites has been working hard to make 
falling in love with your kite easy. We've always felt that kite flying should 
be a simple, economical pleasure, and not a matter of high prices and 
complicated instructions. SO every Trlby kite is designed to assemble quickly 
and easily and to perform just as beautifully for a novice as for a seasoned 
pro. Trlby Kites also come complete so there are never any difficult decisions 
to make about selecting the proper accessories like kite line or handles. 

To make sure that you and your Trlby are together for a long time, we make 
our kites with the very finest materials, using the most innovative 
manufacturing techniques. Most importantly, we back up our durability and 
quality claims with guarantees that are unparalleled - take the Trlby Duraply 
Stunt Kite lifetime auarantee for instance! 

Your quest for the best ends right here. Trlby Kites's quality, value and 
guarantees are unmatched by any other kite in the world - so stop 
searching and start falling in love! 

Trlby Kites, Love A t  First Flight. 

MADE IN U.S.A. U 

0 1993 Trlby Products Inc. 

65 New Litchfield Street 
Torrington, CT 06790 
(800)328-7529 Fax (20314 96-0267 

I NEW! SLICI<ERSTM Sails . . . Call for info! 
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flying under flapping banners all You expect to be surprised at 
around the main field. The extra- the Smithsonian: people will bring 
curricular spectacle (this year, bug- kites like you've never seen before, 
gies!) can surpass that of the com- everything from the strange to the 
petition itself. magnificent. There is always some- 

Demonstrations have been one to carry on the questionable 
added-stunt kite flying, teddy but established Smithsonian tra- 
bear parachuting, rokkaku kite bat- dition of flying for the fist time at 
tlinn. A maior attraction in 1995 the Festival a kite that was made at ., 
was the appearance of a team of 
kitefliers from Shirone, Japan. In 
their matching hapi coats, the 

2:00 a.m. the night before. Some- 
how after a night of kitemaking 
and a day of kiteflying the kiters 

vounrr men and their famous lead- still have the energy for an evening , " 
er, Kazuo Tamura* assembled and Six kites from Shirone are marched down Constitution Avenue by of Ute partying g~~erously hosted 
flew a traditional o,Aako kite). local kiters in Washington's Cherry Blossom Parade. The team by the Browns after the festival. 

carries a rectangular kite face up to mlnlmize wind resistance. 
It was a to see One of these Perlodlcally en route, the team does a turnabout with the kltes to Many of us have been near- 
filmous war kites rise and glow in display them to the clapping crowds. ly all the Smithsonians from the 
the sun next to the Monument. beginning. We look forward every 
The kite was one of several brought to the SOME THINGS N M R  C GE year to the last Saturday in March (if Easter 
Kennedy Center for the Performing Arts 
the week before, where the kites had been a 
backdrop for a performance of Japanese 
martial arts. This lucky coordination by Bill 
Foster for the Kennedy Center and Rick 
Kinnaird for the local kite clubs resulted in 
further cultural exchanges. The Shirone 
team gave school workshops and the kites 
were marched the next weekend in the 
Cherry Blossom Parade. 

*See article on Tarnura in Kite Lines, Fall 1994. 

The Garbers would be glad to see that a 
high proportion of families and children 
still come to the Srnithsonian Kite Festival. 
Kids and parents fly their spur-of-the- 
moment creations made from butcher paper 
and dowels. The special family awards 
encourage that-the larger the family, the 
higher the score. The Holmes family of 
Georgia, South Carolina and Maryland has 
a reunion every year at the Smithsonian to 
capitalize on it. 

br the Cherry ~lossom~~estival don't upset 
the schedule as they dc-rarely). 

We especially look forward to 1996, 
when the 30th annual Smithsonian will 
happen once again. The celebration will 
coincide fortuitously with the 150th anni- 
versary of the Smithsonian Institution itself. 
Much as the Festival depends on the con- 
tinuity of its regular volunteers, it will sure- 
ly outlast them all. We wouldn't have it 
any other way. v 

High Fly Kite Company 
HOT Products for 1995 

S m  - Leach Line and Venting 

C0mp1.25 - No Wind TeamKite 

Advantage Rods 
Ready4Flying Traction Line Sets 
Prestretched With Knotless Loop & Ends 
Peter Lynn International Products 
Featuring The Latest Advancements In Kite Traction 
Technology - We Now Stock Buggies, Peels & Parts 
We Can Answer Your Traction Questions 
High Fly Kite Company Check out the new prices on our 
30 West End Ave. kites and look for other great kite 
Haddonfield, NJ 08033 products from High Fly Kite 
phone: 609-429-6260 Company at your favorite kite 
fax: 609-429-0142 store. 

I KITES 

"No other  ki te produces so  
d i s t i nc t  a sense o f  hooking up 
with t h e  wind." - American Kite 
(Review o f  Jordan Air Pro) - TBK 

A O X O M O X O A  

"Incredible workmanship ... 
7 (which) Jordan Air Kites are 1 UE Known for? - El News a1 i NO 3 ?/a , (Review o f  Jordan Air . Millennium) I 

Btunt Bugg) 
AND 

Light wind 
specialists. 

- - 

/ 836 nw 2 0 t h  tar,., yaineeville, florida 3 2 6 0 3  
ph: 904-373-7010  fax: 

&mail: aholem0013daol.com 
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THE SOURCE 
FOR 

WORLD CLASS KITES 
Since 1980, we have offered quality 
kites and accessories to thousands of 
satisfied customers around the world. 

I 
HUGE SELECTION 
Over 50 models of stunt kites in stock 
including high performance kites 
such as Air F/X and MEFM. 

PARTS & ACCESSORIES 
30+ types of Spectra line. 
Advantage, Avia, Beman, G-Force, 
Response, & Skyshark Spars 

MORE THAN JUST KITES 
Windpowered Vehicles 
65+mph Landsailers 

Wind & Weather 
Instruments 
Books & Videos 

FREE CATALOG 
Call, FAX, email, or write for a free 
color catalog. 

VISIT OUR STORE 
We are located 15 minutes north of 
Disneyland. Call for hours. 

BFK Sports 
2500 E. Imperial Hwy #I228 
Brea, CA 92621 
(71 4) 529-6589 bfkQ aol.com 
FAX (71 4) 529-61 52 

kite 
everyone! 

Tek 3 

A quick, radical 
kite that sets a new 
extreme in. freestyle 

Gyro-KiteTM is a revolutionary new concept in kites. 
"The little wlnd-powered gyroplane you can fly like 
a kite." Takes off and lands veRically and hovers. NO 
BATTERIES, MOTOR, RUBBERBANDS OR 
SPRINGS. Inexpensive, replaceable rotor blades. 
Rotor dia. 20%'. Nylon Body, Steel Landing Gear, 
Oilite Bearing. One String Control. Free String. 
. Fun Exciting . Challenging . Educational 

lNQUIRIES Canaddforeign add $9 
INVITED Up to two to four weeks delivery 

Gyro-Kitem International 
2355 Fairview Avenue, Box 231-KL 
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Sky Delight Kites 503 Willow St., Austin, TX 78701 PH. (512)476-1758 FAX (512)476-5044 

b u r  new, 44 page retail catalog. ' 7 
, The largest, most comprehensive 
$iksortment of kite & banner buildin 
\ materials on the market today. 
We are the only supplier you need - 

PERIOD! 

YOU-ve asKeu ror -emf 
now you can have 'em++. 

Kite Studio 
Super Value Packs! 

~ o ~ a  limited time, these boxes of 
assorted Ripstop Nylons, Dacrons, and 

Webbings are available for 

$50.00 each!* 
Satisfacfion Guaranteed. 

Place your orders early - the initial boxe 
will have at least 50 yards of fabric! 

Try our new toll FREE recorded 
order line: 1-800-KITE-991 

Kite Studio 
5555 Hamilton Boulevard 
Wescosville, PA 181 06 

Phone & Fax: 61 01395-3560 

I email: kbiferrl@fast.net 
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'plus $3.00 shipping. no additional discounts apply. 

1994 KBI Kite Project: "Son of Woodstock" 

Subscribe and learn from "The Kite 
Builders International Journal." U.S. 
membership is only $20.00 per year - 
easily made u p  for in added savings 
offered only to KBI members. 

"...knowledge is to be shared ..." 



KITE FESTIVALS! 
We could write a book. 

But we only have a magazine. It 
may look bad for us to apologize, but 
we can't help ourselves; we know how 
festival organizers feel. We never do 
enough. Any festival story we've ever 
published-or ever will publish-will 
dissatisfy someone (often ourselves). 

So here is our standard apology: 
To all the people and kites we saw and 
didn't mention, and also those we 
didn't see and didn't mention, we are 
sorry for our space and human limita- 
tions. We trust in your understanding. 
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a great event 
touched with sadness 

ARTICLE & PHOTOGRAPHS 
BY SIMON FRElDlN 

Above, schoolchildren and teacher with perfected Maori kites. 
Inset, on the rise: a stack of three Double Square kites by Mlchel Gressier of France 

0 nce again New Zealand val. Despite overcast skies most of the time, in flight! In the first New Zealand festival in 
provided the setting for a the full gamut of events was there: demon- 1990, the reconstructed Maori kites flew 
world class kite festi- strations by each of the 16 counties, mul- poorly, or hardly at all. But in 1995 the 

tiple rokkaku kite battles, 
the world's largest kite, 
dual- and quad-line stunt 
kite demonstrations, bug- 
gying and a multitude of 
new and old creations 
constantly in flight. 

During the opening 
ceremony the crowd 
watched the spectacle of a 
Maori blessing of the fes- 
tival, official speeches and 
a Maori singing group. 

If there was one mem- 
ory of this event to be held 
dear it was the success of 
the traditional Maori kites Australian Michael Alvares sets up his new box kite. 



TWO Colorado kiters on show: left, a red-on-red blrd and sun against white-on-white background 
by Scott Skinner; right, swimming tortoise by George Peters. 

kites flew proud- 
ly; thanks to the 
efforts of the 
teachers and 
pupils of the 
Omahu school. 
Once again con- 
structed of reed, 
woody vines and 
flax, these cre- 
ations flew well in 
the strong winds 
on Children's 
Day. They med 
the Maori chant, 
"Piki mai, piki 
mail kake mai, 

kake mai"--Climb, climb, ascend, ascend, 
There is still no other commentator who 

can match Shakib Gunn of Singapore for 
tireless skill at the microphone. Over the 

years, Shakib has devdopd his commentary 
into a fine art-aware, entertaining, unique. 

The world's largest klte, bruught by the 
Dutch teamI was trunded onto the field in 
the scoop of a tractor which served as its 
anchor. It was fascinathg to see the Dutch 
team commandeer the crowd to unfurl, 
launch and repack their giant kite. In par- 
ticular' the task of deflating and rolling the 
huge amount of semi-inflated material was 
done by people throwing their bodies into 
it, on mmrmd, in unison. People really got 
into the fun! 

A€terIarrivedatthefesW,Iandthe 100 
other overseas guests learned of Jarnes 
White's battle with cancer. James was the 
driving force behind the event. Although he 
wanted to slow down the pace of his 
involvement, James was at the field every 
day and many kiters turned to him when 
details needed attention. James was lucky 

that his wife Judy and secretary Heather 
could just as competently make a guest feel 
comfortable and welcome at the festival. 

In fact, the support of many spnsors, the 
opening party at the Whites', the mayoral 
reception and the help of the New Zealand 
Kitefliers Association all contributed to the 
utmost in hospitality for the guests. It is dif- 
ficult to do justice to all that dedication. 

Since the first New Zealand festival, 
James and I have had a private joke. At the 
end of the &st festivalt James told me he 
awaited reading my story to determine 
whether he had enjoyed the festival or 
not. When we met at Dieppe last year' 
James told me how glad he had been to dis- 
cover he had indeed enjoyed New Zealand. 
So at the end of this year's event James said 
he was looking forward to finding out if he 
had enjoyed this one too. 

Do I need to state the obvious, James? 

Kissing dolphins by Peter Lynn, New Zealand's buggy and kite inventor extraordinalre. 
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family tradition in 
winds that won't quit A- 

. -- 

ARTICLE & PHOTOGRAPHS 
BY MEL GOVlG t 

F or some, C u a ~ a o  is a sweet 
liqueur made from oranges. 
For others it's a stop on the 

SITE: grounds of the Univ 

MER -FALL 1995 

Two kites in CuraGao are proudly displayed by team members who made and flew them. 
At left is the contest's overall winning kite, with interior view (inset) showing its complex 
structure. The team captain, Ronny Koffie, wins the prize of a trip to Thailand. 
Below, a kite comprising 37 traditional bowed Caribbean kites has massive effect. 

Caribbean cruise itinerary, the C in the ABCs 
of the islands, after Amba and Bonaire. For 
about 100,000 people, it is home. The Cura- 
qaoans have made an industry from their 
inbred friendliness and the island's arid 
beauty. 

Not surprisingly, most islanders speak 
several languages. Besides the local patois, 
called Papiamento, my taxi driver spoke 
Dutch, Spanish, m s h ,  Portuguese, German 
and French (plus a few words of Japanese). 

But for kiteflying, Curagao has a greater 
asset: trade winds throughout the year, aver- 
aging 16 mph! The winds are so consistent 
that all the trees have a peinanent north- 
easterly warp. 

In Curapo, the traditional focus on fam- 
ily, parish and neighborhood (barrio) is evi- 
dent in all things. Nowhere is it more evi- 
dent than in kiteflying. There are family 
and barrio teams from two to 30 or more. 

Girls, boys, 
mothers and 
fathers pull 
together to 
build and fly 
creative and 
often huge 
kites. Groups 
have trade- 
mark kites: I 
boxes, three- 
dimensional 
creatures ,  
long kites, flat 
kites-each 
hasthestamp 
of the partic- 
ular family or 
barrio. I 

Made for Curapo's winds, the kites arf 
heavily framed and firmly lashed. The mate 



rials are basic: lumber cut into stout sticks; The use of cellophane is new; I was told outperform the last person flying. The clos- 
strong twine outlining and guying the that 20 years ago the kites were made with er you get to the ground, the more dra- 
frame; tissue paper or cellophane covers. the glassine paper favored in Sri Lanka, matic the final pass, the louder the applause 
Contact cement holds the film on the Malaysia and parts of Europe. Once the and the greater the challenge to the next 
frame. The tails are from bed sheets, burlap Curaqaoans discovered the cheaper cello- flier. It is more like a limbo dance or a jazz 
bags and tarpaulins. The kites are strong phane, paper faded into history. trumpet "blow-down" than a battle. "Beat 
enough to be transported to the field in As a fighter kite enthusiast, I hoped to that!" is the goal. No harm, no foul-4 very 
open trucks. find a fighter kite tradition in this country. civilized kite fight. 

The designs are based on those typical of But one of the oldest kitemakers on the But at this festival, the contest rules pre- 
the West Indies: three sticks (with bowing at island said, "We do not fight with kites in cluded kite maneuvering. Prizes were given 
the head) and long tails. Starting from this, Curagao, we play." However, when I hand- for rapid ascent, steady flight and sustained 
the kite designs of Curagao have flourished ed him the line of a Suriname fighter kite I angle of elevation. The thorough, serious 
like island plants after a rain. For these kiters, had brought, I stood in awe as he did sev- judges had been seasoned by Curaqao's 
whatever the impulse, if it can be framed, era1 figure-of-eight maneuvers toward the Easter Sunday kite ascensions that draw 
lashed and covered with cellophane, it can ground and made a 120-degree pass from 400 fliers a year. Our international event the 
be flown. Even kite designs that are copied left to right before handing back the line. weekend after Easter apparently was anti- 
from books or commercial kites are built The day before, some boys also flew my climactic and attracted fewer people. 
from lumber, twine and cellophane. Suriname kite. The object seemed to be to Exuberant organizers Carol Jansen and 

the Curacao Kite Association (Fundashon 
Below, the largest kite at the festival uses a crew di Fli Korsou: KEK) have decided that next 

year and in all future years the interna- 
tional festival will be held on Easter week- 
end to coincide with the local event. 

The Curagao International may grow 
in size (this year only Aruba, Bonaire, Cura- 
gao, The Netherlands and the U.S.A. were 
represented) but its hospitality is already 
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the field of bad dreams 
& the post-op recovery 

L PHOTOGRAPHS BY PIERRE FABRE 

Gill Marcus holds up one of his many new designs on the Katzarin field. 

VIEW I by Pierre Fabre 

articipants in the Israeli kite Why set this festival in the Golan Heights, 
festival returned with many an occupied territory since 1967, won by 
unanswered questions, such as: Israel from Syria during the Six Day War? 

L Why hold a festival for kites, messen- 

S gers of peace, in a highly-militarized area, 
where every soldier carries an automatic 
rifle at all times? 

Why choose a military training ground, 
sprinkled with unused cartridges, sharp parts 
of training shells and rusty barbed wires left 
half-buried in the harsh soil of a dried dusty 
earth? 

Why should the beautiful landscape be 
hidden by ugly plastic tents, advertising 
billboards and portable toilets? 

Why did the public have to pay an 
LOCATION: Golan Height 

: entrance fee so high (up to $7 US per per- 
son)? When the wind didn't help the show, 

GANIZER: Yael Padov 
many rightly complained and wanted their 
money back. 

It seemed business and politics once 

MER-FALL 1995 

again had spoiled the soul of kiting and 
ruined a festival. 

Many of us felt like hostages on this field. 
We couldn't even run away because of dan- 
gerous shells scattered around the country- 
side. We felt cheated by an obscure organi- 
zation, not knowing if we were there to 
comfort the positions of right-wing politi- 
cians, to fill the pockets of a private company 
or to please an Israeli public who expected 
a real show. 

Some aspects of the festival, such as loca- 
tion and financing, were not revealed to us 
before we reached om destination. This lack 
of information caused serious misunder- 
standing between the organizers of the fes- 
tival, its art director, Yael Padova Levi, and 
the guest kite artists. The result: no one had 
the kite festival they wanted or expected. 

This promising event had been 
announced as a festival that would empha- 



Right, one in a brand .I 

changed his style. 
He's framed by the 

ever-prominent 
advertising billboards. 

Far right, Solano 
Cardenas and one of his 

distinctive kite sculp- 
tures, "La Chrysalide." 

I 

size the artistic aspects of 
kites. There would be E 
exchanges between inta 
national guests and Israeli 
artists and discussions around the concept 
of kite art. Many outstanding kite creators 
came, including Istvan Bodoczky of 
Hungary, George Peters of the U.S.A., Robert 
Trkpanier of Canada, Gill Marcus and Ton 
Geers of The Netherlands, Solano Cardenas 
and (flying the kites of Michel Gressier) 
Jean-Michel Petit of France, and Raoul Fosset 
of Belgium, a kite aerial photographer and 
longtime lover of Israel. 

Although we did meet some Israeli kite- 
fliers, none of the artists we expected to 
meet ever showed up. So the guest kiters 
took the opportunity to get better acquaint- 
ed with each other's work. We held several 
informal meetings until early morning in 
our rooms, involving various local and 
imported beverages. We extensively used 
cellular phones, very common and cheap in 
Israel. The gathering of this small group of 
kite artists was stimulating and could inspire 
attempts at organizing exhibits or kite art fes- 
tivals elsewhere. 

Although everyone agreed the festival 
itself failed because of its improper setting, 
we experienced intense moments and fun 
with many surprises, good and bad, that wiU 
keep Israel in our memories for a long time. 

During the couple of free days we spent 
on the beaches of Tel Aviv and and Herzliya 
the kitefliers took their revenge: Peters, 
'Mpanier and Petit flew for themselves and 
set up a spontaneous "off festival" and put 
kites in the air for themselves. I was already 
back in Paris; I'm sad I missed that one. 

The festival did give the kitemakers the 
opportunity to get better acquainted with 

each other's work and we learned much 
about Israel's political dilemma. So, in the 
end, this festival offered us quite an enrich- 
ing experience. 

came upon a large open, freshly bulldozed 
dirt-clod field surrounded by a web of 
churned-up roadways. My first thought, 
looking at the flying field was, "I wonder 
what this will be like when it rains?" The sky 
overhead and my inner cloud darkened a 
bit. We were told not to wander beyond 
the fences because of the unexploded 
artillery shells and land mines. This was 
occupied Syrian territory and Israeli soldiers 

VIEW 1 1  by George Peters 

1 f I were to try to find a term for kite trav- 
el, it would be called something like 
"Wishful Wind Wandering." Like itin- 

erant sky surfers, we search for the perfect 
winds around the world to throw a splash 
of color in the air. 

Finding good wind is the trick. You can 
occasionally find the perfect wind at kite fes- 
tivals, but in my experience it is rare. Despite 
the best intentions, festival organizers often 
end up with either too much wind, not a 
breath of wind, a washout deluge or a 
swirling, bumpy, first-this-way-then-that- 
way twister. If you intend to actually enter- 
tain large crowds of people, you can almost 
count on the wind pooping out on you. 

My travel experience has made me wind- 
wise. Often, the best wind is not at a kite fes- 
tival but is hiding somewhere else. 

I traveled to the event in Israel expecting 
to be in the rolling green and flowered fields 
just above the Sea of Galilee. A perfect pic- 
ture in the mind but in reality, as usual, it 
was something quite different. 

Let me say now that when the wind 
doesn't seem to want to cooperate neither 
does anything else. 

Bumping up the dirt road into the hills 
beyond the promising festival banners, we 
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were assigned to keep us safe with Uzis slung 
over shoulders, pistols in their belts and cel- 
lular phones to their ears. Somehow I did not 
feel all that safe. 

We kitefliers caught our kite bags as they 
were tossed from the truck. A few plops of 
rain tapped the dirt as we looked for cover. 
The tents were no refuge. The organizers 
had expected sunny days and had covered 
the tent tops with sunscreen netting. No 
dry place there. A few test kites went up. The 
drops got bigger. We all dashed for whatev- 
er cover we could find. 

The following day, carloads of families 
streamed up from Tel Aviv and paid admis- 
sion at the gate. 

With each tentative breath of wind, we 
tugged our lines, ran, propped kites and 
watched the launched kites drop like leaves 
onto the dirt. All day long this continued. 
Loudspeakers crackled with anticipation 
and apologies about the lack of wind. Lively 
party music filled the windless field but 
there was no party. Soon the spectators who 
had driven so far were cornering anyone 
with a badge, a festival t-shirt or a walkie- 
talkie, demanding their $7 admission back. 
Arms went flailing in gestures of Mediter- 
ranean passion and the organizers took 
cover behind the armed soldiers. A few fam- 
ilies got their 
money back; oth- 
ers got tickets for 
the next day. 

As the crowds 
diminished in the 
afternoon heat, 
the wind picked 
up, a bit more 
with each car that - .- 

roared away. As 
we were packing up the kites, up went the 
wind-and the show. The sky filled with 
color as a few lingering onlookers gazed up. 

Then a police jeep pulled up with red 
lights flaring and annnounced that an unex- 

ploded artillery 
shell had been 
found near the 
children's play 
area and that 
all the kites 
must come 
down and the 
field vacated 
for the detona- 
tion. We all 
waited on the 
hill overlook- 
ing the scene 
until a loud 
bang sounded 
and black 
smoke drifted 
over the field. 

The second 

usurge Peters poses jn his 
7ew wind garden. 

I 
As the sun set, the kite 

artists gathered for one last 
picture. An armed soldier 

day brought draped with our cameras took 
wind along last parting shots of our war- 
with heavy tom group. "Don't shoot the 
gray curtains one slung over your back, 
of rain up and please!" Click, click, click. 
down the After a long drive down 
country side. A soldier takes our group picture: Please the Syrian-Jordanian border, 
Solano Car- don't shoot with the wrong trigger! we visited Jerusalem to see the 
denas dashed for the plastic cover each time sights, then spent a couple of days of rest and 
the drops would come, covering his delicate recreation in the seaside community of 

masterworks while the rest of us hid Herzliya north of Tel Aviv. 
j under nylon kite umbrellas. The sun That bright Sunday on the beach, perfect 
' popped out occasionally. A few opti- breezes brought a second impromptu festi- ' mistic spectators braved the day val out of our bags. "This is the place! Put 

As the kites rose up and fluttered them all up!" Soon the beach sands danced 
down on the field of bad dreams, two with kite shadows. A small group of beach 
tanks roared by with gun turrets bathers lay under the kites watching them 
whirling, aimed at our kites overhead. dance overhead. It was perfect. No loud- 

The wind finally picked up. The speakers, no guards to defend our humble 
show filled the sky. I lost my large Kite sky fest, no fences to keep out the crowds, no 
Roach into a nearby mine field when mines, no tanks-just kites and happy smiles 

its line got cut and it drifted out of sight. I on a sunny, windy day. We flew until it was 
had to ask myself, stepping carefully down time to dash to the airport. I reluctantly 
the road, avoiding the litter of shrapnel and put my kites back in my bag. 
bombs, how much do I really love to fly Just a bit of wind. That's all we need. Kite 
kites. Would I give my left leg? flylng can be such a simple pleasure. Q 
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a bigger yet more 
intimate Cervia 

ARTICLE & PHOTOGRAPHS 
BY MEL GOVlG 

Bubbly, tireless Beatrice and Bernd Hellwage of Germany fly a number of outstanding kites, including the one 
above based on the Tri-D-Box. Inset: Italian father and son Ettore and Vittorio Callegaro make intricate sculpted 
kites, such as this miniature Chinese dragon; Ettore assembles the frames, Vittorio covers and paints them. I 

T en years ago, we visited C&a on Start with the location. On my first mom- Cervia's organizers, led by Mauro 
our first trip to Europe. It was a ing I strolled down the beach three miles to Andreucci, evidently modeled their 
lasting experience of close cama- visit the Bagno Publico, site of the first and "kite village" and schedule after the fes 

raderie, gracious hospitality, wonderful food other festivals at Cervia. It was still as small tival in Dieppe, France. It could hard- I 
and a permanent bond to the Italian kite and pretty as I had remembered it. But for ly have been more convenient. Each 
community. It was good to be back-but 1995 the site was the Riviera del Pini, a 
would it be the same? beach south of the city where two of the hos- 

Well, it was better! tels, not yet serving regular ~Iientele, were 
opened for kiters. 

The festival was 
only one block from 
our hostel and spread 
over 1,000 yards of 
beach. Though this ICH ANNUAL: 15 
beach was larger, it was ES: May 18-28, 19 
still relatively narrow 
and intimate, just big LOCATION: Cervia, It 

enough for the excel- SITE: Riviera del Pini bea 

A superD Dlrd kite by Li Rou Xin of Beijing. Xin was a constant lent selection of guests: 
ZERS: Mauro Andreucci 

presence every day. Although he spoke only Chinese, his kites Over 160 visitors from 
and his good humor spoke volumes to everyone he met. 24 countries. 



French pleasures: 
near right, Claude 

Quessada's handlebar 
mustache is almost 

upstaged by his hand- 
some cellular kite; 

far right, Joel Theze 
and his wife Martine 

Chatel fly one of their 1 
several eye-capturing 
gossamer creations. 1 
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country's team was provided with a sun 
shelter facing the beach. At night, all kites 
were secured and guarded. 

The wide range of winds over the 10 
days allowed equal time in the sun for high- 
wind fliers (Aim6 Barsalou of Canada, Fran- 
cesco Innisi of Italy) and low-wind fliers (Li 
Ruo Xin of China, Annick Gosselin of 
France, Poul Christoffersen of Denmark, 
Hideo Matsutani of lavan). 

In a large section of beach in front of the 
grandstands, all the fliers were introduced to 
the many appreciative spectators. Announce- 
ments were made in Italian and other lan- 
guages by Claudio Capelli and Mauro, mak- 
ing sure that everyone felt included. This 
style of management created a cohesive and 
festive atmosphere. 

Perhaps the presence of Peter Lynn is 
one measure of a festival's ambition. He 

minute." He would find a pretext to go 
away, then come back and talk to them, all 
the time letting them fly the kite, some- 
times for 10 or 15 minutes. The congenial- 
ity of the kiters and the quality of the kites 
go beyond the limits of these pages. 

Near the end of the week, Norwegians 
Terje Westfoss and Egil Syverson bought 
some local fat, fuzzy sash cord, attached it to 
a delta and carried it around calling it 

was everywher~buggying, boating and "Norwegian fighting line." As a Norwegian- 
flying a multitude of inflatables, including heritage American, I was especially amused 
his newest, Trilobite, 15 yards long, a pro- by this. It was my spoonful of whipped 
totype for what is to be his attempt at the cream on the capuccino of Cervia. 9 

Claudette Gosselin at the French stand 
shows one of the many mlniatures 
made by her and her husband Guy. 
They even had a mini Cody manllft 
system and a complex Malinski box. 

world record for largest kite. 
Apart from the kites, the most enjoyable 

part of the festival for me was the interadon 
between guests and tourists. Matsutani 
helped to bridle the so& kite for Eli Shavit of 
Israel and painted samurai on T-shirts, bare 
bodies and his own small kites. Throughout 
the week, Malaysian crafters carved paper, 
shaved bamboo and assembled their classic 
wau kites. Sari Madjid of Indonesia gave 
away dozens of fighter kites to the spectators. 
Pinch-hitting translations were made by 
Olive Barsalou for Ukranians Alexei and 
Nadezhda Zverik and by Ong Lang Tee of 
Malaysia and Sachiko Modegi of Japan for 
Chinese Li Rou Xin. Don Mock of the USA 
took spectators from the crowd, handed 
them his kite line and said, "Hold this for a 
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Verdun shiner 
through the drizzle 

ARTICLE & PHOTOGRAPHS 
BY VALERIE GOVlG 

- I 

Arching above: Randy Tom of Calfornia readies his ribbons, a fabulous Disney filmstrip (500 
hours of work!) and hls flags of the world, while Frank Schwiemann of Germany lofts his 
comely ribbon arch train. Inset: Barry Poulter's astonishing Betty Boop Edo-type kite flown 
by the Boop Troop of England; and a diaphanous mermaid kite by Therese Uguen of France. 

erdun is not yet the Dieppe of 
North America. But it's the only 
kite festival that is frying to be. This 

year the effort to match the French model 
was particularly valiant because the budget 
was down and the weather was disagreeable. 
But the committee kept on. 

The Rendezvous Mondial du Cerf- 
Volant has so much promise and so many 
rewards almost in spite of itself that kiters 

accord it the title it obviously covets: the 
Premier Kite Festival of North America, or 
(as they would prefer to say in Quebec) La 
Plus Grande FZte du C@-Volant d'Ami~que 
du Nord. 

Why is this? Purely because the orga- 
nizers manage to bring in the largest con- 
tingent of prominent overseas kiters of any 
festival on this continent. This fact reflects 
less on the success of Verdun than the short- 

comings of North America. This year 
about 80 guests arrived, represent- 
ing 12 countries. The guests are cho- 
sen to exemplify a variety of kites 
and cultures, and when mixed 
together the broth is rich. Necessarily, 
the Verdun list is not ideal by an 
absolute standard; it is compromised 
by such practical concerns as the 
need for spectacle or reputation to 

Left, a jester rokkaku is serious sewing by Randy Tom. 
Above, a genki kite as a house with laundry on the line 
is the whlmsy of Adrian Pierorazio of Kingston, Ontario. 



attract a crowd. But the compromises bare- 
ly show. It's still a big event. 

The crowds flock in (about 75,000 this 
year despite rain through two of the four 
days). They fill the stands, cheer, snap pho- 
tos, buy t-shirts and take turns flying kites 
with the guests. The fliers, in turn, enjoy 
the chance to meet fellow fanatics and see 
inspiring kites. 

When you are as steeped in kites as some 
of us, your perspective is skewed. At Verdun 
this year I especially noticed how this cut- 
ting-edge group of fliers revealed kiting's 
latest trends (see box). Any one kiter may be 
barely conscious of it, but in a group a trend 
becomes fascinatingly apparent. 

We had time to reflect on such things as 
we milled around in the tents and the school 

adjacent to the 
fields. Although 
heavy showers 
drowned our 
kites and wiped 
out the fabled 
Verdun night fly, 
we made and 
flew kites indoors 
and took full ad- 
vantage of the 
chance to min- 
gle. When at last 
Sunday brought 
sun and wind, a 
frenzy of kitefly- 
ing made up for 

Pierced sails are said to sometimes improve 
flight rather thanympair it. For example, left, a 
sode kite by Willi Koch of Germany, and below, 
the latest applique masterwork by 
Jose Sainz of California. 

the previous disappointment. 
The Rendez-Vous organizers do learn 

from experience. For example, Canadian 
kiters aren't the festival's poor relations any- 
more but instead are generously featured. As 
long as this essentially caring attitude pre- 
vails, Montdal will continue to be a magnet 
for kitefliers. v 
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Voted a best-selling toy by the kite industry for 
1992-1993-1994 

For sample and price info: 
ARROWCOPTER Inc. 

Tel 408-978-177 1 FAX 408-978-1270 
P.O. Box 6480, 5an Jose, CA 95150 

8th Annual 
Ethnic Expo 

Family Kite Fly 
October 15,1995 

Competitions 
Free Fly 
Free Kite Making 
Trophies 
Associated with 

"One Sky, One World" 

For more information 
Ethnic Expo Kite Fly 
123 Washington St. 
Columbus, IN 47201 

81 2-376-2500 

Syn- 
ergy* 

Experience the Art 
and  Science of 

Z e r o  

Guildworks Flight Studio 181 Elliott Street, Suite 803, A-1, 33 
Beverly, MA 01915 U S A phone 508 921 4069 fax 508 921 2919 

0 
G U I L D W O R K S  

Synergy-DecaTM Zero WindTM 

indoors or very low winds 

Synergy-DecaTM Zero Wind.tTM 

indoors to 10 mph 
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K I T E  A R T  E X H I B I T I O N S  
Coming Soon to a Festival Near You? 

June 1993: 7 k  WorM A CHRONOLOGY OF RECENT KlTE ART EXHIBITS I I 

June 1987: The Hague Air Gallery, pre- 
miering at Scheveningen, The Netherlands 
and consisting of 21 Edestyle kites of nylon 
and fiberglass, constructed by Vlieger Op 
kite shop and painted by noted artists. 
Organized by Gerard van der Loo and Els 
Lubbers. The kites have appeared elsewhere 
since the debut, sometimes flying and some- 
times in exhibitions. 

May 1988: Kiinstdrachen (Art Kites), 
consisting of over 100 kites made collabo- 
ratively by Japanese kitemakers and world- 
renowned painters. Vernissage in Himeji, 
Japan, followed by a world tour to museums 
in 15 cities over five years, attracting two mil- 
lion visitors. Organized by Dr. Paul Eubel and 
Ikuko Matsumoto of the Goethe Institut 
Osaka. Elegantly documented in videos and 
catalogs in several languages. Selected kites 
were flown on three occasions, the last in 
January 1995 in Sydney, Australia. The orig- 
inal plan to auction off the kites has been 
replaced by a decision to establish an Art Kite 
Museum in a city in Germany or Japan. 

March 1991: Mask in the Air, cotton 
rokkakus built by Yael Padova Levi and 
painted by 13 major Israeli artists were flown 
and displayed as part of a festival held three 
days after the end of the Gulf War on the 
beach of Herzliya. The kites were later exhib- 
ited at the Israel Museum in Jerusalem. 

September 1992: Heavenly Museum, ini- 
tiated by Dan Reusser of Zweisimmen, 
Switzerland, including 43 Tyvek rokkaku 
kites made by the three-person "Wind- 
maschine" group, painted by 43 artists and 
flown in S~arenmoos. The kites were also -- - 

displayed in February 1993 in Bern before 
they were sold. 

December 1992: AIDES rokkaku kite 
auction in Paris, France of 150 rokkakus 
built by volunteers for the AIDES association 
(founded to help AIDS victims), decorated 
and signed by celebrities. A gross total of 
310,OO francs (over $56,000 US) was raised. 

April 1993: Imparando a Volarte: Edo in 
Liberta (Learning to Fly Art: Edos in 
Freedom), 10 Edo kites built of ripstop and 
fiberglass by Gruppo Aquilonisti Vulandra, 
Ferrara, Italy, and painted by 10 local artists. 
Flown at the Vulandra Kite Festival, then the 
Chioggia Festival. Displayed in seven other 
places in Italy to date. 

on a Stving, an exhibi- 
tion of 13 international 
kitemakes, debuted at 
the Pacific Science Cen- 
ter, Seattle, Wash- 
ington, then toured 
three U.S. cities. TO be kite 

for the European at EpOt centerl Or- Atr oallery in 
land01 Florida, Sep Cervia, 1995 
tember 9-24, 1995. 
In January 1996, the kites will be auctioned 
by mail to benefit the Long Beach, Wash- 
ington World Kite Museum. Organized by 
the Drachen Foundation. 

July 1994: European Air Gallery, initiat- 
ed by the City of Sunderland (England) 
Libraries and Arts, including 12 Edo-style 
kites of nylon and fiberglass built by Vlieger 
Op, Netherlands and painted by artists. 
Debuted at the 1994 International Kite 
Festival, Washington, T p e  &Wear, England, 
July 1994. Flights to be hosted through 
1995 at four European festivals, culminating 
in an artists' symposium at the festival in 
Sunderland, July 1996. 

August-November 1994: Arvada Center 
for the Arts & Humanities, Arvada, Colorado 
international kite exhibit (part of Bikes, 
Kites &Puppets), curated by George Peters, 
assisted by Scott Skinner. Featuring over 75 
full-size kites and 40 miniatures, the event 
included a kite festival in surrounding fields. 

Mid-January 1995: Art Volant, organized 
for the opening of the Pont de Normandie, 
a new bridge across the Seine river between 
Le Havre and Honfleur, France. French artists 
painted 53 Edo-style kites constructed by 
Ludovic Petit. A kite flight ~lanned near u L 

the bridge for its inauguration was canceled 
because of 60 mph winds, but an exhibition 
of the kites was successful. The kites were 
flown in April at the Berck-sur-Mer Ren- 
contres Internationales de Cerf-Volant. 

Eao-style kites on display made by the 
Vulandra Club and painted by artists in Italy. 

A COMMENT ON ART VOLANT 

GENERAL COMMENT ON KlTE EXHIBITS 

A. Kite artists* + Flying incorporated 

B. Collaborations - Gallery showing only 

Source Presentation 

*Responsible for total structure as well as 
surface design. 
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Small minimum order 
Great profit margins 

WANNA DO REALLY 
RADICAL SlVNTS? 

USE POwER=m 
CONNECIYIBRS! 

Realize the N1 potential of your ldte by 
replacing your loose, mm out vitrpls 

with POWER-lTI'E CONIVECNRSI 

- Greatly tmpm pur ldk's q n s e  

- Easier ldte asad@ and &down 

-I@tweigbt-$eatford* 
- Easy to install 

- - 
Purveyor of High Quality 

High Performance Sport Kites 
and Accessories 

Power and Traction Kiting Specialist 

Kite Buggies 
Custom Aluminum 

Buggy Wheels 

WI 
3" x 11  " Bumper Sticker $2.00 ppd 
CA residents add 7.25% sales tax 

Calllwritele-maillfax for catalog 
Competitive prices 

Stay with the Original 
BIG WINGS Series Kite Bags 

WIDEST RANGE OF 
STYLES AND COLORS! 

QUALITY BAGSAT 
AFFORDABLE PRICES! 

) ALL BAGS ARE 100% 
NYLON CORDURAR 

CALL FOR BROCHURE & 
"WE COVER THEMAND CARRY THEM" LIST OF LOCAL DEALERS 

All hardware included. Great assortment of 

Made in USA. w~ndsocks available. 

TREDLEG INC. 
P.O. Box 22005 Minneapolis, MN 55422 
(61 2) 529-6261 1-800-869-1 333 
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FOR rt@oRMml txmcl! 
L & M. InnoPatioe Englneerlng 

P. O. BOX 3 9 1 ~  
~edhd, MI 48259 

D E l u e R n U g m w  

Mind Mitard 
P.O. Box 5747, Ventura CA 93005 

(805) 659-5769 voice and fax 
e-mail windwiz@rain.org 

KTA member AKA member-merchant 



Kite Studio is now 
a retad distributor 
for North's Kite& 
Ripstop fabric! 
Now you can order topquality KiteCo .75 and 1.50 
NORLQN~~ in virtually any quantity with no cutting fee. 
All colors are in stock and there is no shipping fee on 
orders over $50. Visa and Mastercard accepted 
Phone or fax today...610-395-3560. 

Kite Studio Wescosvllle 5555 tiarn~lton PA lei Blvd 06 

Devoted to the needs of Kite Builders 61 0-395-3560 
kiteco 

A d~vls~on of Nodh Cloth 

FREE CATALOG! 
o Phone o 

1-360-297-4 184 
o Fax o 

1-360-297-3976 
o Internet + 

gspar8eskimo.com 

10373 N.E. State Highway #I04 
P.O. BOX 672 

KINGSTON, WASHINGTON USA 98346 

I[Osprey Fish Hawk 1 

the 
Incredible Truly depicts a bird in flight 

Wingspan - 5 feet t Beats its wings 
* Full color graphics Soars across the wind 
* Impressive attention to deta~l 

* Friends will insist you have a bird tied 
to a string 

* Wingspan - 48 inches Margaeflte Fly as a kite or windsock 
3-Dimensional Head r \ 

Decoys in live Geese Eagle Kit 49.95 Display as a mobile in your home or 
Eagle Assembled 59.95 office 
Canada Goose Kit 
Canada Goose Assembled 

31 .95 Realistic graphics depict bird 
* Wingspan - 44 inches 39.95 

Graphics depict Osprey Osprey Klt 19.95 Kit kites are laser die cut for easy 
Decoys in live Osprey Osprey Assembled 29.95 assembly 

Cardinal Kit 7.95 Punch out and glue together 
Cardinal Assembled 9.95 

* Wingspan - 28 inches Blue Jay Kit 7.95 Fun to assemble 
* Detailed graphics depict each bird Blue Jay Assembled 9.95 
* 2 pieces to assemble * Fade resistant 

Fiberglass pole (1 3') 9.95 Made of durable Tyveke - water proof 
'I fly Stars, Crystals, Top of the L i n e ,  F'berglass~ole(l6') 

Fiberglass pole (20') 
24 95 and tear resistant 

Spin Off, Hawaiian Team, Spyrojet, 29 95 

Snake kites, etc. but  when my Osprey 15 Bamboo pole (14') 8.50 Quality fiberglass spars 
launched, people and cars stop and Bamboo pole (16') 9.99 * Made in the U.S.A. 
gaze in wonder." Total Shipping $4.00 

AKA Member Discount 10% * Satisfaction guaranteed 
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Steve Brockett 
interview & photographs by 
P I E R R E  F A B R E  

Top, Steve Brockett poses in his workshop 
with Angel and the Dreamer. 
Above, the artist holds Cat Angel atop a 
bollard at Cardiff's docks. 

Brockett's kites are among the 
most creative in the Western world. 
Unlike most kitemakers, Brockett 

paints his kites, combining figura- 
tive and symbolic graphics of mystical 
strength with original shapes. Some of his 
kites seem to contain a whole world of 
their own, referring to some imaginary 
legend or tale. They show plenitude and 
balance as well as movement, some using 
the wind for kinetic effects. 

Brockett has also organized several sky 
theater shows, using his kites as characters 
that interact with unpredictable winds. 

Brockett is 35 years old, born in 
England but a lifelong resident of Wales. 
He earned a fine arts degree from Cardiff 
Institute, Faculty of Art and Design. For the 
past 10 years, his main creations have been 
kites; they have been exhibited in many art 
galleries in the United Kingdom. 

In the.backyard garden in front of his 
workshop, we had a long talk about his 
work with kites, about kites in art and art 
in kites.. . 

PF: W h y  do you make kites? You could 
have stuck to painting! 
SB: Kites bring a new dimension. It's not 
because I want to make "paintings in the 
sky"-it's completely different. It's the syn- 
thesis of painting, sculpture and flight: three 
elements that make a kite what it is. 
PF: Do you desig each kite for a specific envi- 
ronment? 
SB: No, because the sky is an abstract con- 
cept, a vast space that is always changing. . . .I 
feel my kites should look good in the air but 
also hanging on a wall. 
PF: What  about the landscape beneath the 
sky? 
SB: I don't design kites for the landscape, 
but I am beginning to realize that land- 
scape does have an effect on what I make. 
I spend time in Spain every year, and the col- 
ors of the land and quality of light certain- 
ly have a significant influence. 
PF: If you had to label your works, would you 
call them paintings, sculptures or kites? 
SB: I would like to just call them kites, 
because kites are what they are and that 
says enough about them. But when you're 
dealing with an art gallery, you have to call 
them art kites or sculptures. But the kite is 
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a complete art form in itself. It doesn't need 

Top rlght, Brockett's painting 
technique lets the light come 
through in his Angel Ute. 
Far left, Ida the Glider. 
Left, Dreamcatcher 
Above, sketch for a flylng 
elephant. 

Opposite page, Brocketf holds 
up two sister bird kiteg, mlnia- 

to borrow similarties from painting or sculp tures In paper and bamboo. 
ture or performances: it has all these ele- 
ments. deal with things like chance. The wind just by leaf and bird shapes I had never seen 
Pl;r How did you come to kites-was $sudden? seemed to be the perfect metaphor because before. Then kites came into my drawings. 
SB: No, it was slow. Looking back, it was a it's not seen but it can be felt through the Also, I was frustrated with painting and 
logical progression from the paintings, I other senses. In 1985, I was given Pelham's having lots of troubles just finishing a paint- 
was looking for a metaphor far change, to The Penguin Book ofEm and was fascinated ing. It always ended up being overworked 

48 / KITE LINES / SUMMER-FALL 1995 



and the life in it was killed. When I was PF: In a 23rd century museum, will kites be then, there's a quality and a feeling that I get 
given that kite book, I made a simple kite, an shown as a 20th-century art form? in painting that you can't have when sewing 
arch-top, painted it and flew it in a grave- SB: Yes, I hope so. ... There are more and together pieces of colors. One of those is 
yard. The painting was somehow resolved more festivals. As that sort of education graduation in color to give depth to an 
once the kite was in the air. Also I was frus- goes on, then the standards will have to be abstract image. It's part of the process of 
trated with painting because I needed to higher. People who come to festivals year how I make the kite that even if the shapes 
build, to create, to construct. Making a after year don't want to see the same things and designs are flat I can give depth by 
stretch of raw canvas wasn't enough. The or anything that's visually bad. shaping and graduating color. 
only thing I knew when I left art school PF: Is kitemaking an art or a craft? PI;: Have you been inspired by other famous 
was that I wanted to be an artist, to create SB: That's a better question than "What is artists'works? 
things. But I also knew I didn't want to just art?"-it is more reasonable! Kitemaking is SB: First I was interested in thmgs like North 
work in a studio, making paintings and both. There are elements of kitemaking that American Indian Art the old ritual masks, 
exhibiting in galleries. It all seemed very expand into superb craftsmanship. When transformation masks. These were visually 
stale, a monotonous life- strong and very graphic and had a 
style-you would shut tremendous sense of power to them. 
away, and then you would Then I seemed to get inspired 
bring the paintings out for by objects more than by any 
display and only a certain painting by some famous 
kind of people would see painter.. . just made objects, for 
your work. If you were instance a piece of jewelry or espe- 
lucky, someone would buy cially objects from other cultures, 
it ... from different sensibilities. The 
PF: Then comes the ques- SO artist who influences me most is 
tion-What is art? Paul Klee. He worked with images 
SB: It's an incredibly per- from the unconscious yet applied a 
sonal thing. For some peo- rationale to create pictures that pos- 
ple it can only be paint- sess an extraordinary power. 
ing and sculpture, for PF: Among kite artists, are there some 
others it is filmmaking, who inspired your own work? For instance, 
cooking, performing.. . For does seeing other kites change your own 
some people it's a whole 
range of things-living, efinitely. I like to see how 
walking, every action is people solve problems, especially their 
art. techniques in kitemaking. That's real- 
PF: When  does walking ant, to learn and share ideas. 
become art? Probably my kites are a lot better now 
SB: When it moves you! My definition of craftsmanship becomes incredible, like that because of that. 
good art is something that moves you. Art of the Japanese kites, then it can translate PF: Do you think it's important to make kites 
is all about communication. If it doesn't into an art form. I don't think it's enough to with a good finish? 
communicate to you, it has failed. say that the kite, because it functions, is SB: Yes. 
PF: Can you put any kite in a gallery and call craft. PI;: Perfect stitching? 
it art? PF: Kites f l ~  but this flight is useless! SB: Not stitching. For myself, the whole 
SB: The way people perceive art is contex- SB: Not always. They can pull buggies! thing about making a kite is that it should 
tual, that is, you s e s b u t  your visual sense Some crafts, like ceramics, are now consid- feel "right." . . . At the moment, the kites I am 
is advised by your previous knowledge and ered art even though they are functional. making wouldn't feel so resolved if they 
sometimes historical attitudes. This would PF: Does your painting on a kite have more a were rough and badly made. 
usually prevent a mass-produced plastic kite, meaningfiu?clion or more a decorative w o n ?  PF: Do you remember the kites by Aim6 
for example, being considered art. SB: Both. It is vital to the meaning of the Barsalou of Canada that we saw at  Dieppe? 
PF: Can some things become d even if their cre- kite. Kites are designed from feelings and --their "imperfect" craftsmanship.. . 
ator was not aware of it? sometimes they have narratives or things I SB: Yes, that's what I'm saying. . . .Aim6 
SB: Yes, it definitely can happen. want to say. But I don't make kites just for makes kites like that because he is like that. 
PF: What  is not art if anything can be art? visual things. I'm very much involved in try- It is not right or wrong, it's just the way he 
SB: Plenty of horrible things, sometimes ing to portray, I suppose, other elements, is. My own kites are the way I am.. . Kites 
precisely what people like to call art! sometimes unseen. You're dealing with issues don't have to be perfect. In fact, perfection 
Copying is not art. and ideas that you can't talk about because in kites sometimes I find quite irritating. 
PF: Yet in so many Asian countries, people are language isn't enough, and they have much When you make a kite so well, sometimes 
dedicated to reproducing traditional patterns. more to do with intuition and feelings, with you kill off what you plan to do. There's no 
SB: But that is craftsmanship, not art. Art is unconscious ideas. life in it, it looks robot-made! 
about creation, developing new things. It has PF: Would you make unpainted kites? PF: What  about all these animals and char- 
to be towards something new even if it's not SB: At the moment my forms are more acters on your kites? Do they tell stories? Stories 
completely new. Of course we all borrow abstracted and at times I think that maybe that you invent? 
things here and there. applique is much more suited to them. But SB: Yes, mostly stories I invent but I do 
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Combo WinderTM 

separate sets of line 

Available with or without pre- Contoured edges to 
sleeved SPECTRA@ line prevent line abrasion 

borrow ideas, images and meanings. I use 
favorite thmgs like lizards, blackbirds, crows, 
chameleons.. . 
PF: W h y  do you like them? 
SB: They have qualities about them as ani- 
mals and creatures that I need to have and 
that I relate to. I like that. Pretty much all my 
kites have faces. I like the kites to have an 
identity. But I also like to have relationships 
within a kite, so the images are composed of 
relationships, usually between human and 
animal. The way we communicate with ani- 
mals is totally different from the way we 
communicate with people. 
PF: Could kites keep you busy for the rest of yotrr 
life? 
SB: Yes, definitely. It's difficult to predict 
what will happen, but they haven't deceived 
me so far. I started 10 years ago and I still 
have so many ideas that I haven't tried yet. 
A lot of people say, "do you still paint?" or 
"Do you still do art?"-proper art. All of 
the questions I had about the art I wanted 
to do, the kites kept answering them. The 
kite is available, it's immediate, iVs enjoyable, 
it's fun, outdoors it's great.. . There is no 
difference now between painting and kites 
for me: the kite is the art-piece. 
PF: So now I ask you: Do you still paint on 
paper or canvas? 
SB: Recently I have been making small 
paintings, that are not kite designs. I would 
like to make some bigger paintings. I do 
enjoy the physicality of paint. 
PF: Switching to technical matters, could you 
tell me about your choice of materials and 
painting techniques? 
SB: I spent a year and a half exploring 
many Merent fabrics, from silks to pure cot- 
ton, and learning about various Merent dye 
materials, dyeing technology and chem- 
istry. I'm still at the very beginning of what 
the potential is with the new inks. 
PF: Do you still use bamboo? 
SB: Sometimes yes, when bamboo is best. 
For example, when you need spars that 
don't bend symmetrically or when you make 
a shape in a certain form. .. I'd like to use 
bamboo more because I love working with 
it. The disadvantage with bamboo is that I 
wasn't successful in making collapsible kites 
with it. I have tried various joints and things 
without much success. Bamboo and paper 
kites have such an enduring quality that I feel 

Buffalo Kite Company myself being drawn back to this way of 
49 Argyle Ave. working for the future. As with many things, 

searching for the essence requires a gradual 
) Michael T. Decker shedding of complexities that confuse issues. 

( 7  16) 8 3 4 - 2 8 7 9  I would like to imagine the last kite I will ever 
DEALER INQUIRIES make will be small, unassuming and simple, 

INVITED and probably just called "kite." 
PF: What kinds of kites will you be making 10 
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years from now? Will they be very d i f f m t ?  
SB: I hope so! I am always on the lookout for 
new colors, new processes. I find the kites I'm 
making now are a big change from my pre- 
vious ones. That's mainly because of the 
influence of my trip to India, its shrines and 
places of worship. As long as you keep get- 
ting inspired.. . 
PF: What  does it bring to you when you show 
your kites to the public at  festivals?--a public 
which offen does not consider kites an art form? 
SB: There's an incredible sense of wonder 
when a kite just lifls off from your hand-you 
almost can't believe it is doing that. Kites 
can be appreciated on so many levels. You 
don't need to be interested in art to appreci- 
ate a kite; that's what so nice about it. If you 
make something that flies, and it looks good, 
it's a great reward. You don't need people to 
come up and buy it to feel rewarded. . . .You 
get your own feedback. Also I prefer to show 
my kites to crowds rather than to the limit- 
ed public of art galleries. . . .In painting' a 
good way to step back from your work and 
see it is by putting a frame around your 
painting, because suddenly you've removed 
it from your touch: it's finished and you put 
it on a white wall. It's similar with a kite. You 
put it in the sky and you've got it at that dis- 
tance. It's removed. 
PF: When making kites, are you looking for 
appreciation from other people? 
SB: It's a very dangerous way to be. When 
you make kites only for appreciation or to 
sell, it's like a death-maybe not death--an 
inhibitor. Recently I've been through stages 
where I felt like that. People were telling 
me: "Do this, it's like your old style, it's 
much nicer.. ." I have to get over it. You go 
through so many barriers.. . If you do some- 
thmg only because it's successful you usually 
end up hating it. It never works. 
PF: How long have you been making a living 
porn kites? 
SB: I'll start soon! 9 

Lf, laser cut.sai1s - carbon air frames - flawless construction - 8 ft. wing span 

w Buena Vista Kite Co. photography by Stuart Allen 

. . 

DYNEEMA* 
BY EUROCORD-HOLLAND 

EUROPE'S FINEST BRAIDED KITE LINE 
H SUPER STRONG H VERY SMOOTH MINIMAL STRETCH 

ESPECIALLY DESIGNED FOR POWER KITING 
AND COMPETITION STUNT FLYING 

7 *DSM Registered Trademark 

WORLDWIDE WHOLESALER INQUIRIES INVITED 

MANUFACTURED BY EUROPEAN DISTRIBUTORS 
EUROCORD-HOLLAND VLIEGER-Or-HOLLAND 

TEL 01131 13 675878 TEL 01131 70 3858586 
F~x01131 13634643 F~xO1131 703838541 
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later I had the timer in my hand and head- the photos from the lab. Wow, it worked- the camera 
ed out to my garage to set it all up. To test the beautiful, blurry, out-of-focus shots of what wreck ~ t ,  I just won't tell anyon 
theory meant epoxying the timer to the I recognized as my house and yard. 
back of the camera. Several hours later, with Thus began my evolutionary process in Opposite Page, two views of the Iwo Jima =22 
the sweet smell of epoxy still wafting aer~al photography. The next step was a Memorial, Washington, DC, May 20,1995. The w - 2  

close-up reveals the statue's grit, like war's. -.?-- through the garage, I knew the theory was camera that would ''automagically'' take a Center, ,mmpetinn pMnring for me annual iz:;wc sound. TO this me11 of picture every 60 seconds and advance the Paddle and Portage canoe race, Madison,. . - -- - -- 

6lm itself. The answer was Ricoh Shotmaster, Wisconsin, July 17,1993. +&.pi-~-- - ,, _ 
ost of a $150 worth of raw power, nothing epoxied Above, inflating hot air balloons for The Gmat, ,,i + = 

Wisconsin Dells Balloon Rally, Wisconsin Saturday afternoon to raise the camera, wait to the back of this baby. Next came a better Wisconsin, June lgw. 5+xAFq- L-+=+&&?=a' 
for the timer to go off, bring the camera camera cradle that uses an old six- minute - - . 3,- ' .=. w 

* > = -  : 

down, wind the film ahead, adjust the aim, darkroom timer so the Ricoh camera can do Craig Wil~on contributes to The Aerial Eye, a==,?- 2, 
reset the tlmer and lift the camera back up. a 360 degree spin as ~t takes pictures. 'Then rlavpublication ufliliatrld with the AKA. He hu~"-;-6.'~-' 
I repeated 24 times. Conclusion number I got an even better carnera-a Ricoh KRlOm lrpcoming exhibitions at the West Bend Arts T '* 
one: 12 exposure rolls would be good. and a radio-controlled rig to allow me to Museum, West Rend, Wisconsin, August 9-'-z"'" -. - 

With anticipation rivaling that of my control elevation angle, 360- degree rotation September 17 and at the Smithsonian Air and * z- ; , 
six-year-old on Christmas Eve, I picked up and shutter release from the ground while Space Museum, Washington, DC, October 21. :+ ?-=-,:a 
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1 Ci ood ruin d5 T u K i t - ; "  AX: waingfo* (206) 633-0301 N. 

Seattle, WA 98103 USA 
206) 632-6151 

IT WORKS FOR ME 

A Parabear 
rn 

1 Mouthpiece for a 
Teddy Bear 

From Adrian Pierorazio, Kingston, Ontario, 
Canada: 
Recently I have developed this reliable drop 
mechanism using an inexpensive two-part 
key chain and an old trumpet mouthpiece. 

The drop 
mechanism for 
a teddy bear. 

The key chain has 
two key rings, one con- 
nected to a simple socket 
and the other to the stem 
of a spring-loaded release. 
The key chain is light and 
strong but separates easi- 
ly when the stem is 
pressed. 

In performing a 
jump, the teddy bear is 
attached to the trigger 
and lofted using a light 
lift line. The lift line trav- 
els through a small pulley 
(or ring) in the line of the 
lifting kite. Once the trig- 
ger reaches the pulley a 
gentle tug releases the dar- 
ing bear. 

I used a trumpet 
mouthpiece because I had 
a few handy, and also 
because it provides 
enough weight to ensure 
the bear's lift line will 
re- to the ground after 

each drop. Thus I can leave my lifting kite 
in the air while performing multiple bear 
drops. 

Follow these steps to parachute your 
bear or other fauna: 

1. Remove the key ring from the trigger 
side of the key chain; this half will be the 
active component of the mechanism. 

2. Cut a 24" piece of 24-30-lb Dacron 
polyester line. Tie one end securely around 
the body of the key chain release. 

3. Feed the free end through the large 
end of the trumpet mouthpiece. 

4. Using a large, sturdy button, feed the 
line through one hole and back through 
another hole. 

5. Feed it back through the trumpet 
mouthpiece and tie it securely to the body 
of the key chain release. 

6. At this point the mechanism is work- 
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able but not quite reliable because the trig- 
ger part may turn sideways when force is 
applied to release it. To remedy this, insert 
a nylon wire tie through the hole in the 
stem. Just make sure the tie wraps around 
the line on both sides of the stem. 

When force is applied to the lift line, the 
end of the stem will be depressed regardless 
of the angle at which it hangs. The curved 
inside of the mouthpiece ensures that the 
force will be delivered to the stem at any 
angle. 

7. Place the key ring that was removed 
from the key chain over the neck of the 
mouthpiece. This gives a convenient place 
to secure the static line that draws the bear's 
parachute out of the backpack. 

8. Tie the other half of the key chain to 
the bear's parachute pack. 

This mechanism is now well tested, 
though the first jump was somewhat 
unnerving for other reasons. It was the first 
jump for a bear named Petri, whose mission 
was to not only test previously untried 
equipment, but also to deliver a proposal of 
marriage to my now fiancee Heather. 
Needless to say, Petri was successful! 

2 Paper Clips for 
Light  Duty Connect ing  

- 
From Walter J. Brick, Florence, Oregon: 
Split-ring connectors are expensive and 
often difficult to 
find and use. 
I've found that 

are a simple alter- 
native: easy on, easy 
off, strong, inexpensive and 
available. 

I use them for attaching 
tails, streamers and, with a 
swivel connector, the flying 
line. They allow me to 
change color, length and decoration 
to adjust for appearance and wind strength. 

I t  Works for Me is your place to share your 
favorite kite hint or trick. Each published item 
earns your choice of (1) any book@) from the Kite 
Lines Bookstore to a value of $16 or (2) a one-year 
subscription or extension to Kite Lines. Send 
details, drawings and/or photographs to Kite 
Lines, P. 0. Box 466, Randallstown, MD 21133- 
0466, USA, or fax us at 410-922-4262. 

I i Handcrafted by Michael "Gel" Girvin, 
a 5 time World Record Setter and 

a Member of the 1994 World Champion 

I U.S National Boomerang Team. 

Gel Boomerangs'" have been used to 
set 11 World Records by 7 different throwers 

afid have received 7 USBA Merit Awards. 

FREE GEL BOOMERANGS CATALOG" 
2124 KITTREDGE ST. #61, BERKELEY, CA 94704 

TEL. 51  0-658-2469 FAX 5 1  0-655-9690 
DEALER INQUIRIES WE1 COME 

When you're 
ready to make the 
commitment.. . . . 
We have the kffe to he@ you reach your goalr. 
Chdce of eiifter Carrlngfon K-42 or QD crn 

X sails. Wodd ckrss frames are standard - /CARE 
(Prospar, Sky Shark or Advanta 9). Incredible 
Pertomnce at a great pdce~ !on tact your 
local dealer oc 

Paragon Kites 
p . 0 ,  Box 591 562, San Francisco, CA 941 59 Tel & Fax: (41 5) 668-2 185 

FOR FURTHER INFORMATION: 
610  W. MARKET ST. 
51 LVER CITY, N M  88061 
505-388-1993 

OCTOBER7,8 & 9  

KA SANCTIONED / SINGLE LINE COMPETITION! 
FIGHTER KITE & ROKKAKU BATTLES 

DUAL LINE COMP. / CLOISONNE PINS /T-SHIRTS 

ENCANTADO 

BANQUET WITH BOB & HAZEL INGRAHAM 
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INTRODUCING: The Only Two-Dimensional Quad Kite! 

The Prowl 
* &9' 9 * @ ."e +& 
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QUAD FLYING AT ITS BEST! 
The Prowler 
Kite is a Ask Your 
competition Kite Store 
ready performer Cosmic Kites 
designed to 6267 Charing St., San Diego, Ca 92117 

to Place 
satisfy all your (61 9) 277-2067 Your Order 
flying needs. FAX (61 9) 277-7324 NOW! 

Foils or, 
Fighters - 

11-Line 
" ' line 

"Everything to build a kite." 
Ripstop Nylon, 112,314, 1.5 Vinyl end caps Plastic Dihedrals 
Ripstop polyester, 112 & 314 Snaps & Swivels Fiberglass/alum.couplings 
Avia spars & rods Sleeving Kits Thread & Seamstick 
SkyShark spars & fittings Vinyl tails Kite Books 
Dacron strips or sheets Dacron Line Kite Kits 
Orcon ultralight films Custom Spectra line Halo Spools 
Trilon ripstop film Bridle & Sleeving line Decorative thread 
Dacron adhesive sheets Vinyl tubing, all types Smokers 
S- tape for " n o n - ~ "  kites Reinforced tubing Tyvek 
Tapered wrapped carbon tubes Semi-rigid tubing Banner poles ALL 
Fiberglass tubes and rods Split rings Kevlar webbing 

Shock Cord Ripstop repair tapes 
kite interests 

Handle strap webbing 
Fine mesh screening Converter sleeves Ripstop tails come together in the 
D rings for straps Arrow nocks & inserts All types of hardware 
Pultruded carbon tubes & rods Tensioners Eyelet tools & eyelets 
Carbon whiskers Nylon Webbing Dual spools 

American 
Fiberglass whiskers Sail threads Stunt Kite fittings 
Kids paper kites & line Pro*Spar carbon tubes Scissors Kite fliers 
Heavy ~ u t y  Night Lights H O ~  cutting tools Heatshrink tubing Association 

Call for our Retail, Fittings, Rubber Stamp, Kits & Decorative Thread Catalogs. Phone or  Fax TOLL-FREE 

Hung-em H@h ~ ~ 6 -  Visa, M.C. & Discover 1 
from (800) outside A USA: KA-2550 (503) 717-0627 

1420 3/ale Ave. Monday-Friday, 1 Oam- 10pm or write 

~ k h - ~ d ,  ~ / a .  23224 Phone/Fax:(804)233-6155 Dept K . 1559 Rockville Pike 
tommarvin@ao~.com Rockville, MD 20852-1651 

\ 
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The Kite Lines Books~re 
serving the kiter's reading needs by mail 

English edition, revised from 

F IT'S ABOUT KITES, the Kite Lines title, but we do guarantee your satisfaction 
Bookstore probably has it-the common, with our service. We want you to feel like 
the rare, the foreign, the domestic, the you're in your local bookstore. Pick a book. 

informative, the artistic, the good--and the Look it over. If it's wrong for you, you can put 
bad. We carry nearly all the kite titles in it back on our shelf: No problem. national artists collaborating 

with 36 Japanese kitemakers. 
print, even ones thatgive us a lot of trouble to Kite books ofren go out of print without Softcover, 406 pp., $78.95 

warning. If you want any of these, we suaest (no airmail shipping) 
The Bookstore gives no endorsement to any you snap them up now! 

-- 

Make Mine Fly by Helen Kite-Folds by Beth 
Bushell. This 1988 edi- Matthews. This im- 
tion is an excellent proved edition has printed edition at a price break: 
collection of tips, tech- plans for 12 small Ravensboume to Airborne covers 
niques, and hints (gath- kites, easily made Hargrave's work on aerodynamics, 
ered since 1977) for from a single sheet gliders and kites, including his sketch- 
beginners, experts, of paper, plus the es of equipment, concepts, designs. No 
groups or individuals. "Skyvelope." Clear photos. Softcover, 57 pp., $21.95 
Includes plans for the instructions, lovely Construction Drawings for a Selection 
author's famous patent- color photos, adden- ofKites, companion volume of detailed 
ed Trefoil Delta, plus plan drawings for a dozen moderate-size 
several paper kites. Soft- Hargrave kites. Softcover, 25 pp., $14.95 
cover,90 pp., $22.95 36 pp., $14.95 Both books as package, $34.95. 

,om BRAZIL.. . 
Bemzuda Kites by Frank Atte de Pazer Pipas 2 (The Art of 

Watlington. Plans for five island Kitemaking 2) by Sivio Voce, 
kites, plus variations and hum- in Portuguese. How to make 10 
mers. Traditional methods and non-Brazilian paper kites. 

materials (flour and water paste: Softcover, 56 pp., $6.95 
"a little cayenne pepper will Arte de Fazer Pipas 1 gives plans lacking dimensions. 

keep away the roaches"). Flying for 14 kitechalf are Brazilian. 
tips, a little history. A charmer. Softcover, 50 pp., $6.95 

Softcover, 24 pp., $4.95 Both books as package, $12.95 

Kite Crazy (the book) by Carol The d P. Synergy's self-published 
mas. Accompanies the video. Plans books convey lots of informa- 
for fighters, dual- and quad-liners. tion and enthusiasm: 
Reliable text, black-and-white draw- Kiting to Record Altitudes tells 
ings. Softcover, 176 pp., $25.95 
Kite Crazy (the video) by SOMA 
Film & ndeo, Canada. Famous 
kiters teach how to make and fly I-, 
2- and 4-line kites. Good clear social aspects, equipment and 
instructions and lovely footage, maneuvers (32 in all). Emphasizes 
VHS format, 102 min., $34.95 success in competitions. Softcover, 
Special book/video package $57.95 

Chinese Artistic Kites by Ha Kites: A Practical Handbook by 
Kuirning and Ha Yiqi The Ron Moulton and Pat Lloyd. A 
celebrated kites of the Ha solid pack of Information in 
family of Beijing. History, slight disorder. Excellent draw- 
structure, decoration, flight. ings of 25-plus kites. Fine sec- 
Over 80 kites in richly print- tions on sport kites and para- 
ed color. Good English trans- chuting teddy bears. Outdated 
lation. Limited supplies. Soft- appendixes; some color photos. 
cover, 160 pp., $16.95 Softcover, 255 pp., $27.95 

=& 
A Beginner's Guide to Flying Indian Fighter Kites 
by Shirley Turpin. A well-compressed com- 
pendium of good advice gleaned from Stafford 
Wallace, British flier of Indian fighters. 
Discusses basic principles of fighter flying, line 
selection and handling, tuning, bridling, 
launching, changing direction, care, repairs, 
problem-solving. Simple but adequate black- 
and-white drawings. Softcover, 18 pp., $4.95 

Mark Cottrell's books are homely and self-published, with plans Box Kites Making and Flying 
that may call for a magnifying glass-but they are also some of the by Dr. Bill Cochrane. Plans for 17 

most honest, entertaining and useful in print: types of box kites, from basic 
Kite Aerial Photography. Three kite plans and a system to compare designs to Hargrave, Conyne and 

trade-offs among features in a rig. Source lists. tetrahedral plus three Cody styles. 
Softcover, 44 pp., $10.95 A little history and 

Swept Wing Siunt Kites. Analysis of stunt design elements; aerodynamics but out-of-date 
4 plans. Softcover, 43 pp., $11.95 building methods. Color photos 

The Kite Store Book ofKites. 10 plans for original Cottrell kites plus in attractive layout. 
philosophy and a 5.25" disk for computer design. Scanty appendixes. 

Softcover, 48 pp., $13.95 Hardcover, 96 pp., $34.95 



~enkdkic hen 
und Einleiner 

bduen und n t ~ e n  

The E k  Lines Bookstore . . . Continued .g 

Skywork LlExperrience by Christine 
Perfbrmmce Stunt Kites i3 Make) by Peter Rieleit, Schertel, in German. New volume 

Plans for fOur kites, in German. Plans for 12 original dual-liners (six following original Skywork Experi- 
deltas, three foils and three figure kites, includ- ence. Plans for 12 original, tested 
ing Superfly, banana, pteranodon]. A stlmulat- designs: nine stunters and three 
ing, motivating, creative work, lndudes fine cellular kites, including a Hargrave, 
charts plus tips on materials, sewing, hots  and Cody and the "Revolver." Attractive 
flying. Softcover, 96 pp., plus full-size fo lda t  paintings instead of photographs. 
airfoil pattern, $24.95 Softcover, 52 pp., $17.95 

reliable, have good ideas, instmctio~~~, color 
photographs and drawings: 

fiachen baum (Kitmaking;,. This well-rounded volume 
contains 35 kite plans plus numerous accessories and 

tips. Excellent, detailed drawings and fine photos 
throughout. Softcover, 128 pp., $18.95 

Dmchen aus aller Welt (Xites Fom Everywhere). A 40-kite 
international sampler, including the Cloud Seeker, 

Cody, tetrahedral, rhombus and multicell boxes, 

Dmchen mif Gwhichte (Kites with A@oni (Kites) by Guide  hi A m W  ( A W c  
History) by Walter Diem and Accasdna, in Italian, A teli- Kites) by Cristiua Sanvito 
Wernpr Schmidt, in German. able mini encyclopedia, and Giancarlo Galli, in 
Extensively researched, faithfully with kites in "family" group 
repmdwed models from our rich ings. Includes theory, tech- 
kiting history. Bmgden, Games, niques, sources, history, 
Gnmd, Hargrave, Kuznetzov, plans. Good printing includ- 
Lamson, Lecomu, Sauls, others. ing some color. Latest edi- 
Detailed plan drawings and won- Urn in standard poCktbook 
d m  historic photos. format. Softcover,256 pp., 
Hardcover, 160 pp., $29.95 now $16.95 

Two stunt kite books by Servaas van dm Horst and Nop Velthuizen, in English, 
cover all aspeas of the sport h uptodate high-tech style. 
Well arganiwd and Wted,  the books contain excellent 

drawings and photos, including some in color: 
Sttmt Kites i% Make and Fly. The first book includes clear plans fo 
10 shmters, some with novel touches. Softmver, 96 pp., $21.9! 

StuntKit@s Ll: New Desrgns, E w e s  and Boats. Plans for 8 kites plus 
advice on how to design your own. Emphasizes "paver" kites, 

fam0usarchtrain.Colorpho- has plans for a buggy. Softcover, 96 pp., $22.95 
tos, drawings, full details. NEW! Companion diskette 2.0 for IBMcompatlbles, prints out 

Softcover, 100 pp., $29.95 templates of SXJlplans; also simulates stunt maneuvers, $19.95 

om SWITZERLAND . . . I 



The Kite Lines Bookstore . . . Continued - 
The Penguin Book of  Kites Kiteworks by Maxwell Eden. Re- Kite Precision by Ron Reich. A 

by David Pelham. Called vised edition. Hefty book with strong foundation in stunt flying 
"The Bible," first published 50 kite plans (such as Yakko from a celebrated kiteflier. Fully. 

in 1976 and still recom- Stakk, Kaleidakite, Tri-D Box, detailed explanations of maneu- 
mended for all kitefliers. Pterosaur) with detailed draw- 
Plans for more than 100 ings based on material provid- 

ed by respected designers.. Sew- kites plus solid, well- 
researched and -written ing, aerodynamics, accessories 

aerodynamics and history. and (un)related stories. Kite 
Color in half the book. paintings, a few photos. 

Index and bibliography. Appendixes and index. them. Touches of humor. 
Softcover, 228 pp., $14.95 Softcover, 287 pp., $16.95 Softcover, 182 pp., $14.95 

by Tal Streeter. Rare profiles of 
master kite artists of Japan sensi- 
tively interviewed in 1971-72, just 
before the waning of their tradi- 
tional arts. Includes 130 photos 
(52 in color). No plans, but some 
background on Japanese-style kite ction of information, 
building. A rich contemporary 
history and a true joy to read. 
Softcover, 181 pp., $29.95 

Books by Jim Rowlands, though U.S.-published, contain 
British quirks; have a few color photos withiin otherwise black- 

and-white pages of line drawings; have book list and index: 
Soft Kites and Windsocks. Same as British Kites and Windsocks. 

The best and most popular work from Rowlands. Plans for 11 
kites (including whale, frog, parafoil and Flow Form), 5 wind- 

socks, 5 drogues and 2 bags. Softcover, 104 pp., $14.95 
The Big Book ofKites. Same as British Making and Flying Modern 

Kites. Plans for 36 kites all on the simple side, plus materials, 
techniques, an "evolution" of kites. Softcover, 127 pp., $14.95 

One-Hour Kites. Same as Bril~sh Kites to Make and Fly. Plans for 
25 basic kites, incluclmg oversimplified Facet and stunter kites. 
Somewhat overlaps with Trte Big Book of Kites. A reference (not 

a guide) for workshops. Softcover, 95 pp., $14.95 

The Ultimate Kite Rook by Paul 
and Helene Morgan. If it 

weren't for the exaggerated title, 
this book would be easier to 

recommend. Colorfully done 
with high quality illustration 

and printing. Brief history; 
incomplete identification of 

kitemakers. Extensive 
photographs showing flying 

techniques. About six good kite 
plans, including a simple 

stunter and a tumbling star. 
Hardcover, 88 pp., $19.95 

Kite books by Wayne Hosking vary in 
appearance but suffer in the writing: 
Kites. Colorful, lavishly printed book 
of beautiful kite photos. Some good 
research on Asian kites. Kitemakers 
are unidentified. Absurd appendixes; 
120 pp., $15.95 
NEW! Kites to Touch the Sky. A home- 
made black-and-white book contain- 
ing plans for 32 basic plastic kites. 
Simple drawings, no photographs. 
Softcover, 96 pp., $9.95 

Art That Flies by Tal 
Streeter and Pamela Houk. 
An attractive anthology of 
unusual kites from a 1990 
Dayton (Ohio) Art Insti- 
tute exhibit, featuring 
works bv three noted 

Fighter Kites by 
Philippe Gallot, in 
English. Plans for 29 
kites, tips on flying, 
tools, materials, 
games, accessories. 
Clear illustrations, 
adequate instructions, 
plentiful enthusiasm. 
Watch out for metric 
conversions. Soft- 
cover, 96 pp., $12.95 

artists. optical illusions, 
environmental works, 
interviews, interesting 
bibliography. No plans. 
Softcover, 139 pp., $14.95 

Super Kites Ill by Neil 
Thorburn. Many designs 
for delta-sled-box inven- 

tions of proven perfor- 
mance. Tested, creative 

techniques using mostly 
plastic bags and wooden 
dowels. Some color pho- 

tos brighten this "com- 
pletely handmade" book. 
Softcover, 123 pp., $8.95 

Kites: A n  Historical Survey by 
Clive Hart. Revised, second 
edition (1982). Invaluable 
reference work with many 

black-and-white illustrations 
and photos. Fascinating, read- 

able, in-depth research in early 
kiting. The most extensive kite 

bibliography in print. No 
plans. Limited supply. 

Softcover, 210 pp., $15.95 

Kite books by Margaret Greger are 
clear, wise and reliable, ideal for 

beginner, expert or classroom: 
Kites for Eveyone. Many good kite 
plans, variations and accessories, 
plus tips and techniques. Second 

edition. Softcover, 136 pp., $12.95 
More Kites for Eveyone. Some old 
kites, some new kites, plus more 
tips. Plans for 17 kites, simple to 

complex. Softcover, 59 pp., $9.95 
MARGARET GREGER P e e E R  I 

25 Kites that  Fly 
by Leslie Hunt. 
Reprint of the 
1929 original. 
Good old-fash- 

The Usborne,Book of 
Kites by Susan 
Mayes. Cute, color- 
ful  collection for 
kids. Six easy kites, 
with clear and fully 
illustrated step-by- 
step instructions. 
All measurements 
given in both met- 
ric and U.S. equiva- 

lent. Good introduction to materials, wind 
and flying. Many tips included. Softcover, 
32 pp., $5.95 

Make Your Own Kite (new 
kites) by John W. Jordan. 
Plans for nine o@ 
kites (Flying Saucer, Space 
Station, Crazy Cobra, 
Computer Card Kite, 
others) using unusual but 
mostly-easy-to-find mate- 
rials such as plastic foam. 
Clear instructions and 

Ski the Beach by Stan 
Rogers. All you need to 
know about sand skiing 
with kites. The only book 
on this topic. Safety con- 
cerns explained through- 
out. Necessary beach 
conditions thoroughly 
illustrated. Loads of 
charts, including "How 

ioned kites 
(shield, ele- 
phant, yacht, 
etc.) using 
paper and 

wood. Has historical data and 
photos. Hunt was a kitemaker 
for the U.S. Weather Bureau. 
Softcover, 110 pp., $3.95 

amusing reading from a 
genuine enthusiast. Black-and-white photos. 
Softcover edttion out of print. Limited supply 
of the hardcover edition, 90 pp., $14.95 

Wind Energy is Affected 
by Temperature." Homemade layout and 
drawings. Scads of black-and-white pho- 
tographs. Softcover, 100 pp., $13.95 



now you can have it all 
-on MICROFILM! 

each $3.00 postpaid 
entire set $85 

Here it is, the entire, 
coveted collection, 
all 42 back issues of 
Kite Lines published 
ears, available in  a 

neat, compact library o n  microfiche. 
When copies sell out, a microfiche 

version is offered immediately, so new 
enthusiasts can take a crash course in  
kiting with this treasure chest of useful 
information! 

ach $2.50 postpaid 

'The complete set of 
Kite Tales (the original 
AKA newsletter) o n  

microfiche-over 1,600 pages-all 40 
issues from October 1964 to November 
1976. Twelve years of plans, news and 
historic materia1-a must for researchers 
or libraries. 

NEW! Scott Hampton's Long Beach poster 

Scott Hampton's 
posters are hugely 
popular in the kite 
community-and 
this is his best one 
yet! It shows 62 of 
the world's most 
colorful and cre- 
ative kites as 
observed in 1992 
and 1993 in 
Long Beach, 
Washington. 

Printed on heavy, high-quality paper 22" x 1 6  in size, "Long Beach" 
comes with a map so you can identify every kitemaker. Exclusively by 
mail from Kite Lines in the U.S. Great to display, super as a special gift. 

$20.00 plus $5.00 shipping in a strong tube 

LCK ISSUES of Kite Lines offer a wealth of t ~ ~ u m a t i o n  Christmas Island feats; Stunter Survey; George Peters. 
nd ideas: plans, tips, techniques (for both single- and 

multiline fliers), personalities, world records, festivals, FALL 1992 (Vol. 9, No. 3) 

reviews--an essential history of today!s kiting, with Castiglione, Le Touquet, Barcelona, Ostia; Arch Ribbon; 

inspiring stories and designs. Niagara Falls; Tangles; IanuzVs Featherlight; Kim Petersen. 

No wonder back issues of Kite Lines are avidly collected ~ E R  1992-93 (Vol. 9, No. 4) 
by so many enthusiasts. You can start now with the 15 issues Hamamatsu; Kite Power, with traction chronology; fighters 
available while supplies last in original paper form. Single survey; Dieppe; GX-3 plans; Ron & Sandra Gibian. 
copies, $4.50 each plus $1.00 each shipping. Quantity 
rates: 4 or more copies, $4.50 each, free shipping. SPRING 1993 (Vol. 10, No. 1) 

Guatemala; Java; fighters; Celeb Rokkakus; Travel Tips; aerials 
of Ireland; quad-lie hopeller; Jsrgen Msller Hansen. 

WINTER 1989-90 (Vol. 7, No. 4) 
China by Tal Saeeter and Skye Morrison; How to Dye SUMMER-FAU.1993 (Vol. 10, No. 2) 
Ripstop; Modifying a Parachute; Stunting a Flow Form. Adrenaline tour of India; Istv6n Bod6czys artistry; Carl 

SUMMER 1990 (Vol. 8, No. 1) Crowell's Cross Deck; Oldest U.S. Kite Festival (Iowa); Kites at 

New Zealand, Berlin, Washington (England); Parachute the Pyramids; Tony Wolfenden' 

Stunter plans; Peter Lynn's Future Tech; Bobby Stanfield. ~ E R  1993 pol. 10, NO. 3) 
WINTER 1990-91 (Vol. 8, No. 2) North Sea events (Terschelling, Scheveningen, Faner); Kite 
Dieppe, Montpellier, Bristol and Berlin; Stunt Kite Survey; Camp Caravan; Rendez-Vous Mondial in Canada; Sheragy's 

D'Alto's Whitehead kite; Largest Eddy record. Butterflies; Wolfgang Schimmelpfennig. 

Beach festival; Reza Ragheb. 

&&us; Kocher's Obtuse PALL 1994 (Val. 11, No. 1) 
Shirone's New Museum; Korea and its fighters; Art & Ideas of 
Joan Montcada; Thailand International; Aerial Photographer 
George Lawrence; Jimmy Sampson. 

; Painless Parafoil 
WINTER-SPRING 1995 (Vol. 11, No. 2) 



Do you know what the Speed Limit is? 
The SPEED LIMIT is a new concept in sport kite design, 
featuring a self-adjusting sail for steady speed and 
moderate pull. It literally changes with the wind to 
maintain optimum speed and handling. 

Stay in control ... Fly the SPEED LIMIT. 

DEALER INQUIRIES 

MODULUS 
PARAFOIL TRACTION SYSTEM 

FOR USA DIRECT 
CONTACT 

"THE RATTLER" 
P.O. Box 3 3 4 0  Incline Village 

Nevada,USA89450 
Tel: 702-833-4233 
Fax: 702-833-4244 

I 61 

e FUN 
Kite CataIog 

Featuring Our Special Kite Rating Chart for Ease of Selection. 

ur complete source for 1,2,4 Line and Power Ki 
,t&g a Wide Variety of Accessories & Materials 

to Build Kites or to Keep You Sailing the Skies. 

KaIaBash KNer 
Sailing the Skies! 

800-576-54 
SUMMER-FALL 1995 / KITE LINES 



BOOMERANGS... 
as AMERICAN 
as KANGAROO!@ 

1 11 THE BOOMERANG MAN 11 
1806-K North 3 r d  Street 

Monroe, LA 71201 11 
I I 318-325-8157 

DISCOVER SO OF THE WORLD'S BEST I I 

For color catalog, send $2 to: 
SAlLlNES 1720 SW 196th Portland, OR 97006 5031642-5 170 I '  uw. 

720-A Gateway Center Dr., Son Diego, CA 92102 
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FOR THE RECORD 

Atlantic Crossing by Kite Power! 
- 

Article by Pierre Fabre / Photographs by Laurent Charpentier 

w o would have guessed that Challenges and techniques 
the first person to cross the Nicole patiently sailed a total of 2, 700 

Atlantic Ocean with a boat solely nautical miles (3,107 miles) at an 
powered by kites would be a French average speed of 4 knots (4.6 mph). 
mother of three and piano teacher Her highest speed was 7 knots (8 
by profession? mph). The rather steady trade winds 

Nicole Van de Kerchove left the blew about 5 to 7% knots (about 6-9 
Canary Islands from Tenerife for mph) favorable winds. Her boat, a 
her solitary crossing on February 8, JOD 24 (Jeanneau One Design) had 
1995. She reached Pointe-&Pitre on no mast or sail. It was so small and 
Guadeloupe islands on March 8, lightweight it would constantly pitch 
just 28 days later. and roll, which made it dangerous for 

her to stand on deck. A W y t  falhg 
Why she did it off the boat was the greatest danger 
Nicole's aim was only to demon- Above, Nicole Van de Kerchove launches one of the kites she since there was nothing to cling to on 
strate dramatically how kites could uses in her crossing. A safety harness anchors her to the boat. its empty deck. 

Below, her route from the Canaries to the Guadaloupe islands. 
be used to replace a regular mast Nicole brought a total of eight 
and sail: she felt she had to set an exarn- kites, all based on the same design. Two of 
ple. She speaks about her adventure with them she didn't use: a 10-square-meter 
such modesty that it sounds as if any- (100-square-foot) dual-liner, not a practi- 
body could have done it. But she is the cal option on a solitary sailing trip, and a 
first and only one. 15-square-meter (150-square-foot) kite, too 

About 15 years ago, while crossing the large for the fair winds that blew most of the 
Atlantic, her Mends spent 11 days drifting in time. Her other kites were a 4 square-meter 
a dinghy before being rescued. At times use kites to power a boat if it lost its mast. (40 s q ~ ~ ~ ~ f o o t ) ,  the smallest and most suit- 
they could see ships passing along the hori- Within one year after making her deci- able for strong winds; three 9 square-meters 
zon, but they had no way to get closer to sion, she launched a big soft kite from the (90 square-footers), used the most; and two 
them and not one ship could spot them in deck of a 24-foot boat and headed west for 12 square-meters (120 square-footers) that 
the distance. a long run across the Atlantic. went up in lighter winds. Sometimes she put 

reaked, "If they had only had a kite windsocks to the line to provide extra pull 
to tow their dinghy or to show their position, Turning the idea into reality (and show sponsors' names). 
they would have been saved so much soon- Despite a too-short period for experimenting, She flew only one kite at a time, at the 
er. It then seemed so obvious to me that kites she had no fear whatsoever and no doubt end of 300 to 500 meters (about 984 to 
should be widely used in sailing." that the kites would tow her all the way. Any 1,640 feet) of Dacron polyester line. Spectra 

She expected the idea would spread quick- tension she felt came from the fact that this line was sometimes used in light winds. 
er than it has, But since nothing much hap- was the first time she was sponsored: she Nicole would launch a kite directly from 
pened,* she thought she would prove what knew all those who supported her expected her gloved hands after she harnessed herself 
kites could do herself by crossing the Atlantic her to succeed the first time. and strapped her feet to the front deck. A 
towed by kites. Nicole is an experienced Looking for these sponsors was the strong safety line running from the back of 
sailor, having spent seven years in a round- toughest and longest part of her project. her harness to the cabin allowed her to 
the-world tour, so the challenge didn't seem Her estimated budget was 300,000 francs stand firm, slightly leaning forward, to pre- 
too tough. She didn't have much experi- ($60,000). She gathered about two-thirds vent the kite from pulling her off the boat. 
ence in kiteflying, but this was even better; of that amount and made do with it. Of course, the kite's line was locked before 
she wauld show that any average sailor could Nicole got her kites from Icare, an launch and ran off the boat through a bed 

importer and distributor in La Rochelle. All pulley placed exactly where the mast would 
*Underpub]i&ed examples notwithstanding, for the kites were custom-made from original normally stand. Once the kite Was Up, she 
instance: Samoans in canoes ca. 1700; pocock designs by Sylvain Berthomm6, well known had to steer the boat and carefully watch 
with boat, 1828; Cody with canoe, 1903; Gillett in France for inventing Mad Kyte, a power the kite, but she also used an automatic 
with mtl lg75; Stewart with a-1  1977; stunter with a self-adjusting profile and sim- steering system, a regular feature on most sail- 

and Carter with 1982; - plified bridling. Sylvain is also a sailor and ing boats. 
with intlatable, four times (four of the Great Lakes), 
1987-1 988-4 solely under kite power, travers- has experimented with kite sailing, having 

ing bodies of water of known distances up to 130 success full^^ crossed the English Channel a Keeping the kites up 
miles. (~etails from "A Brief Chronology of Kite few years ago. Nicole relied on his technical The major problem? These kites lacked a 

-, 
~ractioh,," Kite Lines, Witer 199293.) expertise concerning kites. device that would prevent them from filling 
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FOR THE RECORD . . . Continued 

Totally Omnidirectional 
Extremely Precise 
Low Wind Range 

Patented Design 

ITE PATTERNS 
Four patterns to help you create 
a kite with your choice 
of fabric colors and framing: 

XlTR Sport KiteTM 

Wind CheaterTM 

6-foot Delta CumulusTM 

3 - D Dual Duty D i a m 0 n d TM ~ e o ~ e r  inquirieer welcome! 

Choose from our complete selection of parts. Call for a free brochure. 

Goodwindj (206) 632-6151 FAX 633-0301 

Kites 3333 Wallingford Avenue North 
@ Seattle, Washington 981 03 

A EXPERIENCE THE 
EXCITEMENT! 

1 LIGHT YOUR KITE WITH THE 
BRIGHTEST, BEST LOOKING KlTE 
LIGHTS IN THE KNOWN UNIVERSE 

HUNDREDS OF TIMES BRIGHTER THAN OTHER 
KlTE LIGHTS 

A CLlP ON - CLlP OFF 
NO EXTRA PARTS OR TOOLS REQUIRED 

A LIGHTS THE ENTIRE LEADING EDGE OF 

m 
YOUR KlTE 

A NOT FRAGILE - STORE THEM IN YOUR KlTE BAG 

I IF THEY'RE NOT IN YOUR FAVORITE KlTE SHOP CALL FLY BY NIGHT AT (206) 351-2385 1 

up with water if they 
fell in the ocean. 

On the first day of 
her travel, Nicole lost 
the first of her 9- 
square-meter kites. It 
dove and sank in the 
water after a bridle 
line broke. Pulling Nicole's kite at a 
then over a ton, the high angle without 

drowned kite was so windsocks. 
heavy on her winch that all the other bridle 
lines broke before Nicole could get hold of it. 
She lost a second 9-square-meter kite the 
same way just a few days before she arrived. 

These single-liners, the only kites she 
had, were not as stable in flight as Nicole 
expected-I believe because their design 
was directly derived from the Mad Kyte, a 
dual-liner. Maybe all they needed was a 
drogue. They had a strange tendency to 
dive and then climb up again. Nicole dis- 
covered that once this behavior started, it 
would repeat and only get worse. It became 
a sign that it was time to retrieve the kite 
before it took a bath. 

A first in long-distance kite sailing 
After her trip, Nicole regretted not bringing 
several kinds of kites to test for efficiency, 
safety and ease of handling. She thought of 
some improvements that could be made 
on the kites, for instance, fitting inflatable 
ribs in some of the cells or attaching a spe- 

1 cial retrieving line to the back of the kite. - 
Nicole is a pragmatic person: she doesn't 

believe kites will ever offer the same per- 
formance and convenience as a mast and 
sails. And she doesn't think a lone sailor can 
kite-sail upwind across an ocean. 

But she is an enthusiastic promoter of 
kites as emergency gear. She thinks highly 
visible kites can help rescuers spot a lost 
boat or dinghy, or power a boat when the 
wind is so strong all sails must be lowered. 
A kite pulling on the stern can steady a 
boat during a storm. It would keep the 
boat's bow into the wind so big waves don't 
hit the boat's side and turn it over. Such a 
steadying kite would make it easier to jury 
rig a mast or sail during a storm. 

Thanks to her success, Nicole hopes to 
convince sailors that kites can save lives. Her 
real victory will be when kites are compul- 
sory safety equipment for every survival 
boat or dinghy. Q 
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IN THE WlND 

News, Rumors 6 Miscellany 1 

S URPRISINGBUTI-IAPPYNEWS: things with kites. First, they are 
The National Air & Space M m ,  scheduling an exhibit titled "Flights 

Washington, DC is doing some new of Fancy: Photographs by Jacques- 

9 

Detail of Lartigue photo of Louis 
and Hubert Laroze, Rouzat, 
France, 191 1. During the holl- 
days, the Lartlgue family gath- 
ered at their country mansion of 
Rouzat and gave free rein to 
their imagination. This kite was 
made by Lartigue's father, Henri. 

LN YOU BELIEVE IT? THE 
U h s t  Coast Stunt Kite Cham- 
,ionships is 10 years old. So the 
~rganizers wanted somethmg BIG. 
'Bring on the Flow Forms," they 
,aid. And at the designated hour a 
,ecord number of 30 of the big 
!52-square-foot kites flew together 
Iver the otherwise gray beach at 
Nildwood, New Jersey on Memo- 
ial Day weekend. Also impressive 
were the Wild Wheels Buggy Blast 

Henri Lartigue, 19041922" circu- 
lated by The American Federation 
of Arts. Most of us have seen Lar- 
tigue photos in pages of kite books, 
but did we realize that Lartigue was 
only 10 years old when he took his 
first picture? (It was of the first glid- 
er flight by French aviator Gabriel 
Voisin.) And did we know that by 
age 15 Lartigue had taken more 
than 1,000 photographs of early 
flying machines (including kites)? 
Or did we realize that Lartigue kept 
a detailed journal describing what 
he had photographed-and that 
by the time of his death in 1986 he 
had written 116 volumes? This 
amazing display runs from Septem- 
ber 30,1995 to March 3,1996. Ad- 
mission is free. 

Second, on October 21, 1995 
two workshops on kite aerial pho- 
tnvranhv will he led hv Craig 

New Jersey. "They 
things you couldn't imagine pos- 
sible." The top Indoor winner was 
young Curtiss Mitchell of Daytona 
Beach, Florida flying a Synergy 
Deca quad-liner to a cheering audi- 
ence in a tricky setting with a low- 
hanging ballroom light in the mid- 
dle of the ceiling. Indoor flying is 
now a standard feature at several 
leading events. And where did we 
see it first? Wildwood. 

Wilson and Brooks Leffler. There 
are fees and class size is limited. 
Contact: Barbara Herrick, National 
Air & Space Museum, Srnithsonian 
Institution, Washington, DC 20560; 
telephone: 202-633-8926. 

H URRICANE FELIX MADE IT 
dicey this year, but saving turtles 

is a way of life at the Caribbean Kite 
Company in Jamaica. Turtles are 
endangered there because of beach 
erosion, natural predators (such as 
crabs) and the lo& belief that turtle 

beaches and lay their eggs. The vol- 
unteers lift the eggs carefully from 
their nests (about 120 eggs per nest) 
and bring them to a special holding 
tank at the kite factory where the 
temperature is right for hatching. 
Stormy waves destroyed many nests 
this year, but still many eggs were 
saved. And if you're in the factory on 
the nght day about %lo weeks later, 
you'll hear the eggs cracking and 
see the turtles rush to the surface, 
"like a volcano," according to Susan 
Baker, partner in the company and 

eggs are an aphrodisiac. About 10 chief turtle keeper. "The whole place 
people are recruited in July and gets excited," she says. "We don't 2 August when the turtles land on the make another kite for the day." v 
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Classifieds are limited to non-commercial and 
personal advertisers. Rates are $1 .OO per word, 
$10 minimum, payable in advance. Publisher may 
edit or abbreviate for space. Send copy with pay- 
ment to: Kite Lines, P.O. Box 466, Randallstown, 
MD 21 133-0466, USA. 

FOR SALE 

ONE OF THE FIRST: Historic kite shop, The 
Unique Place - World of Kites, in trendy Royal 
Oak, MI. Mobile kiosk also for sale. Famous owner 
ready to retire. Call Pat Gilgallon, 810-356-1427. 

Tony Cyphert's RECORD-SETTING 75-FOOT 
DELTA. Ready to fly, needs good home. Best 
offer. Contact: Gene Carey, PO Box 151740, San 
Diego, CA 92175, 61 9-697-8557. 

RIPSTOP NYLON, kite construction materials. 
SASE for list or call 912-953 3509. David Olson, 
202 Joy Dr., Warner Robins, GA 31088. 

OPPORTUNITY in New Zealand: Kite shop and 
mfr. business. Estab. 10 yrs., 58.5 sq.m. (620 sq.ft.) 
in busy South Island city. Central location, popular 
tourist venue. Small mfr. unit wlproven quality, good 
products. Reg. whsle. customers. Both 
imporVexport possibilities. Well positioned for expan- 
sion, franchise agreements in place. Immigration 
sponsorship help. Phonelfax +64-3-377-1107. 

WANTED 

For "KITE SHOW '95-Kite enthusiasts of all ages 
may apply. Entry fee is $5 per kite. For information 
send SASE to Catskill Art Society, Box N, 
Hurleyville, NY 12747, (914) 436-4227. 

ANNOUNCEMENTS 

WARNING! The Unique Place-World of Kites has 
not been sold. A "World of Kites, Inc." claims to 
have purchased my shop. They have opened a 
bank account and acquired a tax ID number using 
my shop address. No one has the right to use my 
shop address. If my shop is sold, I will personally 
notify the kite trade. Be advised this outfit is not legit- 
imate. -Pat Gilgallon, The Unique Place-World 
of Kites, 525 S. Washington, Royal Oak, MI 48067. 

N.B.K. & Hawk 2 
Special Sale Price 

No t  all colors available 

Call us toll free 
1 -800-29-KITES 

Fly-Away Kites, Inc. 
(Kite Supermarket on the Jersey Shore) 

1108 Main St., Belmar NJ 07719 
Fax: 1 -908-681  -0523 

DISCOVER 'IW 

4 MORE? g; 1 
HUGE IN~ENTORY OF ME WORLDS 
FINEST STUNT KITES, SINGLE-LINE 
KITES AND ACCESSORIES. WIDE 

COLOR SELECTIONS. FAST, FRIENDLY 
AND PERSONALIZED SERVICE. 

1 81 00 CEDAR CREEK DR. 
NEW PORT RICHEY, FL 34653 I 

irec f 

KITES & A 

Major Brands 
LOW 

Factory Direct Prices!!! 

Call or Write for 
Our Free Catalog. 

Fly ing  Things 
130 S.E. Highway 101 

Lincoln City, OR 97367 
(503) 996-6313 
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